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50% off 


Kyocera K494 Samsung A6SO Nokia 3205 
camera/video phone select plan rates’ 
$129.99 {no contract) $179.99 (ne contract) $199.99 (no contract) $229.99 (no contract) : 


$49.99" 


(8 yr contract) 


$49.99" 


(3 yr contract) 


$24.90" $29.99" 


contract) (3 yr contract) 


+ 
Unlimited” 


® picture messaging 
= text messaging 
video messaging 


| 
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LG 5450 Samsung A670. Audiovox 8920 BlackBerry 7750™ 
amera phone camera phone camera phone 
3.99 (r tract $379.99 (no contract) $599.99 (no contract) 
$ $179.99" $229,99° $449.99" 
r contract (3 yr Contact) (3 yr contract 
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the future is friendly® mobility® 
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bere OBLTY STORES 


9915 — 108A Ave. 
Altin Computers 

10025 Jasper Ave., #36 
Connect 

TELUS Plaza North 
10025 Jasper Ave. 
Save On Telecom 
10603 — 107 St. 


WEST END 
Communications Group 
10620 — 178 St. 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 - 170 St. 
Wireless Technology 
10203 — 178th St. 


NORTH 
Communications Group 
13040 — 50 St. 

Custom Cellular 
Skyview Power Centre 
13322 — 137 Ave. North West 
Edmonton Cellular 
14903 — 118 Ave. 
Edmonton Wireless 
10235 — 124th St., #101 
Save On Telecom 
11150 — 149 St. 
Westcan Cellular 

12604 — 126 St. 
Westcan Wireless 
12618 - 124 St. 


SOUTH 
Alberta Mike 
3424 - 99th St. 
Alta-Comm Wireless 
8710 —Sist Ave. 
Communications Group 
5926 - 99 St. 
Custom Communications 
South Edmonton Common 
1916-99 St. 
Edmonton Cellular 
10309 — 34 Ave. 
TAC Mobility 
4515 Gateway Blvd. 
Wireless City 
5912 — 104 St. 
Xcell Communications 
4909 — 99 St. 


Fort Saskatchewan 
Associated Telecom 

9914 - 103 St. 

Cambridge Electronics 
10420 — 98 Ave., #350 
Leduc 

Communications 2000 
5904 — 50 St., #6B 
Complete Communications 
5205 — 50 Ave. 

Leduc Communications Inc. 
6109 — 45 St., #7 
Sherwood Park 

Bernie's Cellular 

973 Ordze Rd. 

Complete Communications 
2020 Sherwood Dr., #9 
Spruce Grove 

Maximum Mobility 

96 Campsite Rd., #30 
Maxinnum Mobility 

116 Westland Market Mall 
St. Albert 

Global Cell Communications 
20A Muir Dr. 


St. Albert 
11 Perron St. 


Save On Telecom 
229 St. Albert Centre 


Stony Plain 
Starview i 
5101 - 48th St, #107 
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AFI 
AFI Breach Of Trust 


Buried Inside 
Chronoclast 


A retrospective that includes 
highlights from the five full- 
lengths and EP the band 
recorded for Nitro Records. 


With the first blazing single 
Bad Trip to the sweaty power 
of Wave, Breach of Trust have 
dusted off a spot among the 
best of hard rock outfits. 


Ottawa quintet combine aggres- 
sion with melody to create their 
own style of sleek, metallic 
hardcore on their Relapse debut. 


lvana Santilli 
Corduroy Boogie 


Frank Black 
Frank Black Francis 


A2CD archive collection of 
Pixies related rarities including 
original acoustic demos by 
Black Franeis and new inter- 
pretations recorded in 2003. 


Hopesfall 
A-Types 
Fresh off a Canadian tour with 
Alexisonfire and Moneen, 
Hopesfall unleash their 
sophomore Trustkill release. 


A soulful fusion of funk, 
mid-tempo soul and cutting 
edge beats. 
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Stabilo 


Tal Bachman 


Nathan 
Cupid? Staring Down The Sun 


Jimson Weed 


Combining ELO-fused har- 
monies, Britrack and soft 
repertoire, Staring Down The 
Sun shines with confident 
musicianship and skilled 
songwriting. 


Stabilo's Top 5 smash, 
Everybody, has catapulted this 
Vancouver band to the top of 
the charts and brought the 
fans along for the wild ride. 


“If David Lynch had directed 
‘o Brother Where Art Thou?’, 
Nathan's music would be the 
soundtrack. Michael 
Wrycraft - CBC Radio 


Edmonton - Londonderry Mall (457-8952) 
Spruce Grove - Westland Market Mall (962-2343) 
St. Albert - St. Albert Centre (459-4183) 
Sherwood Park - Sherwood Park Mall (467-8164) 
Camrose - Duggan Mall (672-8442) 


visit us at www.cdplus.com 


“While Supplies Last. Prices in effect until November 31st, 2004 
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Dead Celebrity Status 


Blood Music 


The front men from “Project 
Wyze" team up with DJ Dopey 
for Blood Music. Apearances 

made by Joss Stone, Dave 

Navarro, Twiggy and more! 


Jem 
Finally Woken 


Jem uses her alluring simplistic 
vocals alongside the backdrop 
of subtle electronic percussion 
combined with traditional 
instruments. 


TSUNAM! i 
| 7 


Tsunami Bomb 
The Definitive Act 


New album from Bay Areas 
premier dark-punk outfit 
showcases the band in 
their purest form. 


VOLUNTEER AT FMGO 


CISR NEEDS NEW VOLUNTEERS 
WE'RE A VOLUNTEER-RUN RADIO 
STATION THAT NEEDS PEOPLE. JUST 
LIKE YOU, WHO ARE INTERESTED IN 
WORKING IN NEWS, HELPING 
BEHIND THE SCENES, MARKETING 
AND COMMUNITY RELATIONS, OR 
MAYBE EVEN BECOMING A DJ 


INTERESTED IN GETTING INVOLVED 
WITH ALTERNATIVE MEDIA? COME 
TO THE NEXT NEW VOLUNTEER 

' MEETING: 


SUNDAY, NOVEMBER 21 


AT 3 PM IN THE ALUMNI ROOM ON 

THE MAIN FLOOR OF THE STUDENTS 

UNION BUILDING (SUB) ON THE U 
OF A CAMPUS. 


STUDENTS AND NON-STUDENTS 
ARE WELCOME. 


A POCKET SIZED TRAVEL ZINE 
CALLED YOUNG PIONEERS: A 
JOURNAL OF INDEPENDENT TRAVEL 
CULTURE HAS BEEN NOMINATED FOR 
_ AN UTNE MAGAZINE MEDIA AWARD. 


LISTEN TO A CONVERSATION WITH 
THE CREATOR OF YOUNG PIONEERS 
AT 5 PM ON THE WEDNESDAY, 
NOVEMBER 24TH EDITION OF 


RADIO OUTPOST 


CJSR'S ALTERNATIVE TRAVEL AND 


OUTDOOR ADVENTURE RADIO 
PROGRAM. 


PSST... PAID YOUR PLEDGE YET? COME 
ON DOWN TO THE STATION TODAY! 


WE LOVE YOUR MONEY. 
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FREE HEATED UNDERE 


_ When it comes to studying The Simpsons, 
author Chris Turner is an overachiever and proud 
of it. His massive new book Planet Simpson 
doesn’t just pay tribute to the long-running TV 
cartoon series; it makes a convincing case for 
The Simpsons as the most influential pop culture 
artifact of the 20th century. Like the Be Sharps, 
The Simpsons is bigger than Jesus ¢ 10 


Dave Mustaine: 
chronicle of a 
Megadeth foretold 
° 26 


Loch and load: 
Werner Herzog 
sets sail in Incident 
at Loch Ness 
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Angst of Nova 
Scotia: three 
sisters reunite at 
Marion Bridge 
49 


The oi! opposition 


Linda McQuaig 
calls for an end to 
Western society’s 
worst addiction 


By CHRIS BOUTET 


throughout Western society to 

help people deal with their addic- 
tions. Drug addicts, alcoholics, com- 
pulsive gamblers—they all have 
support groups and information 
campaigns at their disposal; most of 
these programs are supported or sub- 
sidized by governments that realize 
these are problems that should be 
dealt with if society is to remain 
healthy. Yet there remains one addic- 
tion that has been left to run ram- 


Te are mechanisms in place 


10166-114S1 
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pant in the Western world, one that 
is already a potent destructive force 
and that, if ignored, could prove to 
be our downfall. That vice, says 
renowned activist and celebrated 
author Linda McQuaig, is oil, and it 
has kept the wrong people in the dri- 
ver’s seat of our society for too long. 
“Ours is a society with an incredi- 
ble over-addiction to oil—it’s such a 


vital commodity to our functioning, 
it generates so much wealth, that 
these oil companies have become 
incredibly powerful and influential 
with governments, particularly in 
Washington and London,” says 
McQuaig, who will be speaking at the 
Horowitz Theatre this Friday (Novem- 
ber 19) as part of the Parkland Insti- 


Black Dog Freehouse 


tute’s eighth annual conference, 
Uncommon Dreams: Visions of 
the Public Good. “Really, the oil 
companies essentially have become 
governments in terms of their ability 
to influence the course of world 
events, especially in the Middle Eas‘.’ 
The politics of oil has always been 
an area of interest for McQuaig, and 
it’s one that she explores at great 
length in her new book, It’s the Crude 
Dude: War, Big Oil and the Fight for the 
Planet, in which she turns her 
scathingly critical eye on the cata- 
clysmic effects that oil addiction is 
having on our environment and our 
ability to peacefully co-exist in the 
world. While McQuaig does feel that 
the current degree of control oil inter 
ests exert over international politics is 
somewhat understandable, that does- 


SEE PAGE 9 
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roundup 


By CHRIS BOUTET 


SECRECY! 


You know, if there is only lesson all three 
of you reading this will learn in your 
whole life, let it be this: don’t fuck with 
the press, man. Seriously. We always 
win. What, you don’t believe me? Well 
then, why don’t you ask the RCMP 
what they learned earlier this week 
when the Ontario Superior Court found 
that the RCMP’s court-sanctioned secre- 
cy surrounding their motives for raiding 
Ottawa Citizen reporter Juliet O'Neill's 
home was unconstitutional? 

In what the Citizen is calling a 
precedent-setting decision, Ontario 
Superior Court Judge Lynn Ratushny 
determined Monday that an Ottawa 
justice of the peace was out of line 
when he agreed to an RCMP request to 
keep secret the reasons behind the Jan- 
uary 21 raids on O'Neill's home and 
her office at the paper. Ratushny ruled 
that the sealing orders be repealed and 
the information be disclosed to lawyers 
for the Citizen and O’Neill—who are 
trying to have the search warrants 
declared invalid and get all the seized 
items returned—stating that hiding this 
information violated the constitutional 
guarantees of freedom of expression, 
the public’s right to an open court sys- 
tem, and, yes, the right to a free press. 

The raids, you may recall, were part 
of an RCMP investigation to determine 
the identity of a source in one of O'Neill's 
stories, who allegedly leaked classified 
documents to O'Neill from Canada’s 
secret files on Maher Arar, a Syrian-bom 


Canadian who was deported by the U.S. 
to Damascus, where he endured a year 
of detention and alleged torture. In 
November of last year, the Citizen pub- 
lished a front-page story about an RCMP 
investigation into Arar’s background, 
which caused the RCMP to spaz out and 
rifle through O'Neill's home and office 
seizing notebooks and files. 

Federal officials have countered that 
the search warrants were legally valid, 
but that the full reasons for the raids 
should remain secret to protect the 
integrity of an RCMP investigation and 
national security. However, seeing as this 
isn't somewhere totally shitnuts crazy like 
America, the RCMP’s pleas to withhold 
information have now fallen on deaf ears. 


CYBERLIBEL! 


In other Ontario-judge-precedent-set- 
ting-related news, an Ontario judge has 
awarded an archaeologist $125,000 in 
damages after a man used e-mails to 
"cyberlibel” her as a “grave robber,” a 
milestone ruling in the emerging field of 
internet libel that could have far-rang- 
ing ramifications for those in the firmly- 
established field of online jackassery. 

According to a report in the Globe 
and Mail earlier this week, Madame 
Justice Wailan Low of the Ontario 
Superior Court (which probably isn’t 
usually this busy) used the ruling to 
draft a rough sketch of the hierarchy of 
cyberlibel (which probably should have 
a less stupid name). Posting slanderous 
remarks on a website where millions of 
users might pick them up and circulate 
them might be one the more egre- 
gious uses of technology, said the rul- 
ing. But close behind that is e-mailing 
libelous remarks in an attempt to 
smear someone's reputation. 

Which, of course, was exactly what 
the defendant, Aboriginal man Pat Hol- 
ley, did when he drafted an e-mail 
which accused the plaintiff, Cheryl 
Ross, of stealing human remains from 
the site of a archeological study of a 
17th-century Huron village on an Indi- 


an reserve. The lawsuit said that in 
October of 2003, Mr. Holley sent more 
than 30 people an e-mail titled 
“beware of... grave robber cheryl ross 
archaeologist.” Holley implored recipi- 
ents to forward the message along, and 
eventually the e-mail found its way to 
Ross’s supervisor at Waterloo’s Wilfred 
Laurier University. Low agreed that the 
e-mail was malicious, defamatory and 
untrue. General damages were pegged 
at $75,000 plus another $50,000 in 
aggravated damages, an amount that 
Low knew would bankrupt Holley, who 
chose not attend his hearing. 

According to the Globe, this was 
only the second major Canadian ruling 
in the field of cyberlibel, the first being 
a case in which a homeless guy in Van- 
couver was ordered to pay the same 
$125,000 for libeling Barrick Gold 
Corp. in internet postings. 


DISCRIMINATION! 


Man, you try your best to defend 
someone's basic human rights, and you 
just end up trampling all over someone 
else’s—at least, that’s what Conserva- 
tive Justice Critic Vic Toews says is hap- 
pening in the wake of a Manitoba court 
decision to force marriage commission- 
ers to perform same-sex marriages. 

According to a story on ctv.ca, Toews 
has come out in defense of the 11 com- 
missioners in Manitoba who have retired 
since the ruling, which found the current 
definition of marriage to be discriminato- 
ry and thereby mandated the issuing of 
licenses to same-sex couples in the 
province. The province has since told 
commissioners who refuse to perform 
same-sex marriages for religious reasons 
that they should find another job, a 
move that Toews maintains is religious 
discrimination, arguing that civil servants 
“should not be compelled to choose 
between his or her faith and the official 
functions they’re carrying out.” 

Toews has threatened to file a com- 
plaint with the Manitoba Human Rights 
Commission unless the law is changed. © 


vuepoint 


across an poll being conducted 
by macleans.ca that | found rather 
interesting. It asked, “Do you think 
the price of post-secondary educa- 
tion will pay in benefits to your 
life?”—and more than 75 per cent of 
the who responded said yes, 
the cost of their education would pay 
off down the road. | must admit that 


~ it was reassuring to see such a large 


majority respond in the affirmative; 
really, we hear so much about the 
prohibitively rising costs of post-sec- 
‘ondary education in this country that 
it might even seem downright 
shocking to read that students are 
still confident that the price of educa- 
tion is reflective of the dividends it 
will return. But there it was, albeit in 
‘moderately reliable online poll form: 
for many students in Canada, the 
financial risk of a post-secondary 
education is still worth the reward. 
Now, myself, | would agree with 


_ that statement, although there are 


certainly many who would not. Dur- 
ing the University of Alberta Students’ 
Union’s annual tuition protests, I’ve 
heard it said that tuition rates over 
the past decade have spiraled out of 
control, to the point where prospec- 
tive students from low-income fami- 
lies can no longer afford an 
education. While | do agree that the 
province could be doing more to off- 
set the cost of schooling and would 
support a tax hike in order to support 
this, | nonetheless feel this argument 
that high costs naturally equal inac- 
cessibility is a problematic one. 

At around $4,000 a year to 
attend the U of A, there’s little debate 
as to whether or not the cost of edu- 
cation is high, but there are loan sys- 
tems in place to ensure that everyone 
has access to this education. Students 
seem to realize that education is @ 
worthwhile investment, and they're 
right: a post-secondary education is 
so valuable in today’s society that it 
seems worth every penny of debt it 
takes to procure it. Debt, after all, is 
far from an alien concept: things with 
value cost money, and sometimes we 
want things that we can’t afford at 
the moment we want them. This, 
tragically, is a fact of life; the best we 
can do is make sure that we're get- 
ting our money's worth. 

|, like many other students in 
Canada, went into debt to get my 
degree, but I, like many graduates, 
am happy with the returns of my 
education. While | do support stu- 
dents ne lobby pad tuition 
rates, | don’t agree the asser- 
tion that these costs make educa- 
tion inaccessible. In the end, 
accessibility is determined by one’s 
willingness to accept the costs. And 
the costs, in the end, are worth it @ 


VuEWEEKty QQ NOVEMBER 18-24, 2004 


‘YOU've got a fight on the right for parties 


Why does Alberta, 
have so many 
right-wing fringe 
parties—and why 
do we pay so much 
attention to them? 


‘By KRISTINE OWRAM 


approaches, Albertans are being 
nundated with news reports, 
debates and advertisements revolving 
around the “big three” parties: the 
Liberals, New Democrats, and of 
course, the incumbent Progressive 
Conservatives, But on the sidelines of 
this election, marginalized but far 
from ignored, are a surprising number 
of fringe parties vying for the votes of 
Alberta’s disgruntled conservatives. 
Eleven parties are registered in 
Alberta for the election, spanning the 
political spectrum from the Greens 
and the Communist Party on the left 
to the Social Credit and the Alberta 
Separation Party on the right—but 
for all this ideological variance, the 
right-leaning parties like the Alberta 
Alliance have thus far attracted most 
of the public attention. So why is it 
that, despite the fact that the Greens 
received more than six per cent of 
the vote in Alberta in the last federal 
election, people tend to focus on the 
rightmost end of the political spec- 
‘rum when discussing the province's 


A the provincial election fast 


tactics than actual support levels. “The 
‘thing that parties like the Alberta 
Alliance are doing that we're most 
aware of,” Patten explains, “is aggres- 
sive negative advertising, and that 
stops people in their tracks, and they 
think, ‘Oh my gosh, is this a political 
force we have to pay attention to?’” 
Even more important than adver- 
tising campaigns, he adds, is the par- 
ties’ ability to organize on the ground 
in the rural areas where most of their 
supporters live. “They’re trying to 
work the grassroots through the con- 
nections individual candidates have in 
their communities,” Patten says, “in 
their churches, in their civic organiza- 
tions, through the kinds of things that 
work better in small towns than they 
do in big towns, and they've been 
doing this for quite a while. This is 
one of the ways [the Alberta Alliance] 
managed to have virtually a full slate 
of candidates, and this is what’s given 
them strength: reaching out to people 
and saying, “Hey, listen, if you're dis-* 
gruntled, here’s an alternative.’” 


WHILE MOST MEMBERS of these . 


fringe parties have never been and 
will never be card-carrying Progres- 
sive Conservatives, many of them do 
hope to win over traditional PC sup- 
porters by offering a right-wing alter- 
native to the party that has governed 
the province for the last 33 years. 
According to Alberta Party leader 
Bruce Stubbs, his party largely con- 
sists of former federal Reform mem- 
bers who decided to apply the party’s 
mandate on a provincial level. 
Because of this, one of the party’s 
most important goals is fixing the 
state of democracy in Alberta. 

“What we've presented out here is 
completely different than what any- 


body else is doing,” explains Stubbs, an 
ex-Reformer himself. “I believe the 
threat to democracy in Alberta is the 
single biggest threat we have. Every- 
body believes in healthcare and educa- 
tion, so it’s not like you can’t find a 
resolution—you will. But we are,\at a 
rapid rate, losing our instruments of 
democracy. We're a one-party state. 
Inasmuch as we criticize Canada, good 
heavens, look at us: it’s scary.” 
According to Stubbs, one of the 
biggest threats to democracy in 
Alberta is the way the PCs have infil- 
trated the lower levels of the civil ser- 


vice. “Our system was never designed 
to handle this; this is not the U.S.,” 
he says. “Our system depended on a 
civil service that was unbiased and 
impartial and absolutely fearless in 
its presentation of information to its 
political masters. If you have a party 
card in your hip pocket and you’re 
running around to all the rallies, 
that’s just not going to happen.” 

Ultimately, much like the Reform 
Party did at the federal level, the 
Alberta Party hopes to implement 
aspects of direct democracy such as 
recalls, referenda and citizens’ initia- 
tives to improve the state of democ- 
racy in Alberta. 


THE SEPARATION PARTY of Alberta 
also feels democracy in this province 
is threatened, but wants to deal with 
the problem in a very different 
way—namely, by turning Alberta 
into its own country and using the 
money we would otherwise be send- 
ing to Ottawa to.diversify our econo- 
my and prepare for the day when 


our oil reserves either run out or are 
no longer in demand. 

“If you look at manufacturing,” 
explains party leader Bruce Hutton, 
“Ontario doesn’t care if the cars are 
powered by oil and gas or if they're 
powered by a solar cell; they're build- 
ing the cars. Well, I'll tell you, Alberta 
cares. Global warming is going to put 
a tremendous amount of pressure on 
fossil fuels, so we'd better use the 


money we have now to diversify our 


economy for our children’s children. 
I don’t care; I've got grey hair. I’m 
going to be dead before this is a 
problem, but somebody had better 
start having some foresight and plan 
ning for the future of Alberta while 
we're still in a wealthy position to do 
it.” Ideally, Hutton would one day 
like to see Alberta “moving forward 
as one of the strongest and most pos- 
itive countries in the free world.” 

Hutton and Stubbs agree on one 
thing, though: the governing party 
has no vision, and hasn’t for years. 
“In [Ralph Klein’s] tenure as premier, 
he hasn’t won a single fight with 
Ottawa, not one,” says Hutton. “Look 
at the BSE crisis. How does he manage 
that? He says, ‘Shoot, shovel and shut 
up.’ Not very astute management of a 
very, very critical situation.” 

Stubbs agrees that the Conserva- 
tives’ main failure is their apparent 
inability to effect change within the 
province. “If you landed from another 
country and you dropped in on this 
election,” he says, “you'd almost swear 
we don’t have any vision. You'd get 
the impression that we're a bunch of 
money-grubbing, he-who-dies-with- 
the-most-toys-wins kind of province, 
and that simply isn’t true. The Tories’ 
largest failure is their lack of sense of 
vision, their lack of sense of direction, 
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Stephen Notley 


of future, of compassion.” 


WHILE ALBERTA’S right-wing fringe 
parties do provide a place for more 
conservative PC supporters to turn 
when they grow tired of the party’s 
tactics (or lack thereof), Patten warns 
election observers not to blow these 
parties’ influence out of proportion. 
“You've got a community of people 
who are a small minority, who are 
too conservative for the Progressive 
Conservative Party, and they form 
parties and these parties don’t really 
have the strength to go anywhere,” 
he says. “They battle amongst them- 
selves and somebody forms another 
party. So you've got a small commu- 
nity of people forming and re-form- 
ing political parties.” 

While the sheer number of fringe 
parties in Alberta may be misleading, 
the amount of media attention these 
parties receive may also be deceptive. 
Patten points out that Ontario has just 
as many right-wing fringe parties, but 
they don’t receive nearly as much 
publicity. “You've got this.small com- 
munity, but it’s also a small communi- 
ty we continually pay attention to in 
Alberta,” he says. “There has been so 
much attention paid to the Alberta 
Alliance, for example, and there's a 
chance they might conte in with 10, 
11, 12, maybe even 15 per cent of the 
vote. But there's a chance they're 
going to come in with eight per cent, 
and the Greens could come in with six 
per cent. So there’s actually two minor 
parties that are going to do well 
enough for us to be paying attention 
to them, but the Alberta Alliance has 
gotten 15 times the ink the Greens 
have gotten so far. So why do we have 
so much of this in Alberta? Well, 
because we keep talking about it.” © 
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dispatch 


11/14/2004, 
The Locker Room Pub 


This is a cool little joint. Well, not really 
“cool” in the sense the word normally 
carries; just weird, you know? One of 
those half-forgotten little bars whose 
interior, if it can be said to have been 
“designed” at all, was designed in and 
for a bygone age. Seedy? Yeah, but I'll 
take these saggy old couches, faded 
sports prints and unusable dart alley 
over all the mod décor and empty 
objets de blart the polished-people 
places can throw at me. 

I'm given to understand that once 
upon a forgotten decade this place 
was known as the Green Briar (Green- 
briar?) and it was something of a 
hotspot. | wonder what the view was 
like then? This is, in my experience, 
the only underground rathskeller that 
manages to offer a panoramic win- 
dow-wall; you go down a flight of 
stairs but still end up looking down on 
Bellamy Hill from 20 feet up. Nifty as 
that is, it’s hard to imagine this com- 
fortably antiquated hotel bar as a des- 
tination for the smart set. | wonder 
what it was like before VLTs? 

The centrepiece of the place is the 
big smoked mirror that fills one wall 
beside the heavy coffered oak doors of 
the entryway, the Grey and Stanley 
Cups etched into its bronzy surface 
along with the motto “The City of 
Champions.” It’s pathetic, and | don’t 
mean that pejoratively: it literally gen- 
erates pathos. Could place, this city, 
be any farther from those supposed 
Glory Days? Not really, considering 
there’s not even an NHL of which to 


| be champions. The ship of heroes has 
| long since sailed. 


The good news is we're psycholog- 
ically farther away from the days of 
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leaning on the mass ego-crutch of 
sports patriotism—most of us have 
finally stopped gazing out at the point 
where the ship dipped below the hori- 
zon. We no longer sit wheelchair- 
bound in a dim trophy room and 
gnash blunted teeth while weeping 
over dusty laurels, and the ridiculous 
“City of Champions” moniker has 
gone from yoke to joke... to an actually 
funny joke. It’s like an embarrassing tat- 
too we got on third-year spring 
break—a goofy memento. We don’t 
have to justify that flaming eagle 
clutching the Van Halen logo on our 
left bicep; we use it to launch into a 
funny story about being drunk on vari- 
ous metaphorical (and actual) liquors. 

The Locker Room Pub is one of the 
warm old holes Boomtime Edmonton 
went to—not to die, but to sleep and 
dream. There are places like this all 
over the city, where Edmonton’s waves 
and riptides of renovation, redecora- 
tion, reinvention and rebranding 
broke. They may have gotten a little 
damp, but they weren’t washed away. 
It’s in these places where the psychic 
imprints of Dave Semenko,and Wad- 
dell Smith and Lou Hyndman—but not 
Wayne Gretzky and Warren Moon and 
Peter Lougheed—rise up from the 
threadbare carpet to comfort and 
guide us. It’s better this way. 

A final point to:consider: for the first 
time in nine years, we have a mayor 
who looks stupid in a cowboy hat. Fol- 
low the implications. —Darren ZENKO 
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n’t mean that it should be considered 
benign. If anything, she says, its 
effects have been outright deadly. 

“I guess, to a certain extent, it’s 
inevitable that when any industry is 
as essential to society as oil, it will 
have some kind of clout with gov- 
ernment,” says McQuaig. “So I guess 
you could say this isn’t surprising, 
but { think that the oil industry has 
been more influential than most. 

“If you look at something like the 
kind of influence it’s had in the Mid- 
die East,” she continues, “it’s really 
pretty striking, and I think it goes to 
show the incredibly negative role that 
Big Oil has played in getting us into 
the situation that we are in today 
with the rise of terrorism in the 
world. U.S. interventions in the Mid- 
dle East, often in the interests of oil, 
have created an anger, a rage against 
the West that underlies the whole rise 
of Islamic terrorism. It’s important to 
see just how out of control this has 
become, and by ‘this’ I mean the will- 
ingness of governments to act on the 
interests of oil companies rather than 
the broader interest of the public.” 


IN ORDER TO REGAIN this control, 
says McQuaig, it’s absolutely essential 
that we do everything in our power 
to reduce our society's dependence 
on oil. Sure, she admits, it may seem 
like a daunting task, but it’s possible. 
In fact, North America already did it 
once, back in 1973. “I don’t think 
this has to be so difficult,” McQuaig 


says. “Really, we can dramatically 
reduce our dependence on oil not 
just through things like increased 
reliance on alternative forms of ener- 
8y, which is one option, but even 
with just greater efficiency with our 
use of oil. The incredible accomplish- 
ments we made in terms of reducing 
our consumption of oil in the ’70s 
was a striking example: after the 
1973-74 energy crisis, during which 
the U.S. and Canada started to take 
the problem of energy efficiency seri- 
ously, they introduced things like 
fuel economy in cars, which was 
never around before. And very quick- 
ly, within five or six years, they were 
able to dramatically reduce our con- 
sumption of oil by about 30 per cent, 
with very minimal measures. 

“So in other words, it’s very possi- 
ble to do this—the problem is that we 
quickly abandoned that whole effort 
after 1980, we just stopped worrying 
about it. And that’s the reason we find 
Ourselves with this incredible problem 
today; if we'd kept on the path we 
were on and continued to tighten up 
our efficiency requirements, we'd be 
much farther ahead today.” 

If there’s one lesson McQuaig 
wants people to take away from her 
lecture, it’s that we realize addictions 
can be beaten—all that’s needed is a 
little will power. “We're on the wrong 
track, completely on the wrong track, 
with our addiction to oil,” she con- 
cludes, “and we don’t need to be. It 
would be absolutely possible to get 
off it, to move into the post-fossil- 
fuel age, but it just requires a little 
political will. 1 mean, Canada has 
signed Kyoto while the U.S. has 


THE 


refused to, but not only do we have 
to meet the standards of Kyoto, we 
have to go beyond them. The public 
is largely supportive of that, we get 
the point, we get the issues—but it 
will take leadership on the part of 
government to pursue these things 
and to stand up to the industry.” © 
LINDA MCQUAIG 
Horowitz Theatre © Fri, Nov 19 (7:30pm) 
* For more information, contact the 
Parkland Institute at 492-8558 or log on 
to www.ualberta.ca/parkland 
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Best. Simpsons analysis. Ever. 


Chris Turner’s Planet Simpson will embiggen 


anyone’s appreciation of the landmark cartoon series 


By PAUL MATWYCHUK 


ILLUSTRATION BY STEPHEN NOTLEY’ 


ere’s a scene in local actor/writer 
Te: Craddock’s play Super Ed 
where the main character’s ultra- 
cynical older brother Lyle sits on the 
couch and flips through the chan- 
nels, making jaded, sarcastic com- 
ments about absolutely everything 
he sees. “Oh, right,” he says. “Like if 
I eat this Mr. Big, I'll grow into a 
freaky pituitary giant like Shaquille 
O’Neal.... Oh, and this one. Like 
polar bears drink Coke.... ‘I am 
Canadian.’ Like this beer is trying to 
tap into a referendum-based, 
trumped-up, crisis-style patriotism 


- that has the depth of a puddle.” 


And then Lyle hits a Simpsons 
rerun—and he’s stopped dead in his 
tracks. “Simpsons,” he says. He paus- 
es for a very long while and then 
nods. “They're cool,” 

For me, that moment has always 
been the definitive statement about 
The Simpsons: if you belong to my 
generation, and especially if you 
were going to university during the 


‘series’ Golden Age (roughly Seasons 


Four through Eight) it’s the one pop 
cultural artifact that's practically 
impervious to criticism. Even if you 
think the quality of the series has 
gone downhill over the last few sea- 
sons, even if it no longer seems quite 
as important anymore to catch every 
single episode, The Simpsons is prob- 
ably an integral part of your world- 
view—to this day, millions of 
people, whether consciously or 
unconsciously, filter their percep- 
tions of the world through a Simp- 
sonian lens. 

At least, that’s the case cultural 
critic Chris Turner tries to make in 
his massive new book Planet Simp- 
son: How a Cartoon Masterpiece 
Documented an Era and 
Defined a Generation, a thought- 
ful, rambling, passionately argued if 
occasionally frustrating (did Turner 
really need to include that anecdote 
about that great Wilco concert he 
once attended or all those quota- 
tions from Francis Fukuyama?) 450- 
page examination of the fictional 
world of The Simpsons and how it’s 
intersected with, commented upon 
and influenced the behaviour of the 
world of its viewers. “The Simpsons is 


in some respects a more powerful 
cultural force than rock ’n’ roll,” 
Turner writes. “The only real price of 
entry is a love of humour and/or car- 
toons, plus a strong sense that the 
world as it’s described by the main- 
stream—in political speeches, on the 
news, in ads for breakfast cereal and 
in the sermons of the local preach- 
er—is fundamentally false.” You 
don’t have to be a privileged hipster 


‘to be part of the Simpsons moment, 


he argues. This isn’t a seminal con- 
cert that only 500 people attended 
or a subculture that existed for six 
months before it got “discovered” 
and watered down; it’s a subversive 
mass broadcast that millions of peo- 
ple participate in every single week. 
The Simpsons is our culture’s lin- 
gua franca—it's so pervasive that 
even non-hardcore fans of the show 
can participate in long conversations 
consisting of nothing but Simpsons 
references. As a matter of fact, when I 
call Turner at his hotel room in 
Brisbane, Australia, my immedi- 
ate impulse is to ask him if he’s 
checked his toilet to see if the 
water flushes backward. Luckily, 
I restrained myself. Here are 
some of the questions I actually 
asked, along with Turner’s 
enlightening responses. 
(Mmmmm... enlightening.) 


Vue Weekly: For a show that’s 
as influential and critically 
well-regarded as The Simpsons, 
there seems to be a shortage of 
serious writing about it. Was 
there a gap that you were try- 
ing to fill with your book? 
Chris Tarner: Definitely. 
There have been other “seri- 
ous” Simpsons books—there 
was the one about The Simpsons 
and religion, there’s one called 
The Simpsons and Philosophy- 
but they've all been written by 
academics and they've all suf- 
fered from one of a number of acad- 
emic diseases. Either the writing isn’t 
very engaging, or they take the tone 
of “Well, we'll come down from the 
ivory tower and condescend to talk 
about The Simpsons for a little while, 
but we’ll just use the cartoon as the 


vuewrrkty D> 


hook for our theories.” Or else you, 


have the “official guides,” which are 
very trivia-obsessed and kind of kid- 
oriented. So the way I looked at my 
book was analogous to the state of 
rock ‘n’ roll in the late ’60s and early 
‘70s, when in most established quar- 
ters it was not considered something 
you talked about in any serious way. 
It took younger writers like Greil 
Marcus and Peter Guralnick and 
Dave Marsh and Lester Bangs to fig- 


ure out a way to talk about rock that 
took it seriously—and that also 
talked about it in a way that made 
sense, given the subject matter. So 
with my book, | wanted to make it 
clear right off the top that I think 
The Simpsons is a subject worthy of 
serious analysis, but that it’s also a 
very funny, very irreverent, very tan- 
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gential cartoon and so I wanted my 
writing to reflect those qualities. 

VW: So why is The Simpsons wor- 
thy of this kind of attention? Why is 
it significant in a way that, say, The 
Flintstones or Family Guy or even 
Futurama aren't? 


CT: Well, first, there’s simply 
pride of place. Now that Family Guy 
has found its stride, it often has 
moments that are as inspired as The 
Simpsons at its best, but it doesn’t 
have the edge of having essentially 
created that language, of having 
established the idea that cartoons 
could be a medium for really sharp, 
really relevant social satire—and that 
you could densely layer them to the 


point where you'd have this incredi- N 


bly thorough catalogue of the culture 
buried in the background of the main 
plot. And the other big reason that 
The Simpsons is the more important 
cartoon is its sheer ambition: the peo- 
ple making it really do seem to want 
to make the laughs:sting. | can’t think 
of any other cultural creation that 
has created as many iconic arche- 
types as The Simpsons: Mr. Burns is 
the ultimate capitalist, Homer is the 
ultimate couch potato, Troy McClure 
is the ultimate shill actor—these are 
characters wHo are recognized 
by people who aren't even 
familiar with the show. 

VW: It’s interesting that 
your book doesn’t spend much 
time talking about fan 
favourites like Ralph Wiggum 
or Groundskeeper Willie, but 
you talk a lot about a much 
more obscure character, corpo- 
rate spokeswoman Lindsay 
Naegle. What do you find so 
interesting about her? 

CT: Well, I guess that 
reflects my biases to some 
degree in that I really wanted to 
discuss the show’s critique of 
the corporate world order. And 
Lindsay's great because she’s 
sort of the antithesis of Burns— 
she’s smooth and polished and 
says exactly the right thing even 
while she’s doing the same 
kinds of evil things as Burns. To 
my mind, she’s one of the 
show’s most powerful satirical 
characters because she so perfectly 
represents that glossy, friendly (in a 
deranged way) corporate ethos. Ralph 
Wiggum, on the other hand, is an 
almost purely humourous character; 
he doesn’t do anything but make 
really funny jokes.-But with Lindsay 


Naegle, the show is clearly making a 
bigger point about how corporations 
talk to us and how grotesque and hol- 
low their philosophy is. 

VW: Do you remember when 
you first realized that The Simpsons 
was something more than just a real- 
ly funny, well-made’ cartoon and 
that it was actually doing something 
of genuine cultural significance? 
Was there an episode where it all 
clicked for you? } 

CT: It was more sort of a gradual 
dawning—the metaphor I use in the 
book is that it creeped in like global 
warming. It was certainly the 
biggest thing going, pop culture- 
wise, when I was at university in the 
early ’90s; it was almost a religious 
rite. And the catchphrases gradually 
got ingrained into my repertoire, 
and at some point | kind of stopped 
thinking about it as anything sepa- 
rate from myself. The show just 
became totally indispensable. The 
mother of a friend of mine once 
asked him, “What would you have 
done if The Simpsons hadn’t comé 
along?” She couldn’t even imagine 
him without his constant references 
to the show. That was kind of the 
inspiration for the book—until I was 
forced to do it for a magazine article 
I was writing, I hadn’t ever stopped 
to step back and look at it as any- 
thing other than this constant com- 
panion of mine and ask what is this 
show, what does it mean? 

Vw: Is it that the show captured 
the spirit of its times in an unusually 
observant way, or was it ahead of its 
time and led its audience in a new 
direction? 

CT: Well, it’s still an ongoing 
process, so it’s hard to draw any hard 
and fast conclusions about it. Cer- 
tainly the show’s initial impact had 
alot to do with the fact that it 
seemed like the only thing on TV 
that had any kind of dissenting 
voice at all. Finally, here was some- 
thing in mainstream pop culture 
that wasn’t predictable. And it only 
got smarter and more interesting 
and more vicious in its critique of 
the status quo as it went along. And 
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By CHRISTOPHER WIEBE 


Savage nature 


This past summer when | burst from 
the Shield’s tight vistas of rock, water 
and forest, and out onto the prairie 
near Steinbach, Manitoba with its lim- 
itless sky and horizon, a feeling of 
happy relief shivered through me—this 
was my home. 

We are, I'd like to think, creatures of 
habitat. Geography seeps into us, 
chemically reordering our make-up, 
permanently altering our ways of see- 
ing. And so, Saskatchewan-writer Can- 
dace Savage’s Prairie: A Natural 
History (Greystone) has become a true 
delight for me. It walks over ground 
that is familiar and yet stops to pick up 
lichened stones in the sod, to listen to a 
meadowlark’s dervish-like song from a 
fencepost, to peer into a teeming prairie 
slough. It’s a fascinating book that peels 
back the many layers of ecology and 
culture covering the prairie grasslands 
of Canada and the United States. 

“Prairie,” a term for woodland mead- 
ow given by French fur traders, is now 
used for the entire ecologically diverse 
midsection of North America, from the 
Peace River Parklands down through the 
Great Plains to the Texas Gulf Coast. 
Between 1870 and 1920, massive eco- 
logical changes were visited on these 
regions: wildfire was suppressed, the 
bison were killed off and most of the 
grasslands were brought under cultiva- 
tion. In fertile southern Manitoba, for 
instance, 99.9 per cent of the tall and 
mixed grass prairie has been lost to the 
plow. Despite these ravages, the area 
remains ecologically rich with 5,000 wild 
plants and has a higher “species richness 
index” than the rainforests of California 
or the Florida Everglades. 

Savage's detailed survey finds won- 


and artists 
Double the Film Fund 


e Alberta Liberals would not use the 
notwithstanding clause against any 
minority group. We would uphold the 
Canadian Charter of Rights and Freedoms! 
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der in geological history, the intricacies 
of riparian woodlands and pothole 
ecosystems, species adaptation to farm- 
land and the fluctuating populations of 
burrowing owls and prairie dogs. Her 
narrative is complemented by many 
photographs and sidebars on such 
things as water striders, drought-resis- 
tant plants, the interconnecting roots of 
aspen groves and prairie areas ripe for 
large-scale conservation projects. The 
“long-range forecast” for prairie grass- 
lands, Savage concludes, is quite good. 


Freedom of the press 


Back in January, | wrote about Barbarian 
Press in Mission, B.C. and their exem- 
plary letterpress (some prefer “fine 
press”) publishing program of hand- 
printed limited editions of literature and 
etchings. It is a labour-intensive craft, 
which the prices of Barbarian’s books 
reflect. Since its founding in 1997, 
Gaspereau Press‘in Kentville, Nova 


Candace Savage 


Scotia, has been steadily combining the 
elements of the fine press tradition with 
the efficacy and reach of a trade book 
publisher, and has been rewarded with 
some prestigious Alcuin Awards for book 
design and major literary prizes—George 
Elliot Clarke’s Execution Poems won both 
in 2001. But as the years go by, things 
only get better. This fall’s books are at 
once beautiful, arresting objects, and 
works of literary significance. 

One of these is Thomas Wharton’s 
The Logogryph: A Bibliography of Imagi- 
nary Books, which | will talk about at 
length in an upcoming column. Another 
is The Solid Form of Language, a long 


essay by Quadra Island writer Robert 
Bringhurst. In it, he explores the relation- 
ship between language and its written 
script, considering many of the 100 
scripts currently in use, from Sanskrit to 
Cree Syllabics. While we may remember 
that humanity has made the leap from 
oral to literary culture three times—in 
Mesopotamia 5,000 years ago and later 
in China and Guatemala—we often for- 
get that modern scripts developed very 
slowly. Bringhurst examines such things 
as how Arabic, unlike Latin script, rarely 
loses letters in adapting to another 
tongue, and how script has become a 
badge of identity—Serbo-Croatian is 
written in Latin script by Croats and 
Cyrillic script by Serbs. The essay con- 
cludes with an overview of Bringhurst’s 
system for classifying languages that 
takes into account four different modes 
of recording meaning. “ 

Gaspereau’s care in the design and 
creation (“production” seems inappro- 
priate) of their books extends them into 
the realm of tactile experience and 
amplifies the meaning of the text. The 
Solid Form of Language, which Bringhurst 
co-designed, is a good illustration. The 
use of blind-stamped Chinese, Arabic, 
Greek and Latin scripts on the textured, 
heavy-paper jacket embodies the prima- 
cy of spoken language and the vague 
fixity of the written word. 

As well, the text’s polyphonic shifts 
between cases and italic forms illustrates 
a now-everyday blending of these Latin 
scripts first introduced in the Renais- 
sance. The book and the text, then, are 
a sort of confluence of Bringhurst’s many 
streams of expertise: his authority as a 
typographer and book designer, a schol- 
ar and translator of oral literatures (most 
recently, A Story as Sharp as a Knife: The 
Classical Haida Mythtellers and Their 
World), and an accomplished poet. 
Taken together, these skills enable him 
to see language “in the round’”—as an 
airy nothing and as a thing that lets us 
speak imperfectly across time and 
worlds. In Bringhurst’s words, “If lan- 
guage is lost, humanity is lost... Humans 
lived on the earth successfully—and so 
far as we know, quite happily—for a 
hundred thousand years without the 
benefit of writing. They have never lived, 
nor ever yet been happy, so far as we 
know, in the absence of language.” © 
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a three 
dollar 
bill 

By RICHARD BURNETT 
The last of Sheila 


{| got myself a couple of grilled cheese 
sandwiches and a glass of milk in the 
CBC cafeteria when | bumped into 
Sheila Copps 10 minutes before our 
scheduled meeting. 

“| thought | had time to eat,” | told her. 

“No problem,” Copps replied as we 
sat down. “We all need our comfort food.” 

And so we blabbed for a good 45 
minutes about her political career, her 
longstanding support of gay life and 
gay rights and, of course, her just-pub- 
lished, highly-entertaining, must-read 
political memoir, Worth Fighting For 


LEGACY Wek 


Red Deer College is currently accepting 


Studio Technician - 
Arts Centre 
‘Term-certain Part-time 
Competition number: 2004-S-055 
Further details on the above position 
and other positions at Red Deer 
College are available on our website 
at www.rde.ab.ca 


Visions of the 


Public Good 


November 18-21, 2004 
University of Alberta Campus 


(McClelland & Stewart)—which by 
now almost everyone has heard of 
because of its accusations that Paul 
Martin wanted to gut healthcare and 
old-age pensions when he was finance 
minister under Chrétien. 

The Liberal backlash was swift and 
Predictable but Copps—who clearly 
has an axe to grind with Martin, the 
man who forced her out of politics—is 
sticking to her guns. “There’s some- 
thing to be said about putting your 
thoughts on paper,” Copps says. “But 
having it published and out there? In a 
way, | have’ to thank Paul Martin’s 
group because they have carried out 
Such an operation to discredit the book 
that people are [more] interested in 
reading it. | think if people read the 
book, they will judge for themselves.” 

Ultimately, Copps, a former basketball 
player and mother of a 17-year-old 
daughter, says she was not surprised by 
Martin’s old-boys’-club power moves. “I 
won't be getting a Christmas card,” she 
quips. But the damage the Copps debacle 
Caused Martin in the court of public opin- 
ion, especially among women voters, had 
to be sweet revenge for the most promi- 


Parkland Institute's 8th Annual Fall Conference 


Thursday, Nov. 18, 7pm 
The Horowitz Theatre, U of A 


The Corporation 
A film by Mark Achbac Jennifer Abbott and loel Bakan 
‘Co-sponsored by the Center for Consntutional Studies 


it's The Crude, Dude. 


Session tickets available! 


PARKLAND 
INSTITUTE 


ALBERTAN 


Parkland Institute (780) 492-8558 © parkland@ualberta.ca 


Friday, Nov. 19, 7:30pm 
The Horowitz Theatre, U of A 


Linda McQuaig 


Oil and the Public Good (or Bad) 
Can't attend the whole conference? 


Co-sponsors: 
Alberta Council for Global Cooperation, Alberta Public Interest Research Group, 
a Alberta Federation of Labour, Alberta Teachers Assocation, Athabasca University 
(Master of Arts Integrated Studies, Centre for Global and Social Analysts, Centre 
{or State and Legal Studies, and Centre for Work and Community Studies), Certtes 
for Constitutional Studies, U of A Department of Soaology, Global Visions Festal, 
Globalism Project, Health Sdences Assoaation of Alberta, United Nurses of Alberti, 
University of Alberta Conference Fund, Woodsworth Irvine Sodalist Fellowsup 


nent woman in Canadian political history. 
For years Copps was trashed by her 
fellow MPs for her weight, her bra size 
and the sound of her voice. She’s been 
called everything from “slut” to “ignorant 
bitch.” Mulroney-era Tory minister John 
Crosbie once cracked at a Progressive 
Conservative Party fundraiser, “Pass the 
tequila, Sheila, lie down and love me 
again.” Another time in the House of 
Commons, when Crosbie told her, “Quiet 
down, baby,” Copps riposted, “| am a 
member of Parliament, 32 years old, elect- 
ed to represent the people of my.area. I'm 
Not his baby and I'm nobody's baby.” 
Crosbie and Copps have warmed to 
each other in the years since (he wrote 
the introduction to Worth Fighting For) 
while it is Liberal MPs who now take 
potshots at her, especially when she 
took a role in a recent Kingston dinner- 
theatre production of Stee/ Magnolias. 
But even her theatre role hasn’t erased 
the still-vivid picture Canadians have of 
Copps leaping over chairs to challenge 
an evasive Tory minister at a parliamen- 
tary committee back when she was a 
member (along with Brian Tobin and 
John Nunziata) of Parliament’s leg- 


Saturday 8pm 


Parkland Public House 
Conference Social, co-sponsored by APIRG 
Gash bar, music and food! 


Also Featuring 

Saturday and Sunday 
(ETLO, UofA 

Steven Shrybman 

Public interest lawyer 

Joel Bakan 

Author of The Corporation 
Mark Starowice 

(CHC creator and executive producer 


Elaine Bernard 
Harvard Trade Union Program 


AIG 


¢ www.ualberta.ca/parkland 


endary Rat Pack. “The only person 
Canadians remember about that whole 
thing is me,” Copps says. 

Why is that? 

"Because I’m a woman,” Copps 
answers. “They are so easy to judge and 
stereotype a woman more than a man, 
and they're always willing to makes 
allowances for men and give them a sec- 
ond chance. But when you're a woman 
you're not supposed to be aggressive. 
You're supposed to be Passive and 
demure and when you break that mold, 
they don’t know how to deal with you. 


Elect 


Please visit Shannon's campaign headquarters 
at 10907-82 Avenue. 


Phone: 235-4288 
Email: support@shannonstubbs.ca 


Edmonton-Strathcona 


ShanniStubbs 


1 am committed to: 
* Continued improvement and investment in primary 


and secondary education. 
+ Affordable and accessible post-secondary education. 


* High qualiry, efficient and sustainable health care. 


development. 


* Ensuring that seniors reccive the best possible care. 


+ Balancing environmental protection and economic 
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And that’s what happened to me.” 
Which brings Copps back to her 
failed nomination Meeting earlier this 
year. “At the end, back on the plane [to 
Ottawa],” Copps recalls, “Senator 
David Smith [formerly Chrétien's chief 
Political organizer] Put his arm around 
me and said, ‘You're a good Liberal.’ 
And the whole message was, ‘You'll 
keep your mouth shut.’” Whereupon 
Copps, Canada’s former deputy prime 
Minister, turned to Smith and said, 
“Well, as far as I'm concerned, the truth 
is more important than the Liberals.” © 
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MacEwan 
College 


Are you a full-time student 
with a timetable conflict? 
Are you a part-time student 
with a busy schedule? 

Are you an independent, self- 


motivated learner with good 
time management skills? 


Courses in Anthropology, 
English, Psychology, Sociology 
and others start this January, 
February, March or May. 


Visit www.MacEwan.ca/cml 


www.MacEwan.ca 
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rec/arrow 


motor coach 


1.800.232.1958 


several departures daily 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 


www.redarrow.ca 
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Just CHRISTMAS 2004! 


A Global Crafts & 
Fair Trade Marketplace 


NOVEMBER 26-27 


at THE PRINCE OF WALES 
ARMOURIES 
{10440 - 108A Avenue} 


FRIDAY NOV. 26 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Galley 6:00 - 9:30 p.m. 
SATURDAY NOV. 27 
9:30 - 5:00 p.m. 


Crafts and other worldly goods, live 
entertainment and delicious finger foods 
& refreshments available! 


Just CHRISTMAS 
(from “justice at Christmas") 
is an alternative global marketplace for 
quolity crafts and other goods. 


Self-Serve 
Hot or Cold 
Beverages 


NEW 
SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 


Market participants are philanthropic not 
for-profit organizations whose mandate is 
to foster global awareness and to support 
international development projects. 


Wheelchair Accessible 
Admission is by donation 
(thank you) 

INFOLINE: 
474-6058 / 995-6819 


E-MAIL: LEOCAMPOSA@AOL.COM 


NAIT's two-year Computer Systems Technology (CST) 
diploma program delivers top value by: 


First-rate instruction 
© Industry-relevant curriculum, accredited by the Canadian Information 
Processing Society (CIPS) 
Small classes, ensuring individualized attention 
¢ Hands-on approach to learning, delivering both theoretical 
knowledge and practical skills 


Outstanding learning environment 
© CST students learn in the NAIT HP Centre, western Canada’s 
leading facility for IT education 


Flexible options 
* The CST diploma can form the first two years of NAIT's Bachelor 
of Applied Information Systems (BAIST) Degree or other 2+2 
degree models 
* Both CST and BAIST courses are also available through 
part-time studies 


Employer confidence 
* 98 per cent of employers with CST grads on staff say they would hire 
more grads in future 


Information Sessions 

BAIST - Tues, Nov. 23, 7-9 p.m. 
CST - Wed. Nov. 24, 7-9 p.m. 
Main Campus, Room X107 


NAIT/Bring on 
the future 


JANUARY 


Learn more: 
Call 780.471.6248 
www.nait.ca/programs 


THE NORTHERN ALBERTA 
INSTITUTE OF TECHNOLOGY 


20.05 


N O W ae 


Planet Simpson 


Continued from page 10- 


I think it cleared a space in pop cul- 
ture for stuff like The Daily Show, 
which shares the same skeptical sen- 
sibility as The Simpsons. 

Vw: Is there anything that The 
Simpsons hasn't done well? 
(Donuts—is there anything they 
can’t do?) Is there a target they’ve 
consistently failed to hit or a charac- 
ter who they’ve never used particu- 
larly well? 

CT: Well, any episode that focus- 
es on Moe tends to be pretty lousy. 
The one where he got plastic surgery 
and became a soap opera star was a 
pretty terrible episode. But one of the 
show’s biggest failings comes when 
the Simpsons travel and the show 
tries to portray foreign lands or for- 
eign cultures—the depiction almost 
always verges on xenophobia, even if 
they're intentionally trying to parody 
the way Middle America thinks of the 
rest of the world. There’s a willing- 
ness to really overdo the stereotypical 
stuff for no good reason. The excep- 
tion is actually the Australia 
episode—it’s funny that the entire 
cast of The Road Warrior is part of the 
chase when Bart and Homer go run- 
ning out of the parliament building. 
But when the Simpsons go to Africa, 
it’s nothing but crude stereotypes. I 
often wonder why they’re so lazy and 
casually ignorant in their depictions 
of the rest of the world; it’s one of the 
more American qualities of the show. 

VW: You refer to the current 
period in Simpsons history as the 


“Long Plateau.” The show’s been 
running forever—they even closed 
one episode with that song, “You'll 
Never Stop The Simpsons.” Do you 
think they should pull the plug on it 
soon, or would you like it to keep 
running indefinitely? 

CT: It’s certainly true that the 
show is less consistently brilliant 
these days; I can’t think of an 
episode from the last three or four 
years that’s as solid from start to fin- 
ish as anything from the Golden 
Age. But if you compare what 
they've done in the last few years to 
anything on TV except itself, it holds 
up. And I do find myself giving the 
more recent episodes more credit 
upon a second or third viewing. My 
feeling is that they’ve built this 
thing—there’s the “Itchy & Scratchy 
& Poochie” episode where Comic 
Book Store Guy says, “I feel they owe 
me,” and Lisa says, “If anything, you 
owe them.” Now, I don't quite go 
that far, but I do recognize that The 
Simpsons is the best writing gig in 
Hollywood and I don’t begrudge 
them for hanging onto it. And Matt 
Groening was recently quoted as say- 
ing that as they started gearing up 
for the new season, they felt rejuve- 
nated, as if they had several more 
years left in them. They say that dark 
times tend to breed good satire, and 
given the ugliness that mainstream 
America has fallen into, we could 
certainly use another Golden Age of 
The Simpsons right about now. © 


PLANET SIMPSON 
By Chris Turner » Random House « 
466 pp. * $35 
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Bavarians at the gate 


Salivating over 
strudel and schnitzel 
at belt-busting 
Barb & Ernie’s 


By CHRISTOPHER THRALL 


‘d never stopped at Barb & 

Ernie’s before, despite the tempta- 

tion of what were reportedly the 
best potato paricakes in town. I can’t 
believe that the alpine-village facade 
and the words “Old Country Inn” 
on the sign didn’t tip me off; 
instead, as I obliviously stepped 
through the doors, I was surprised to 
discover that Barb and Ernie’s was, 
in fact, a Bavarian gasthaus. 

Well, actually, I guess an authen- 
tic German restaurant probably 
wouldn’t have walls festooned with 
schlock. Carved wooden plates from 
cities across the Tyrol threatened to 
overwhelm framed posters of Pruss- 
ian panoramas and personalities. 
Genuine tourist kitsch and polka 
tunes lent just the right “oom-pah- 
pah” to the space. Missing tacky by a 
mile, I’ve never seen kitsch done so 
well. This looked like the perfect 
Place for the hot German girls from 
Ferris Bueller's parade float to cool off 
after the “Twist and Shout” number. 

Barb herself seated us and took 
Our orders. The menu was full of 
German, Hungarian and Swiss dishes 
that we recognized but had never 
tried, so Barb’s explanations in her 
delightful accent proved essential. 
My wide-eyed wife, truly comfort- 
able in a space which lovingly 
recalled her Danish grandmother's 
home, chose the Tiroler Ram 
Schnitzel ($13.95). I ordered one of 
the specials, the Roast Duck with 
gare ($15.95), and we both 

: d on coffee ($1.50) to drink. 
Then I came to my senses and cursed 
myself for not having a stein of beer, 
which I could only assume would 


have come complete with one of 
those cool flip-lids. Barb informed us 
that our coffees would be another 
minute or so (for fresh brewing), 
whereupon the Master of the House 
appeared on the scene. Boisterous 
and jovial, trading quips with his 
wife, Ernie made the rounds. He 
shook hands and traded greetings 


| TRESTAURANTS 


with everyone present. 

The coffees soon arrived, as did 
the soup and bread that were includ- 
ed with our meals. The dark rye was 
flavourful but completely eclipsed by 
the soup\the phenomenal beef stock 
was packed with veggies, an exquisite 
ae ees thaugh we wanted 
to save room for our main courses, 
the soup vanished before we knew it 


Y 


Calé de Ville 


Café de Ville 


www.cafedeville.com 


and the dishes quickly cleared to 
make room for our entrées. 


ON MY NOTEPAD, | wrote it twice: 
“Holy shit. Holy shit.” Frankly, I was 
unprepared for the sheer vastness of 
the meals here: both our dinner 
plates were completely covered, and 
my duck nearly cleared the height of 
my coffee cup. Supported by half a 
baked apple stuffed with raisins, the 
succulent duck peeled off the bone 
in long strips and slid down in a 
tangy barbecue sauce. The red cab- 
bage was warm and tart, the home- 
made German egg noodles were 
unexpectedly delicious, but that 
duck stole the show. My wife’s 
schnitzel was equally stunning. A 
whopping third of the plate consist- 
ed of a hearty mushroom stew, hid- 


SEE PAGE 17 
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THURSDAY NOVEMBER 25 
JAY WRIGHT NIGHT 2: 


JAY WRIGHT STRIKES BACK 
Celebrating the man, the myth. the big bald head with 
Drink specials and prizes Starting @ 9pm 


PGi chaise Old Strathcona 
| without the hassles of Whyte Ave. 
) 10616-82 AVE. 414-6766 WwWw.oBYRNES.com 


four rooms 
restaurant and lounge 
102 ave. - 100a st. 


137 edmonton city centre east 


426-4767 


Yr feateyin s 


restaurant 
and lounge 


OA ROR VAS 


nov 18, 19 & 20 
bomba. 
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e 
; e : 425-6151 
‘ 10117-101 street 


www.zenaris.com 


mon-thu 
friday 

saturday 
catering 


reserve the dining 
room for your 
special event 


nov 19 tha 


GINSENG 


RESTAURANT 


Daily 5:00 pm 10:00 pm 
M-F 11:30 am - 2:00 pm 
Weekend Reservations Recommended 


9261-34 Avenue 
450-3330 


EDMONTONS MOST. UNIQUE ~ 
HKOREAN CUISINE 
° SPECIAL LUNCH BUFFET ° 
SHE 


11:30 AM - 2:00 PM 


Price per person, before tax and tip 


$ —Less than $10 
$$ —$10to $20 
$$$ —$20 to $30 
$$$$ —$30 and up 


MATAHARI 

10108B-124 St » 452-8262 

Exotic, sensual and ultra-modern, Mata- 
hari is all about the atmosphere. As we 
approached the restaurant from the free 
parking in back, the first thing we saw 
was the prow of a dhow: a beautiful, 
huge wooden boat ran the length of 
one wall, filled with booths; it was the 
McDonaldland train | begged to eat in 


as a child, grown up and rendered oh- - 


so-elegant. After that, the second thing 
we saw was the koi pond. We managed 
to drag our jaws off the floor long 
enough to smile at the sweet, efficient 
server who showed us to a sage- 
coloured booth with a dark wooden 
table and smooth leather seats next to 
the koi. She left to prepare our Viet- 
namese coffees ($2.25), Vietnamese 
spring rolls ($3.50) and Thai curry puffs 
($3.95). | would have expected this 
spectacular environment to have inflat- 
ed the prices, but we were delighted to 
find nearly every dish—noodle, curry or 
grill—was under 10 bucks. After much 
debate over the wide range of dishes 
offered, my wife chose the Vietnamese 
vermicelli topped with a spring roll, 


lemongrass grilled pork and beef 
($7.50), while | ordered the orange pork 
($8.50). Appetizers arrived immediately 
afterwards, and we dug in with gusto, 
crunching happily on densely packed 
spring rolls bursting with flavour and 
curry puffs that boasted a spicy zing. My 
luscious pork and crisp vegetables swam 
in a tangy orange sauce next toa 
squared-off pyramid of fragrant jasmine 
rice. Generous servings of tender meats 
added a delicious mix of flavours to my 
wife’s noodle bowl. We finished our 
meals with enough momentum to con- 
sider our dessert menus. The Roti Canai 
($4.95), however, caught my wife's eye: 
filled with strawberry sauce and topped 
with coconut ice cream, this 
Malaysian/indian crepe sounded daunt- 
ing, so we ordered one to split. Made 
from scratch, it took about 15 minutes 
to get to the table, and reminded me of 
fresh-baked waffles. Tasty, but the 
coconut ice cream stole the spotlight. 
Matahari offers a superb pan-Asian din- 
ing experience: breathless décor, sensa- 
tional food and terrific prices. Average 
Price: $$ (Reviewed 11/04/04) 


SCEPPA TRATTORIA AND DELI 
10923-101 St * 425-9241 

Forgive me Michael Stipe, for | have 
sinned. |, a normally faithful vegetarian, 
have lapsed in a terrible way, and | owe 
it all to Sceppa, a smallish Italian place 
with a converted-basement-rumpus- 
room vibe on the northeast side of 
downtown. After a couple of minutes, 


ATLANTIC 


PREVIOUSLY REVIEWED RESTAURANTS 


our waitress came over to our table 
with a basket of buns and explained the 
house rules: whenever you’re ready, 
head over to the steam tables (just like 
the ones in your high-school cafeteria), 
where the cook will lead you through 
the items currently on offer. And, just in 
case nothing on the day’s menu floats 
your boat, wood-fired pizzas are also 
available. My wife picked first, opting 
for the chicken in white wine sauce 
($12.99), dished out with carrots, 
onions and green peppers, along with a 
side of pasta. While | normally stick to a 
vegetarian diet, | can still occasionally 
be enticed into a bit of carnivorous 
action. Which, as it turns out, was 
exactly what happened when the chef 
opened steam tray number two, con- 
taining the veal parmigiana ($12.99). It 
just looked so good, sitting there under 
the melted cheese, steeping in a thick, 
tich tomato sauce. | couldn’t help 
myself. The veal was tender, the sauce 
was just how I’d imagined it would be 
and the cheese was the melted, gooey, 
proverbial icing on the cake. The riga- 
toni that accompanied my dish was 
decent but not stellar, and my wife had 
similar feelings about her spaghetti with 
meat sauce. She quite enjoyed her 
chicken, and found the white wine 
sauce to be particularly good. But 
homestyle grub ably complemented 
the informal, warm, at-a-friend’s-place 
charm, and the staff made us feel like 
family. What's not to love? Average 
Price: $$ (Reviewed 10/28/04) 


Here’s your 
opportunity 


to save lives. 


TRAP & GILL 
Book a blood 
donation 


appointment 
today! 


7704-104sT. 


(5 BLOCKS SOUTH OF WHYTE AVE.) 


432-4611 


Canadian 
Blood Services 
8249 - 114 Street 


«EVENING B:B. Donor Clinic Hours 


EVERYDAY 5-LOPN 


. BUFFET, 


M/ 
on Monday - rey 


8 am - 1:30 pm & 
3 pm -7 pm 


Saturda 
9am-2pm 


Sth Anniversary Celebration Starting November 4th! | 
"Thanks for your business over, the last’S5‘years! 


ENTER TO WIN 


(lots of great prizes!) 
Ist prize is round trip tickets for,2\to)Korea\(or $2000 cash) 


ENTER NOV. 4;:2004 - JANS30%20053 
DRAW. DATE JAN. 31, 2005 


1 LB OF FRESH ATLANTIC 
LOBSTER, WITH RICE 
PILAF, GARLIC FINGERS 
AND CLARIFIED BUTTER!” 


+ EAT IN ONLY 
Call 1888 2 DONATE 


for more inforraation or to book 20 appointenent, 
bloodservices.ca 


New Japanese Pub / Lunch, 


Steak Seafood Sushi A\ é ; 
Dinner & Late Night Snack 


Awesome! 


11248 104 AVE EB 


428 2948 OO 


gneck 
Live Jazz neney Thu. (Gurounlate nigi 


> — 
featuring .. specials! >: . 
Votedé! pepatrecs Restaurant pad J 5 go 


Voted # 1 Ethnic Resteurant by Where 
Edmonton. 2002, 2003 


Consumner's Choice Ave: 


PERSONAL CHEF PRERARES STEAK 
AND SEAFOOD AT YOUR TABLE! 


8pm, Nov 18 : 
"Ire (Mon - Thu Openuntil 12: 00am 
8pm, Nov 25 ‘s MBSeri*s'Sat!Open until 2:00am 
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UNCLE ED’s 

11401-50 St * 471-1010 

| may be the last person in Edmonton 
to discover this, but the Mundare 
sausage people have a restaurant. 
Well, a diner. Okay, a few tables next 
to a takeout deli counter. Whatever. 
It’s called Uncle Ed’s and it’s fantastic, 
The entire place boasts a rough 
charm, a vinyl-tablecloth-and-wood- 
paneling nod towards elegant décor 
that’s at once tacky and endearing. 
We both ordered a #1, a combination 
of sausage, four perogies, four cab- 
bage rolls, two baked cheese buns 
and two cheese crepes, all for the 
astonishing price of $7.95. When it 
arrived, | couldn't see the plate. Seri- 
ously. Every item was fresh, piping 
hot, and absolutely delicious. The 
taste of my sauerkraut perogies cov- 
ered with bacon bits and served with 
a side of sour cream edged out my 
wife’s, which were filled with cheddar 
cheese. The crepes were crisp and 
tasty, swimming in a fabulous sauce; 
the cheese buns peeled apart to 
release a deliciously fragrant steam. 
The cabbage rolls, packed tight with 
rice, held their own on this platter of 
wonder. And may | say, Mundare 
Sausage lives up to and far surpasses 
its reputation. That slice of smoked 
meat on my plate was delicately 
courted all the way through my meal, 
slivers accompanying nearly every 
bite of everything else, until | finished 
the meal with three unadulterated 
bites of Stawnichy’s finest. Thank you 
for not serving us ketchup. Sadly, my 
wife and | were both far too full to 
consider the homemade pie. We sat 
for a bit, waiting for the server to 
reappear, then realized that we would 
have to bring the bill up ourselves. 
Considering the fact we were both 
stuffed with sensational Ukrainian 
delights for less than $25 including 
tax and tip, it was a small inconve- 
nience. Cheer for the food and dance 
for the price as you weep for your 
diet at Uncle Ed’s. Average Price: 
$3 (Reviewed 11/11/04) 


“1 


ul! 


== 
G}i[4 


5] 


: 


[cl] 


a] 


VI'S FOR PIES 

13408 Stony Plain Road * 454-4300 
Every day, Vi's sends out its siren call to 
the thousands of commuters who drive 
along busy Stony Plain Road: Most sim- 
ply travel from the west end to down- 
town and back. The lucky ones stop. 
Our lucky trio Stopped to dine early on 
a Wednesday evening and found the 
café still hopping with business-casual- 
ly dressed after-workers, yet just start- 
ing to fill with neighbourhood patrons. 
Our entrées arrived quickly amidst 
envious glances from other tables. My 
wife’s chicken cheddar salsa ($7.95) 
was delectable, its ingredients wrapped 
in crisp phyllo pastry and served with a 
minimalist salad. Some unidentifiable 
Spices kicked it up half a notch, but | 
didn’t risk asking for a third bite. My 
Thai peanut chicken on rice ($9.85) 
Was as tasty as it sounds, disorienting 
me with the taste of peanut butter for 
supper as | gorged happily on tender 
chicken and fluffy white rice. The crisp 
peanuts contrasted to the softer tex- 
tures in the dish, and | adored the dill 
dressing on my own side of tomato, 
cucumber and lettuce. Before our 
plates were cleared, both my wife and | 
had time to amble separately up to the 
refrigerated display case to select our 
culinary coup de grace. My wife made 
the unregrettable error of ordering a 
slice of cheesecake larger than her 
hand, and | decided | had come to Vi's 
for pie. | deliberated for five minutes 
over four luscious options before clos- 
ing my eyes and pointing: a sensation- 
al strawberry rhubarb crumble ($4.25), 
heated and served with real whipped 
cream, was my reward. | mowed 
through my dessert and another cup of 
coffee; we got the final third of her 
insurmountable cheesecake to go. 
(Not to worry: my wife polished it off 
before bed, very happy she had the 
foresight to bring a little dessert home 
with her.) Our meal easily came in 
under $40, with some change in our 
pockets and a soft spot in our hearts 
for Vi. Average Price: $$ (Reviewed 
10/28/04) 
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Barb & Ernie's 


Continued from page 15- 


ing tender pork in a tasty breading. 
Full of soup, rye bread and Mittel- 
european hospitality, neither of us 
made so much as a dent in our 
entrées before we decided to take 
them to go. Like the Nana we all 
know and love, Barb had a few 
choice comments about leaving 
without finishing our dinners! 

But not before dessert. Barb shook 
her head when I asked to see the 
dessert menu and described them 
instead. A homemade apple strudel 
with “vipping cream” ($4.95) sounded 
too irresistible to refuse, Arriving min- 
utes later with two forks, the strudel 
was buried under a slab of whipped 
cream you'd have to see to believe. 
“Nobody in the world has whipped 
cream like this,” claimed my dessert-o- 
phile lifemate as she dove in. The 
crust was at once crisp and chewy, the 
Slices of cinnamon-coated apple were 
piping hot and plump raisins swam in 
the cream runoff. Oh, mein Gitt. 

We staggered out of Barb & 
Ernie's place full to bursting for just 
over 40 bucks, to which we added a 
generous tip. Both of us carried fond 
memories and enough leftovers for 
two (slightly more restrained) meals. 
Damn! I forgot to try the potato pan- 
cakes! Ah, well—any excuse to return 
to Barb & Ernie’s is something I'll 
treasure. As soon as I can zip up my 
pants again. © 
BARB & ERNIE'S OLD COUNTRY INN 

9906-72 Ave © 433-3242 


MUSICA 
I CONCER 


November 21/04 
PARADE \OISIANA PORGHASE 


A must see Tony Award 
winning musical. 


The graduating U of A Bachelor of 
Fine Arts studets will perform this 
story based on “the actual case.of 
Leo Frank, a Jewish man falsely 
accused of killing a thirteen year 
old girl in Atlanta in 1913" Proceeds 
from this event will be shared with 
the BFA students in support of their 


DINNER CABARET SERIES 


for tickets call 46/-4844 
we 


PETER LEHMANN WINES 


rN Crowning 
Achievement 


OTT 


Queen of Clubs 


Peter Lehmann’s luscious Barossa wines 


are quite simply a crowning achievement. 
No matter which wine you choose — 

Shiraz, Cabernet Sauvignon, Semillon or 

Chardonnay you are in for a royal treat. 


Simply look for the artistic rendition of 
the Queen of Clubs on every label and 
distinctive club sign on every 
wine cap. It’s a sure sign of great taste. 


Peter Lehmann. The Great Australian Red Winemaker. 
International Winemaker of the Year. 
Australian Wine Producer of the Year. 
2003 International Wine & Spirit Competition. London, UK. 
www.peterlehmannwines.com 


PETER LEHMANN 


Look for the & on every cap 
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Prices and product in effect November 18th ~ November 24th, 2004 

Prices and payments are subject to applicable taxes before rebates or programming credits. 
ADVERTISING POLICY: Where relates or programming edit rn il 
must be paid on amil-in rebates Relates payable 

for manufacturers mail-in rebates tot ald p 
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RM playback 
40 hours of playing time 


\ + USB 2 O data connectors 
+ Earbuds neuded 


© Black Eyed Peas 
"Hey Mama" 
* Fefe Dobson 
"Don't Go 
(Girls and Boys)" 
* Hawksley Workman 
- "Smoke Baby" 
© Hoobastank 
~ "The Reason” 
* Jay-Z - "99 Probiems" 
© The Killers 
"Somebody Told-Me" 
© The Marble index 
"| Believe" 


= 


Fa UC BFRE WR 10-7 


© Papa Roach 
~ "Getting Away With 
Murder” 
« Matthew Good 
» "Alert Status Red" 
© Sam Roberts 
- "Where Have All The 
Good People Gone?” 
* Snow Patrol 
"Somewhere A Clock 
is Ticking” 
© The Tragically Hip 
"Vaccination Sear” 
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Modest-sized but well-run local hill 
puts the “white” in “Whitemud” 


By TIFFANI HONEYCHURCH 


other Nature didn’t erect any ° 
glacial icefields, frost-capped 


mountains or, really, even any 
large hills in Edmonton. And some- 
times she doesn’t supply our river 
city with snow until well into the 
winter months. But there’s still a 
way for those determined enough to 
get their local skiing fix down at 
Snow Valley. Located just off the 
Whitemud on 119 Street, Snow Val- 
ley offers a quick local solution for 
both advanced slope-riders looking 
to stretch their legs and new snow 
bunnies just getting into skiing, 
snowboarding or cross-country. 
Seasonally, Snow Valley sees 
about 190,000 visitors on its mod- 
est, eight-run slopes, and with its 
extended season, which generally 
runs from around November 5 to 
the end of March, it’s no wonder so 
many locals are getting in on the 
fun. This year, the resort was the 
first in Alberta to run all its lifts, 
which include a triple chairlift, two 


T-bars, a towrope and even a SunKid 
carpet that pulls kids up the bunny 
hill like a conveyor belt. Since the 
skiing area is only modestly sized, 
Snow Valley is able to blanket its 
runs with heaps of man-made snow 
throughout the season and the runs 
are groomed daily, which makes the 
hill as good as it gets this far from 
the real mountains. There are runs 
tailored to both advanced and 
beginner skiers and snowboarders, 
but with their limited incline and 
length, the park is best-suited for 
new skiers and those just looking to 
warm up for the season. Since pack- 
ages start at just seven dollars for 
night skiing during the last two 
hours of operation (7 p.m. onward), 
it’s a great way to invest in your 
skills without emptying your pock- 
ets. Equipment rentals of all verities 
are also accessible on site, or if 
you'd rather get set for the entire 
season, their pro shop stocks all 
kinds of boots, toques and boards. 


hours on the hill, beat crowds and 
make the whole thing more enjoyable. 
¢ First of all, start your prepara- 


et _ tions well before you leave—you'll 


a lot of time by getting your 
, equipment and other neces- 
i eady before you even reac the 
mountain. Call the resort d out 
wt ether they offer a discount “beat to 
i ” package that combines equip- 
t rental, lift ticket and lessons. 

* Avoid the morning rush at the 
-mountain rental shop by getting 
‘e half an hour before the lifts 


open. Rental shops can get jammed 
by 


id-morning and by avoiding the 
an hour or so 


“ 
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SNOW VALLEY ALSO OFFERS a 
huge assortment of programs: pri- 
vate lessons for everyone from 
preschoolers to adult telemark devo- 
tees and hour-long group lessons in 
skiing and snowboarding run every 
Thursday, Saturday and Sunday. 
There are also five-week sessions in 
freestyle skiing/snowboarding, per- 
formance skiing, racing and skiing 
technical evaluation. If you're look- 
ing for something particularly chal- 
lenging, you might want to check 
out the terrain park, which is updat- 
ed each season with tabletops, rails 
and funboxes. Plus, for those inter- 
ested in making snowy sports a 


discount packages and check 
whether your lift ticket can be pur- 
chased with the rental package. Go 
and get your stuff early! If you're 
simply buying lift tickets, go first 
thing. If you‘re staying two or more 
days, ask for multi-day discounts. 

* | like to wear my runners into the 
lodge and carry my boots in a boot 
bag along with extra stuff for the day. 
| can’t emphasize enough how much | 
use my cable ski and board locks. | 
have two: one for the skis and one for 
my bag. In the chalet, | find a good 
place—e.g., below a table—to wrap 
the lock around. My bag has a zipper 
that | put the cable through and wrap 
around the table leg tight. No more 
ripping off my Nikes and extra gog- 


gles, you little pricks! 


© Before you head outside, check 


‘out a map and familiarize yourself with 

_ the layout of the mountain. You need 

_ to watch what lift you’re going up so 
3 : 
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career, the park has courses in 
becoming certified teachers in the 
Canadian Skin Instructors Alliance. 
If you can’t ski or snowboard and 
have no desire to learn about the 


finer points of being hurled down a* 


mountain with large planks of fibre 
glass strapped to your feet, there 
might still be something for you. 
Starting December 19, the hill will 
be open Sunday evenings for snow 
tubing. For $15 you can take the 
chairlift up to the summit of the 
river valley and race your way down 
a groomed snow track on a high 
velocity inner tube. And, after 
you've gotten your fill on unlimited 
runs, there’s the cozy, 17,800-square 


that you have a reference. Look at the 
lift name before you get on. Read your 
map carefully to ensure you don’t 
wander onto terrain for intermediate 
or advanced skiers. (You can get a 
‘map when you grab your lift tickets.) 

* At U.S. resorts, beginner trails 
are marked with a green circle, inter- 
mediate with a blue square and 
advanced with a black diamond. At 
some bigger mountains you'll also 
find double black diamond slopes for 
experts. If you’re not sure how to 
find a green trail, ask ski patrollers, 
ski instructors, lift attendants or other 
area employees. 

* Above all, try to relax and have 
fun, Just act like you've been doing 
this for a long time. Don’t think that 
all those other people are cooler than 
you just because they know their way 
around. If you wipe out, laugh and 
enjoy the rush. Don’t get embar- 
rassed. It’s the people who don’t push 
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foot lodge to warm up in. There 
you'll find a full concession with 
pizza, hot dogs, snacks, hot choco 
late and other goodies, as well as a 
grand fireplace to chat around on 
the upper level 

Those uninterested in the 
side of things altogether can also 
enjoy the park grounds; nestled in 
the Rainbow Valley Campground 
there’s a serene cross-country track 


alpine 


where you'll find a training grid and 
one-kilometre loop that offers the 
same 100 per cent snowmaking cov 
erage as the downhill area, which 
means even when Mother Nature is 
working against you, there’s still a 


way to ski. © 


themselves who never fall. Experts like 
to see pure beginners enjoying them- 
selves—it’s why we do it too! If you 
run into some snobby prick, tell him to 
screw off and continue enjoying your 
day. The hill is for beginners as much 
as it’s for experts. Maybe more so. 

* You don’t get too many days in 
the mountains, so don’t worry about 
rushing home to unpack when it’s all 
over. It can wait. Let the traffic go 
ahead of you and have a pre-trip snack 
in the lodge. Change out of your ski 
clothes right in the parking lot. Trust 
me: after you ski a few seasons, you 
won't think twice about doing it. 
Remember to take pictures. (Not in 
the parking lot, though, you pervert.) 

So here’s to the next season on 
our doorstep. I’m looking forward to 
yet another season of Ski Tips. Feel 
free to drop me a line with any ques- 
tions or comments—my e-mail 
address is Cathrea@shaw.ca. @ 
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motor coach 


1.800.232.1958 


several departures daily 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 
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e Full kitchen 
@ Living room 
e Fireplace 

© Patio 

e Giant 30 person hot tub 


* Rate subject to availability. Taxes additional 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 


NEW 
SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 
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By JAMES RADKE 


Stancing lessons 


Since snowboards require the use of 
bindings, your stance on a snow- 
board will determine how you mount 
those bindings. The first element of 
your stance you'll need to figure out 
is whether you will ride regular-foot- 
ed or goofy. Regular is left-foot-for- 
ward and goofy is right-foot-forward. 
It’s kind of like being right- or left- 
handed—almost everyone has a 
built-in preference one way or the 
other. If you skateboard, surf or 
waterski on one ski, you may already 
know which foot you prefer to have 
in front. But sometimes your prefer- 
ence will vary from sport to sport. 
Personally, | ride snowboards goofy- 
footed. Pro riders Jussi Oksanen and 
Gian Simmen snowboard regular and 
skateboard goofy—go figure. 

You won’t know for certain if you 
are regular or goofy until you head up 
to the mountain and give it a try. But 
here are some tricks to help you pre- 
dict your preference: 


Hidden Ridge 


RESORT 
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1-800-563-8764 


. Valid Nov. 7 - Dec. 17, 2004. 


¢ Run through the kitchen or 
across a hardwood floor in your socks. 
Suddenly stop and slide. Which foot 
went in front? 

« Have a trusted friend sneak up 
behind you and give you a little shove. 
Which foot did you use to catch your- 
self? (That will be your front foot on 
the snowboard.) 

¢ When you're riding downhill on a 
bike and stand up on the pedals, 
which foot do you put in front? 

The width of your stance, or your 
bindings, should be a little wider 
than shoulder-width. It should feel 


Like snowflakes, 
no two stances are 


exactly alike. 


very comfortable and stable, as 
though you've just jumped off a 
small ledge and landed in a balanced 
crouch. For most people, your feet 
will be somewhere between 18” and 
22” apart, depending on the length 
of your legs. If nothing feels comfort- 
able, try adjusting your stance 
according to your height. If you’re 
less than five feet tall, your stance 
should be between 17 and 18 inches; 
if you’re between 5’ and 5’5”, place 
your feet 18 or 19 inches apart; if 
you’re between 5’5” and 5’10”, 
place them between 19 and 21 inch- 
es apart, and if you’re taller than 
510”, try standing with your feet 


between 20 and 22 inches apart. 

The angle of your foot in relation 
to the board is also based on personal 
preference and riding style. You 
won't need to dig out a protractor on 
this one, though; the angle measure- 
ments are printed on the binding. For 
freeride and freestyle riders, the front 
binding should be angled anywhere 
from 10 to 30 degrees. | recommend 
starting at 15 degrees for the front 
binding and then adjusting based on 
what feels most natural and comfort- 
able to you. 

The back binding can be angled 
toward the front of the board like the 
front binding, or toward the back of 
the board. (This is known as riding 
duck-foot; duck-footed positions have 
binding angles in the negative range.) 
The rear binding should be angled 
anywhere from about -15 to +10 
degrees, depending on what's most 
comfortable for you. To find your opti- 
mal setting, | recommend starting with 
a rear binding angle of 0, or straight 
across the board. Then adjust from 
there until you feel at ease. 

Like snowflakes, no two stances are 
exactly alike. Unlike snowflakes, they 
will evolve over time. Remember: 
snowboard bindings are extremely 
adjustable and easy to change, so play 
around with your settings. You may 
find that you prefer a particular stance 
for heavy snow days and another for 
riding the pipe or rails. O 


James Radke is a longtime snowboarding 
instructor who lives in Calgary. 


ur packages are affor 
a inc€ude: 


e Accomodations at Swiss Village 
or Inns of Banff (min 2 night stay) 


e Tri area ski pass for Lake Louise, Sunshine 
Village, and Banff Mount Norquay (opens Dec) 


¢ Daily Breakfast ¢ Ski Shop Discounts 


© Complimentary use of outdoor 
hot pool, indoor pool, jacuzzi & saunas 
*per person, per night based on double occupaney, plus applicable taxes. 
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developments 


A new ski season means new upgrades 
and new terrain for area resorts 


By ADAM SMITH 


ae in the Rockies never 
to slow down; every year we 
et more runs, more lifts, more 
resorts, more appalling price tags, and 
_more pissed off with the traffic. Cruis- 
ing down the parkway and witnessing 
the side effects of the exploitation of 
the park can be depressing; but like it 
or not, this will likely be another big 
year in the Rockies. There will be 
hordes of tourists, crappy, trendy 
cafés and gift shops selling postcards 
of men’s asses lined up on the hill, 
mooning the yellow sun and blue sky 
from their neon ski suits. But if the 
humidity that drenched us through 
the year continues, it will be more 
tempting than ever to head into the 
mountains to 
shralp some of the 
deep snow and 
fluffy powder that 
keep the Rockies famous. It will also 
be an attractive time to check out the 
new lifts and terrain that sprouted up 
this year. To keep a positive outlook 
on the goings-on in the sweet Rock- 
ies, here are few new developments 
that took place this year that might 
be of interest to the skiers and riders. 
During the past summer, Jasper's 


Marmot Basin completed the third . 


and final phase of their Eagle Ridge 
expansion. This year’s development 
Sees the opening of two new bowls: 
the Sugar Bowl and the Birthday 
Bowl. Both were accessible in previ- 
ee by riding out-of-bounds, 
but the two bowls have undergone 
“selective and extensive glading” and 
are now patrolled and marked in- 
bounds. And you Aspen wannabes 
will be pleased to hear that Marmot 
Basin has joined the Starbucks army. 
Rolling a little further down the 
lcefields Parkway, Lake Louise is also 
. Louise purchased a gondola 
from Squaw Valley and they are assem- 
bling it to move riders from the base 
area to the top of Eagle Ridge. That's 
huge. The new gondola will open up 
the nice steep terrain to the east of the 
Top of the World chair. That area was 


previously very difficult to access by 
anything other than an arduous hike. 
The high-speed six-passenger gondola 
will also allow more direct access to 
many of the back bowls filled with 
steep chutes. It'll climb over some per- 
manently closed terrain during its 
ascent, but Lake Louise staff maintain 
that this area is an avalanche hazard 
and will remain closed. 


MOVING A BIT CLOSER to Banff, 
Sunshine Village has more good 
news for advanced riders. They're 
Opening new special conditions ter- 
rain that will be open to the public, 
pending snow conditions. Riders in 
these areas will be required to carry a 
shovel and a trans- 
ceiver and must be 
accompanied by at 
least one other per- 
son. The Wild West will join Delirium 
Dive as Sunshine’s second area of lift- 
accessed special conditions terrain. 
The obscenely expensive 
Whistler Blackcomb resort has also 
put some of their revenue to work— 
this huge mountain claims to have 
invested $14.2 million in new parks 
and terrain this year. More than 1,100 
acres in new terrain have been added: 
many new beginner and intermediate 
Tuns as well as significant advanced 
terrain. Included in the latter category 
is the new Flute Bowl, enticingly 
described by Whistler’s marketing 
department as an “in-bounds back- 
country experience.” Access to Flute 
Bowl will require a short hike, which 
will likely keep the area sparsely popu- 
lated enough to ensure fresh lines are 
available to the powder junkies who 
commit to the quick hike. Whistler's 
also added a new Superpipe that will 
be lit for nighttime sessions, and 
they’re juicing up the terrain park to 
the tune of $40,000, which they say 
will be spent on upgrading rails and 
creating new, progressive rail shapes. 
Whistler has also added a new pedes- 
trian-only base area. Even so, an adult 
lift ticket rings in at just under $100. @ 
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1402 Bow Valley Trail, Canmore, Alberta T1W 1N5 
Toll Free 1.888.678.4656 — Local 1.403.609.4656 
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ASPER TOURISM AND COMMERCE AT 1-780-852-3858 OR WWW.JASPERCANADIANROCKIES.COM Sponsored BY BIG Rock BREWING COMPANY 


Receive a Free Mountie Pint 
when you spend $50.00 in our Jasper Store* 


Jasper Souvenirs 
RCMP Memorabilia 
Canadian Clothing & Gifts 


610 Patricia Street, PO Box 328 ATED Po, 
Jasper AB, Canada TOE I1EO ae ait mo 
(780) 852-2182 Check out Moonlight Madness savings and Enter to win a pair of Cobra FRS radios 
www.mountieshop.com —_f=TCCEIICCUESATEENye 
rar Se a See cccsopen at cnmarner The oni may oot be acy aut} PRONE: 


#414 Connaught Drive, 852-4156 
ENTER TO WIN AT 


one hour of massage/yoga therapy 
oe or coupons for in store computer use. 
601 Patricia S ENTER IN STORE ON NOV 26! 
2nd Floor 
(780) 825-9765 
(780) 852-516. 


http://w DigitalDeninc.com 


only at THE NORTH FACE JASPER 
610 Patricia Centre, downtown Jasper 
Sat Nov 27 - Sun Dec 5 tel 852-5304 


GO9A PATRICIA STREET, 8S2-SS70 Present this coupon to your server and choose: 


OR 


OFF YOUR PURCHASE 


some conditions may apply 
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outgrown my 
ski-bumming days, 
but I'll always feel the 
lure of the powder 


By MARK RABIN 


i- is a lifestyle choice, a 
’ ice of all things normal. Regu- 
job? Normal hours? Weekends? 


Nah, that stuff doesn’t exist. It can’t. 
Why do we choose to live in an envi- 
ronment where women are extremely 
tough to come by and which revolves 
around one thing to the exclusion of 
everything else the world has to offer? 
It’s all about the mountain, powder, 
turns, speed, freedom, competition, 
pushing the limits, adventure, intensi- 
ty, fun, aprés-ski, hot tubs and, believe 
it or not, sacrifice. 

Whistler, my onetime stomping 
grounds, is a town of excess. Whistler 
has the snobbiest snobs, the drunkest 
drunks. Whistler locals seem to relish 
shirking all responsibilities and living 
life in a bubble, doing nothing but 
play and have fun. So why did I leave? 
Well, I'm probably going to come off 
like a square financial planner here, 
but I just got sick and tired of this la- 
la-land existence. I’d be the first to 
admit that I left Whistler with a bitter 
taste and never looked back, resolving 
never to put myself through another 
ski season working a brain-dead job 
and barely making ends meet. 

But I rethought that vow when I 
found myself lying on the beach in 
Central America, pondering my 
future plans and figuring out what 
the hell I really wanted to do. After 
months spent slaving away as a well- 
site geologist, I had finally saved up 
enough cash to travel, and that’s just 
what I did. But being the restless 
Spirit that I am, I quickly realized 
that I would rather spend the win- 
ter—possibly my last free winter 
ever—shredding turns at a ski hill 
than pretend like I cared about flaky 
backpackers in Central America. 

So what did I do? 

T headed back to Whistler—just 
to ski, nothing else. I had some 
unfinished business with regard to 
skiing dating back to my first season 
of ski-bumming, which ended 
abruptly with a injured knee. There 
Were still so many lines and cliffs 
that I hadn’t skied... and of course, 
you can never get enough powder. 

Mad, deep, bottomless powder, 
and the unrestricted, empowered, 

ss feeling of skiing it are the 
be-all and end-all of why people 
choose to live in ski towns. There's 
something life-altering about staring 
down a pristine slope, a smooth 
sheet of untracked snow laid down 
by the heavens, just waiting to be 
shredded. 


Starting early in the morning, the ski 
Patrol starts bombing questionable 
slopes and cornices, stabilizing the 
snow pack, preventing inbound 
Slides. In Whistler, the prize powder 
day chairlift is the Peak Chair, which 
rockets skiers into the alpine (i.e., the 
treeless top of the mountain), tap- 
ping some of the deepest snow and 
the most magical terrain. As the 
bombs continue to §0 off, people 
Start to congregate at the bottom of 
the chair, Staring up in awe at the 
virgin, untracked mountain, booing 
at the odd patroller snaking his way 
down the slope. Eventually, more 
and more people decide to make the 
break for the lineup. The goal is to 
Set the first chair or as close to it as 
possible and munch as much powder 
as you can. The whole orderly scene 
quickly succumbs to mob mentality. 
On numerous occasions, I've been 
a part of full-fledged rushing of the 
gates—skis, boards, elbows, running, 
skiing, pushing, yelling—in order to 


secure the best possible spot in line. 
Pity the poor tourist who doesn’t 
understand the fury and intensity of 
the situation and gets caught in the 
crush of skiers madly cramming into 
the gates like cattle waiting to be 
slaughtered. When the snow is deep 
and fresh, it’s game day. 

The hunger for powder has only 
grown more intense now that ski 
manufacturers, taking their cue from 
the way snowboards float across 
powder, have started expanding the 
width of their product. With the 
advent of so-called “fat skis,” skiing 
powder has taken on dimensions 
that were unheard-of 10 years ago. 
Instead of skiing through powder 
with your skis and boots buried deep 
in the snow, fat skis, which raise the 
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y 


ski almost to the surface of the snow 
pack, allow you to Virtually “surf” 
the snow, almost as if you were on 
waterskis. As you can imagine, this 
means skiers can now also move a 
lot faster down the mountain. And 
as a result, skiing has evolved from 
the powder 8 competitions in the 
‘80s, where the focus was on perfect, 
Symmetrical turns, to a situation 
where skiers try to turn as little as 
possible down entire mountains. 


IN SOME WAYS, this was a good 
thing. Skiing was an extremely stuffy 
sport for the longest time, and the 
new equipment re-energized it and 
pushed it in all sorts of new direc- 
tions. On the other hand, the bigger 
you go, the harder you fall. I’ve also 
witnessed the intense drive with 
which some friends of mine have 
tried to make a name for themselves 
in the ski industry. It’s all about the 
Sponsors, the camera exposure and 
putting on a show. Yeah, yeah, | 
know, I sound like a cynical old man, 
but I miss some of the fun, careless 
amateurism that used to be part of 
the ski world. Granted, I’m talking 
about an extremely small majority of 
skiers—mainly Whistler ski bums. 
And yet, I can’t help but feel that 
Whistler's golden years have come to 
an end. And I was glad to take my 
piece when I did. 

Right now, I’m a ski bum in tran- 
sition. I’ve lived to ski and skied to 
live, and everything in-between, but 
I think my ski-bumming days are 
over. My focus is going to shift to 
places like Kicking Horse in Golden, 
where the crowds are almost nonex- 
istent and the terrain is absolutely 
epic. But my ski-bum alter ego will 
always be nearby, and every time I 
sense winter approaching and see 
the first snowflake of the year, | 
know I'll feel him pulling me toward 
the mountains. 
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£2 The (HEAT Condition Report| 


CAL: 
Rabbit Hill - 30 cm base, no new snow, Z runs open 
Snow Valley -Gcm new, all runs open. 


ALBERTA: 
Castle Mtn - 23cm base, Ocm new snow, opening Dec 17 


Lake Louise -47cm base, tcm new, 1liftopen 
Marmot Basin - 330m hase, 1cm new, opening Nov 26 
mt. Norquay - Opening Dec 10 
isha -40 cm base, opening Dec 4 
Sunshine - 46cm base, 6cm new, 6 lifts and 24 runs open 


‘B.C.2° 
Apex - 36cm base, 1cm new, opening tha 
Big White - 56cm base, Ocm new, shi free until dec 16th 
Crystal Mtn - summit 9in, opening tha 
Fernie- opening Dec 10 
Fairmont - opening tha 
Kicking Horse - 40cm base, opening Deci7 
i Kimberley - opening Dec 18th 
| Mt. Washington- opening tha 
Panorama - 16cm new, opening Dec 10 
Powder King - no info avaliable yet 
| Powder Springs - no info avaliable yet 
1° Red Mtn - 51cm base 
Silver Star - opening Nov 25 
| | Sun Peaks -31cm hase, opening tha 
: Whistler Blackcomb - 5cm new, opening Nov 25 
Whitewater - 43cm hase, 4cm new, opening Dec 11 


The US of A: 

Big Mtn - 24in base, opening Nov 25 
Big Shy - 18in base, Oin new 

49 Degrees - Zinnew, opening the 
Great Divide Ski Area - opening tha 
Lookout Pass - 2in new, opening tha 
Mt. Spokane - 2in new, opening tha 
Schweitzer Min -21in base, 3innew 
Silver Min - opening Nov 25 

Sun Valley - 21in base, opening Nov 25 
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YOU CAN HAVE THIS SPACE 
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: By ALEXA LOO 


A Chile reception 


While everyone in Canada was still 
arguing about the morality of lawn 
sprinkling, the Canadian snowboard 
team went south to Vallee Nevado, 
Chile in search of some winter snow: 
Although there is snow to be found on 
the glaciers in Canada during the sum- 
mer, for snowboard and ski training, 
the best conditions are winter condi- 
tions. And in order to find winter con- 
ditions in August and September, you 
have to find winter, which means 
heading to the southern hemisphere. 

The flight from Toronto to Santiago 
is 11 hours of pure economy class, 
cramped fun and games. As athletes, 


service, it being quite frowned upon to 
arrive at training camp at altitude hun- 
gover and dehydrated. 

Our shuttle to the mountain was 
the same one that had taken us up the 
40 switchbacks and 8,000 feet to El 
Colorado in previous years. We were 
dismayed to see that the circa-1975 
green Ford Econoline van was still run- 
ning; however, we were all thankful 
that the hole.in the floor had recently 
been patched, which meant we no 
longer had to endure the sight of the 
road passing beneath our feet on the 
long ride up the mountain. 

There are three ski areas high up in 
the Andes about an hour from Santiago: 


The three adjoining resorts spread across 
three peaks and cover an enormous 
amount of fantastic terrain. We stayed in 
a hostel in El Colorado run by Jorge, a 
good-natured, hard-working family man. 
He would call us for breakfast in the 
mornings: “En cule! Breakfast now!” This 
surprised us a little. As the Francophone 
Quebecois on our team had explained to 
us, Jorge’s cry translated roughly as “Butt- 
fuckers! Breakfast now\” 
We had the feeling that the gentle- 
natured Jorge did not really know what 
he was saying. Naturally we consulted 
the Andorran men’s ski team, which was 
also staying in the hostel with us, and 
asked them where Jorge would have 
learned such French. Andorra shares a 
border with both France and Spain and 
so its citizens speak both French and 
Spanish. It seems that their French coach 
would wake them up in the morning 
with a friendly greeting of “En cule! 
Reveille-toi!” (“Buttfuckers! Wake up!”) In 
his innocence, Jorge believed the Andor- 
ran skiers when they claimed that it 
loosely translated into “Good morning! 
Wake up!” We decided to let sleeping 
dogs lie and we didn’t bother clearing 
things up for Jorge until after the arrival 
of the French boardercross team. The 
expressions on their faces when they 
received Jorge's greeting upon arriving at 
the hostel gave us all a good chuckle. 
The weather was sunny and warm, 
which was great for my goggle tan, but 
not so great for the snow conditions. 


NOVEMBER 18-24, 2004 


we can’t take advantage of the free bar | 


Vallee Nevado, La Parva and El Colorado. - 


There was a Continental Cup Parallel 


- Giant Slalom snowboard event being 


held at Vallee Nevado. A number of 
other snowboard teams who were also 
training down south, including the 
U.S., Austria, Australia, Brazil and Ire- 
land, came out for the event. Unfortu- 
nately, the snow was so thin in some 
places that we had to carry our snow- 
boards down the hill from the top of 
the lift to the top of the racecourse. 
Jasey-Jay Anderson of Tremblant, Que- 
bec was the most successful of us at 
dodging the rocks in the course and 
took home third place, plus a bottle of 
scotch. Constance Boisvert of Quebec 
City started her first year on the nation- 
al team off well with a solid fifth-place 
finish. Philippe Berube from Montreal 
came in sixth, and | came in seventh. 

Eventually, it did snow while we 
were in Chile. Good planning and a lit- 
tle luck put the snow day on our sched- 
uled day off. We hiked up the hill to the 
hotel where the Canadian snowboard- 
cross team was staying and found... 
even more Canadians! The Canadian 
women’s ski team was hanging out in 
the lobby of the hotel playing ping- 
pong in their speed suits. The women 
were waiting for the weather to clear so 
that they could race in their own Conti- 
nental Cup Giant Slalom event. 

The storm lasted three days and 
left a foot of fresh snow. Everyone was 
climbing the walls with their pent-up 
energy—and | mean that literally. The 
stone wall of the hostel provided some - 
good handholds for the rambunctious 
skiers and snowboarders to practice 
their rock-climbing skills. 

The fresh snow made everything 
look so clean and romantic. The pic- 
ture was even more poignant as the 
wild horses trotted down ac snow- 
covered streets in the early morning 
sunshine, although seeing the horses 
stop and root around in the garbage 
cans took some of the romance out of 
the scene. But nothing could take the 
romance out of the spectacular sunsets 
we were treated -to nearly every night 
We had our own spectacle, abandon- 
ing our dinners in order to stand out 
on the porch every evening in the 
freezing cold, taking pictures of the 
brilliant orange and red sunsets. 

| left the snow and the mountains 
a week before the rest of the team in 
order to be a seeing-eye guide for my 
blind friend at the Paralympics. When 
the Andorran guys asked where | had 
gone, Constance explained that | was 
off to the Paralympics. Apparently the 
boys had forgotten they’d seen me 
doing yoga in my shorts and Con- 
stance was able to convince them (at 


- least for a few days) that | was missing 


a leg and would be competing:in the 
games as opposed to just volunteer- 
ing. We got the last laugh, when Con- 
stance finally admitted that she was 
pulling their leg. © : 


Alexa Loo is a member of Canada’s 
national snowboard team. 
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By Sherry McKibben, Executive Director, HIV Edmonton 


Guyana) in South America to do AIDS devel- 

opment work. As part of our commitment to 
the global AIDS epidemic, HIV Edmonton has 
entered into a partnership with Canadian Cross- 
roads International (CCI) and five HIV agencies in 
Suriname. For the past two years we have hosted 
interns to facilitate knowledge exchange. In Janu- 
ary, | am going there to do some teaching though, 
| suspect, | will learn more than ! actual teach. 

We don’t get very much information about 
AIDS in the Caribbean since much of the focus ts 
on Africa so let me put give you some statistics. As 
the chart below indicates, there are approximately 
3500 cases of HIV in Alberta with a population of 
nearly 3 million. Suriname has a population of less 
than 500,000 that is 1/6 of the population with an 
estimated 3500 to 3900 HIV+ individuals. That 
makes their infection rate six times higher than 
ours. The Caribbean including Central American 
countries actually has the second highest rates of 
HIV in the world (after the Sub Saharan African). 

{am thinking my experience in Suriname will 
be informative, frustrating, delightful and a diffi- 
cult experience. At this predeparture moment | am 
wondering exactly, why? Why have | decided to go 
into another culture, a long distance away, to talk 


S= | am leaving for Suriname (former Dutch 


about managing HIV organizations? 

| want to go there because we are facing a 
humanitarian crisis and | do not want to stand idly 
by without contributing. My desire to assist with 
the global epidemic in some concrete way is shared 
by many other Edmontonians. Physicians from the 
Northern Alberta HIV Clinic travel regularly to Zim- 
babwe. Edzimkulu was created by Jim and Chris 
Newton to develop HIV/AIDS programming in the 
interior of South Africia. The Child is Innocent 
Foundation also formed by Edmontonians is work- 
ing in Uganda and we have even had an intern from 
Swaziland. | am sure there are many others. 

This willingness of Edmontonians to contribute 
gives me hope. Many of us are remembering and 
assisting with our sisters and brothers around the 
world. Many of us are willing to step forward and 
give freely of our time and expertise. To all of you 
who are willing to make this contribution of your 
time and resources, | extend a very big thank you. 

The global AIDS epidemic is frightening and is 
fueled by discrimination. Discrimination in its vari- 
ous forms—against the disabled, against people 
from different cultures and races, against gays, les- 
bians, and the transgendered—contributes to HIV 
and AIDS here in Alberta just as much as it does in 
the Caribbean and other parts of the world. 


H a vV EDMONTON November Newsletter 
AIDS Awareness Week 2004: 


The theme of the upcoming AIDS Awareness 
week for this year is: HIV does not discriminate but of 
course HIV does create discrimination and is fueled by 
discrimination. Only by standing up and working to 
make a difference can we change these realities. And 
we need to change these realities in our own commu- 
nities as well as assisting in the global epidemic. 


More on West Nile Virus 

In the last two editions of HIV Edmonton’s 
newsletter in Vue, | have been comparing the 
response of the provincial government to West Nile 
Virus and HIV. Here are the updated figures. The 
low number of new West Nile Virus infections was 
attributed to the ‘lousy summer weather’ and per- 
haps also to the fact that individuals build up 
immunity making them less susceptible over time. 


The Disease West Nile Virus* HIV/AIDS Cases in 
Canada 1335 55,000 Cases in Alberta 275 3500 
Deaths in Alberta 0 1167 New Cases in 20041 82 
(known cases to June) New Money for Prevention 
$4,000,000 $185,000 Previous funding $2,330,000 
Total Prevention Funding $4,000,000 $2,515,000 


' Edmonton Journal, October 3, A12 
* Edmonton Journal, March 4, A7 


ISOLATION, POVERTY, HOMELESSNESS AND HOPELESSNESS 


The Impact of HIV/AIDS On Aboriginal Community 


Awareness Week, H!V Edmonton will be host- 
ing a Memorial Round Dance, as advertised 
on this page. This event is held to honor, acknowl- 
edge, and engage the Aboriginal communities in 
the work of HIV Edmonton, as well as in honor of 
all those who have passed on due to HIV or AIDS. 

The aboriginal people who participate in HIV 
Edmonton’s programming come with many issues 
in addition to HIV. For example, many have addic- 
tion issues and have difficulty accessing treatment 
because it is no longer covered or there are long 
waiting lists. They face discrimination because they 
are Aboriginal in the city and because they are HIV+ 
or two-spirited (gay) in their own communities. This 
means most are socially isolated. Many do not have 
adequate housing. As the Aboriginal populations 
living with HIV are being more ill with HIV, they also 
cannot find appropnate palliative care. Many of our 
clients have difficulty accessing other health care 
services; few physicians are willing and/or able to 
deal with their complex situations. They also face a 
kind of discrimination and experience difficulties 
not experienced by non-Aboriginal people. 

For example, one status Aboriginal young 
man who is HIV and Hepatitis C positive and has 
brain damage, who is on AISH could not access 
medications. Due to his health conditions, he was 
unabie to pick up his medications and at the same 
time pharmacies would not deliver his medica- 
tions because of differential federal, provincial 
funding for Status Aboriginals. 

Aboriginal peoples have also experienced 
much violence. One of our women clients 
describes flashbacks about being beaten and 
raped. This severe trauma impacts all aspects of 
her daily living, interfering with her capacity to 


Ty: year for the second year during AIDS 


care for her children, carry out simple tasks like 
cooking, take care of her health by taking her HIV 
medications regularly and just generally living. 
Suicide is also a huge issue in this population. 
Jane (not her real name) is being cared for by 
her sister on the reserve without supports. This is a 
considerable burden for her family many of whom 
are also HIV+. Jane could not get into Karios House 
as the waiting list is excessively long. Nor were there 
other resources for her. She is dying of AIDS, how- 
ever, with appropriate earlier intervention and ade- 
quate housing she could have been treated 
effectively and maintained an independent lifestyle. 
More than half of the individuals we work with 
at the moment are Aboriginal. This means our 
programming and staff have become more Aborig- 
inal. We have more Aboriginal staff than previous- 
ly: JoAnn Woloshyniuk is Program Manager and 
will also be Acting Executive Director from Decem- 
ber to April. Iris Ward and Mark Moberly are the 
two new program staff. Iris is doing prevention 
within Aboriginal Communities and Mark is pro- 
viding counseling and support for individuals. 
Veronica Desbrais All the staff at HIV Edmonton 
have participated in cultural awareness training 
programs. We also work with a number of Aborig- 
inal elders who provide their advise and guidance. 
Peter O’Cheise is the elder for the Round Dance. 
We now have Aboriginal specific program- 
ming. We regularly smudge and smudging is 
always available for people wishing to participate. 
We hold a weekly talking circle, Tuesdays at 4:30, 
to provide an opportunity to share stories and 
experiences finishing with a supper. The staff have . 
participated in a pipe ceremony and board and 
staff will be holding another one during AIDS 
Awareness Week, This ceremony is an opportunity 


to reflect on our work, ask for assistance and pray. 

HIV statistics for Canada and Alberta both con- 
firm that a disproportionate percentage of Aborigi- 
nal peoples are infected by HIV. Just as racism is a 
factor contributing to the global epidemic, so to 
racism is a factor contributing to HIV in Alberta. 
Aboriginal peoples experience a lower standard of 
living, access to employment, housing, and income. 
These all contribute to their risk around HIV. 

Racism is as real here in Edmonton as itis in Africa. 

Help stop discrimination! Speak up, act out, 
join us at the Round Dance. 

Even our Aboriginal staff experience discrimi- 
nation as they have had to give the police finger 
prints when the routine employment criminal 
record check has been undertaken. 
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Cultural and 
traditional 
customs: 


The Vulnerability of Women and 
HIV/AIDS in Suriname 


“What could | do? | feel so dirty. They forced me to have sex 
with him. They told me that this is the way to get clean after 
the death of my husband. We didn’t use a condom.” This is 
the statement of a Surinamese Maroon woman who 
during the ‘Puu baka’, or the mourning period, had to 
have sex with the brother of her husband. Her story is 
similar to that of different Surinamese Maroon 
women who have experienced this ceremony. 

Suriname, a Caribbean country on the north- 
east cost of South-America, is very multicultural. 
One of the ethnic groups is the Maroons, descen- 
dants of runaway slaves. The culture of the 
Maroons is beautiful and unique. But it has ele- 
ments that make the women very vulnerable in the 
fight against HIV/AIDS. 

One of these is polygamy. A man has the right 
to have more than one wife, as long as he can take 
care of his families. This contributes to transmis- 
sion of HIV. Since the interior is the most isolated 
and marginalized part of the country, young men 
have to leave the villages to look for work. Outside 
the villages — the men can go for months - they 
(frequently) have unprotected sex with other 
women. If a man returns to the village and is 
infected, all his wives get infected. 

According to a research done by the National 
Women’s Movement the use of condoms is very 
low amongst Maroon women. One of the causes 
of this is that it is the man who makes the choice 
to use condoms or not. Women do not have con- 
trol. Also, a lot of Maroon women still believe that 
it is the man’s duty to take care of the household, 
so they don’t have to have a job. Because of the 
lack of educational opportunities women are not 
educated and dependent on men. 

in Suriname we know one thing for sure: 
HIV/AIDS-education is no longer only an issue of 
sexual behaviour changes. It is about gender 
inequality, poverty, and other issues. Knowing that 
you have to use a condom, to be safe, doesn’t 
make people use it. If we look at the “deeper caus- 
es’: women without their own income lack of 
access to education, and children to take care for, 
are things that make women vulnerable; things 
that prevent them from making their own healthy 
choices. Cultural and traditional customs were in 
their lives before HIV/AIDS, and sometimes 
impede the HIV message being understood . Use 
of condoms will be impossible without the 
empowerment of women. We cannot change the 
culture and tradition, but we can use techniques 
and strategies to educate women, so that their cul- 
ture and tradition won’t cause them any harm. 


Erna Aviankoi 
Suriname Intern at HIV Edmonton 
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Sword-wielding 
metal mutants 
prepare to pillage 
West Edmonton Mall 


By PHIL DUPERRON 


half the Americans) still shaking 

their heads and wondering how 
George W. Bush got voted in fair and 
square for another four years of 
death and destruction, the answer is 
simple: GWAR did it. 

After being banished millions of 
years ago to this tiny, remote mudball 
of a planet, GWAR began hunting the 
dinosaurs to extinction and unleash- 
ing their perverse sexual appetites on 
the unsuspecting primates that 
remained. After spawning our kill- 
crazy species with their own twisted 
DNA, GWAR were imprisoned in the 
frigid wastes of Antarctica after inad- 
vertently destroying Atlantis during a 
gig. Deemed too dangerous even for 
this violent world, they lay in wait for 
thousands of years until they were 
found and released by Sleazy P. Marti- 
ni, an unscrupulous record executive, 
pimp and hustler who cared more 
about lining his own pockets with ill- 
gotten gains than what might hap- 
pen if the Scumdogs of the Universe 
Were set free. Starting in New York, 
GWAR have been seeking the enslave- 
ment and destruction of the human 
face through bone-crunching, heavy 
metal and whatever other means nec- 
€ssary ever since. 

Well, at least that’s the story 
they're telling. Which brings us to 
the elections. 

“Of course we did it,” says Oderus 
Urungus, the band’s sword-wielding 
lead singer. “I mean, we saw every 
vote for George Bush equaled at least 
one dead Iraqi baby, burned alive, and 
a crack rock in every pipe. As long as 
George Bush continues to push his 
agenda of ultraconservative, Nazi reli- 


F:: all the Canadians (and almost 


gion I will be there supporting him—I 
will wheel him out on stage and I will 
flay his butt cheeks with my sword.” 

One would think a group of alien 
savages who routinely perform 
unspeakable atrocities onstage would 
be worried about Bush’s Bible-thump- 
ing cronies shutting them down. 
“There's absolutely no chance of that 
happening whatsoever,” Urungus 
says. “They have tried to stop us, tried 
to befuddle my plans and they've 
even tried to tow my vehicles—none 
of it works. Now their new strategy 
appears to be ignoring me; that’s not 
going to work either because, quite 
frankly, my farts are too smelly.” 

But what about the borders? Surely 
if Cat Stevens is considered too big a 
risk to fly under the new world order, 
the American authorities could keep a 


e|METAL 


group of well-armed psychopaths from 
spreading their evil filth around the 
world. “I don’t know,” Urungus says. 
“All I can say is Canadians seem to 
warmly embrace the thought of metal- 
crazed, mutant, mucous-flecked mur- 
derers running amongst their neither 
regions. Just because you Canadians 
don’t have access to handguns doesn’t 
really mean that you are any less 
bloodthirsty than your American 
cousins. No, I find you just as igno- 
rant, stupid, violent and retarded as 
just about anyone else on this planet. 
Give humans the taste of blood, give 
them the smell of vaginas, give them 
the sound of metal—give them 
GWAR—and you will drive them into 
a blood-soaked frenzy.” 


DESPITE THEIR DESIRE to mutilate 
every worthless human they come 
across, GWAR have managed to put 
out a surprisingly large catalogue of 
studio and live discs over the years. 
Their latest, War Party, is another bril- 
liant combination of earth-shaking 
metal and hilarious, over-the-top vio- 
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lent imagery, just like their legendary 
live shows, But what's more amazing 
is how the band keeps finding willing 
human dupes to do the dirty work of 
recording their gory musical screeds. 

“They weren't really willing to 
work with us, but at swordpoint, they 
did what we said,” explains Urungus. 
“We got Glen Robinson to come back. 
He did the America Must Be Destroyed 
album, and I’ve often thought that 
was the best-sounding GWAR album 
we ever did. We brought his musical 
skills to the fore, and the damn thing 
is fucking awesome. I mean, a little 
sword to the neck and a large royalty 
cheque—it’s amazing what humans 
will do. When Oderus’s sexual favours 
are thrown in as well... | mean to be 
buttfucked by a demigod, that’s an 
offer not many humans can ignore.” 

Monday’s concert at Red’s marks 
the first time GWAR have brought 
their murderous mayhem to Edmon- 
ton since the early ‘90s, and Urungus 
is excited about the prospect of play- 
ing and slaying in the world’s largest 
mall. “Oh my God, is that the mall 
with the submarine?” he squeals. 
“Oh my God: that’s one of the most 
bizarre places in the world. I’m 
delighted that we're playing there.” 

But will the mall be as ready and 
willing to accept them? “Well,” Urun- 
gus reflects, “they invited us there 
and, more importantly, they’re pay- 
ing us money to play there. So if their 
reaction is anything other than get- 
ting on their knees and gobbling my 
filthy cuttlefish, then I will have to 
flay their genitals. But, then again, 
that’s what I'm going to do anyway. 
I’m sure the mall will be in flames, 
the submarine will be sunk and all 
the people that live out in the park- 
ing lot in their mobile homes will flee 
in absolute terror, but the bottom line 
is GWAR is coming to West Edmon- 
ton Mall. Shoppers beware.” ® 
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With Dying Fetus and All That Remains 
* Red’s * Mon, Nov 22 
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Megadeth’s Dave 
Mustaine has 
softened his temper 
and his “very, very 
black heart” 


By HEATHER ADLER 


“Wi don’t have enough time 
to talk about everything 
people have printed about 
me that’s totally false: I’ve heard that 
I've died, that I’m queer, that I have 
diseases and that my wiener is a cer- 
tain size,” laughs notorious 
Megadeth frontman Dave Mustaine. 
“I just don’t know where stuff like 
that comes from, and on most 
accounts, people are wrong—I’m 
definitely not dead. I also don’t ever 
seem to recall posing for a photo 
with a ruler next to my wang.” 

There have been a lot of scan- 
dalous things written, said and sung 
about Mustaine, but it’s easy to 
understand why: he was introduced 
to the world as the out-of-control 
heroin-head who was fired from the 
original Metallica lineup in ’83, 
allegedly due to his uncontrollable 
temper and chronic substance abuse. 
And that was only the first of many 
scandals that have haunted Mus- 
taine’s career as one of harshest 
instrumentalists in metal history. 
There have been multimillion-dollar 
lawsuits, a dozen or so lineup 
changes, crippling injuries and 
enough backstabbing between all par- 
ties related to Megadeth to bleed even 
the strongest man dry. But these days, 
there's another side to Mustaine: a 
reformed, well-mannered, respectful 
side. Well, so long as you don’t get on 
his bad side, anyway. 

“Oh yeah, my temper is as bad as 
people say it is," says a surprisingly 
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soft-spoken and sincere Mustaine 
over the phone from Washington, 
where he's about to take his children 
on a tour of the Capitol. “But one of 
the things that’s important to me 
today is treating people the way I'd 
want to be treated.... If you piss me 
off, there’s also no discrimination 
with my temper—I’ll get mad at you 
just the same as I would with any- 
body else. But I would probably be 
more apt to be respectfully angry 
these days.” 

It’s no secret that Mustaine has 
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unleashed some serious anger on 
James Hetfield and Lars Ulrich of 
Metallica. The three original group 
members have slagged one another 
relentlessly in the press (Mustaine 
has been quoted as calling Ulrich 
everything from an Eminem 
wannabe to a the guy he’s hated 
most all of his existence) and even 
on film, like in the recent behind- 
the-scenes documentary, Metallica: 
Some Kind of Monster, “In the begin- 
ning, what happened with Metallica 
just made me want revenge,” Mus- 
taine explains, “but over the years, 
I've let it go.... My relationship with 
God, good friends and having a 
thick skin has helped me get 
through everything. My skin is still 
pretty thick, but my heart has soft- 
ened. I used to have a very, very 
black heart, but it’s gotten very sen- 
sitive and tender.” 

Mustaine has also cleaned up his 
personal life, quit drugs and gotten 
his career with Megadeth back on 
track. “There’s still times when a cold 
beer sounds good to me,” he admits, 
“but I just have to think about the 
long term. The thought of me doing 
drugs again just isn’t as appealing as 
it was when I was a kid. I recently 


went to Holland and I knew where to 
score over there, but I just didn’t feel 
like it—that’s quite the accomplish- 
ment for someone who grew up sell- 
ing pot for a living.” 


THERE WERE MANY close calls over 
Mustaine’s 20-year career that threat- 
ened to terminate Megadeth, but he 
always fought back, getting stronger 
with every hurdle tossed in his path. 
In 2002 he suffered nerve damage to 
his left bicep after falling asleep in a 
chair; doctors said the injury would 
take a year to heal and Mustaine 
would never play the guitar again. 
They were wrong: earlier this year, 
Megadeth returned with a new 
album, The System Has Failed, which 
debuted at #10 on the Billboard 
charts. Mustaine attributes the 
band’s lasting success to his genuine 
personality and its impact on his 
band’s thrashing metal sounds. “! 
think a lot of other bands’ inten- 
tions were good,” he says, “but a lot 
of them were just acting out a facade 
in terms of what they sang and 
wrote about. My whole bad-boy 
image—that was real. If I didn’t like 
you, then I'd hurt you. I’m the kind 
of person that would go to your 
house, steal your drugs and then 
help you look for them. I’ve always 
been very real about everything and 
never acted a part. 

“| didn’t really feel any pressure 
on this album to please anyone,” he 
continues. “The president of the 
record company said to me, ‘Dave, 
you carried the flag of the whole 
metal scene at one time. You wrote 
the best riffs and you played the best 
songs. You just abandoned that and 
walked away from it—you need to 
go reclaim your flag.’ I just said, 
‘Okay.'"” @ 


MEGADETH 
With Exodus * Red’s * Tue, Nov 23 
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Bob Dylan’s vividly 
evocative Chronicles 
is a free-associative 
delight 


py JOSEF BRAUN 


but awake, having just finished Bob 
Dylan's Chronicles, Volume One, 
which had me hooked with the first 
sentence. Dylan knows how to snap 
right into a story: no introductions 
or formalities, just bam! A scene in a 


[: late Tuesday night, I’m red-eyed 


Jack Dempsey bizarrely mistaking the 
scrawny young Dylan for an aspiring 
boxer. Little behaviour tics, book 
titles, rhetorical questions, newspa- 
per headlines, food, background 
buildings, weather, radio ads, the 
attitudes and outfits of passing 
pedestrians are all carved into these 
pages. Chronicles runs on stuff like 
this, wondrously itemized moments 
from the past frequently infused with 
insight, invention and a sense of 
wonder propping up the blur of emo- 
tion and minutiae. This is a playful 
work of inspiration, not celebrity 
obligation (thus the dearth of sex 
and drugs) or elderly restlessness. 
Since Chronicles is far from a com- 
plete account of anything, subjectivity 
and randomness rule, yet an uncanny 
control keeps things contained in the 
book's internal order. Between the sec- 
ond and third chapters, Dylan jumps 
from his earliest days in New York 
with everything still ahead of him to 
the late ‘60s, post-fame, post-electric, 
post-accident, hiding out with his 
family, dodging the public demanding 
he embody his ill-fitting role as voice 
of a generation. Somehow it fits, rolls 
right along. Later he describes the 
long, arduous collaboration with 
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New York diner in the early ‘60s with» 


Daniel Lanois in the late ’80s that 
brought him back from a long dark 
period of “going through the 
motions,” and the pervading emphasis 
seems to be on pockets of uncertainty 
that stamp life’s difficult phases. Yet 
Dylan closes each chapter on a note of 
hope and discovery. 

Along the way Dylan comments 
on dozens of artists who've touched 
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his life, Woody Guthrie of course, but 
also Roy Orbison, Dave Van Ronk, 
Brecht and Weill, Johnny Cash. On 
Hank Williams: “I didn’t have to expe- 
rience anything Hank did to under- 
stand what he was singing about. I'd 
never seen a robin weep but I could 
imagine it and it made me sad.” 


BOB DYLAN 


CHRONICLES 


TOLAME ONE 


Robert Johnson: “The stabbing sounds 
that came from his guitar could almost 
break a window.... big ass truths 
wrapped in the hard shell of non-sen- 
sical abstraction.” He even describes 
his fond appraisal of late-’80s rap in 
similarly rhapsodic language: “They 
were beating drums, tearing it up, 


hurling horses over cliffs.” 

Dylan’s most elaborate, vividly 
rambling songs so often resemble 
paintings, maybe the wildly populat- 
ed canvases of Bosch or Rivera or 
Brueghel, maybe the splashes of 
abstract epiphanies that scatter and 
circulate infinitely in Pollock’s mar- 
vels. But what's most dazzling in 
Chronicles is how Dylan's prose navi- 
gates its way through memories the 
way Roland Barthes examined pho- 
tographs in Camera Lucida. Barthes 
was balancing what he called studium 
and punctum, or those elements clear- 
ly meant for study and those which 
seem accidental yet prick one’s imagi- 
nation, rising “from the scene, shoot- 
ing out of it like an arrow.” In 
Chronicles, Dylan supplies the facts 
(the studium) surrounding each mem- 
ory, but then fills every picture with 
rich detail (the punctum). His prose 
flows in these distinctive shapes, 
across rickety rooftops decorated with 
old TV antennae, along train tracks 
running through mountain ranges. 
Jokes, stray thoughts, fragments of 
history flicker, catch fire, sing out like 
runaway sparks. Reading this stuff’s a 
pleasure for those who enjoy the 
interplay content and shape. It does- 
n't behave in a scholarly manner, but 
it belongs among the very best books 
about American music. 

No doubt many will be frustrated 
with the massive chronological gaps 
and lack of answers. That sort of 
thing doesn’t bug me personally. 
Dylan’s approach to memoir is per- 
fectly in keeping with my favourite, 
highly idiosyncratic artist memoirs 
of the past—Luis Bufiuel’s My Last 
Sigh springs to mind. Only one burn- 
ing question lingers with me: will we 
ever get Volume Two? © 


CHRONICLES, VOLUME ONE 
By Bob Dylan * Simon & Schuster « 
293 pp. © $35 
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‘The Sadies ¢ With the Leather 
Uppers and the May Kings « Side- 
track Café » Fri, Nov 19 Toronto's 
kings of rockin’ country, the Sadies, 
have come out with yet another fine 
slice of spacy twang. Favourite Colours, 
released in August on Outside Music, is 
a beautiful album that amply demon- 
strates why they’re perennial touring 
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favourites across Canada and beyond. 

Like their previous studio albums, 
Favourite Colours takes the band’s 
straigh' ard four-piece sound and 
layers it with a bountiful serving of 
strings and horns. When they're out 
on the road, however, the Sadies rely 
on their hip-shaking rock sensibilities 
to carry their songs and get people 
moving on the dancefloor. Although 
‘theyre newly returned from a month- 
long stint in Europe (and that’s not 
even including an appearance at the 
massive Glastonbury festival this sum- 
mer), they never turn up an opportu- 
nity to, head out west. Even though 
the distance between shows can be 
daunting and the cities are relatively 
small, the prairies have always been 
good to the Sadies. 

“Its pretty cool,” says bassist Sean 
Dean. “There’s little scenes all over the 
place. Edmonton and Calgary have 
always really embraced us, and we find 
that a lot of people in Saskatchewan 
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and Alberta understand our music an, 
it reflects in our concerts where a | 
people are dancing. | think they k 
how to dance to our music because 
the country roots of those provi 

So for us, it’s pretty good to ¢ 
across the West.” 

While it’s the familiarity of ¢ 
sound that strikes a chord with \\ 
emers, it’s their originality that mal. 
them a hit in Europe. “I think it’; , 
novelty out there,” says Dean. “Peo,). 
don’t get to hear good country banq 
bad country bands or new coun), 
bands. There’s a lot of different kinds 
of music in Europe, but the histo 
country music has its roots in N 
America, so it’s a novelty over there | 
think what they’re really longing for j 
the pre-’80s country music, not the 
fadio or new country stuff that’s com 
ing out of Nashville. | think they’re jus 
looking for a more traditional, hand 
On approach to country music ang 
rock ‘n’ roll.” (PD) 


YO 


0 LS 


Earl can’t help it 


Mobadass * With guests « Victory 
Lounge * Wed, Nov 24 When he's 
not denying rumours of Wide Mouth 
Mason’s breakup and or hunkering 
down in a Saskatoon recording studio, 
Earl Pereira is busy kicking out the jams 
across Canada in his new side project, 
Mobadass. His day job as a Mason 
requires Pereira to remains fairly 
anchored to the stage with his bass 
parts and the occasional back-up 
vocal, but with Mobadass he says ne 
has a “healthy and much-needed out- 
let” for his talents. 

“| started the band with my oldest 
brother, Efren, because we thought it 
would be fun to finally play together,” 
Pereira explains. “Since he’s moved 
back to Montreal, I've taken this pro- 
ject more seriously, making the transi- 
tion from playing covers at ski resorts 
to an original indie band. I’m lucky to 
have talented musician friends across 
the country and at home that are a 
part of team Mobadass, and | rotate 
who's playing with me depending on 
people's schedules. | like to call them 
the Mobadass All-Stars. 

“Having my awn side project forced 
me to have nobody but myself to rely 
on,” he continues. “It’s easy to get com- 
placent when you have a record compa- 
ny, agents and management supposedly 
doing things for you, but by doing it all 
myself—booking shows, managing 
myself, setting up press and any other 
self-promotional work—makes it all feel 
more rewarding. And if something goes 
wrong, | know to blame myself because 
there’s nothing worse than someone 
else not doing their job, which affects 
the outcome of your career.” 

The funk-rockers are gaining a rep- 
utation for their ever-changing reper- 
toire of cover songs, which includes 
hits penned by everyone from Prince 
to Ben Harper. And Pereira takes his 
source material seriously. “To do a 
cover song any justice,” he says, “you 
have to somehow make it your own 
while being true to its original essence, 
which is a Super-fine line.” Pereira is 
also hopeful that he'll be able to have 
a Mobadass EP ready for release in the 
new year to satisfy the requests he gets 
for CDs at his shows. (CH) 


The road to ruiN 


HEADrUIN © With Rorschach and 
plainsay * The Powerplant ° Sat, 
Nov 20 With a sound that combines 
dark, lyrical imagery and pounding 
modern metal licks, local rockers 
HEADrUIN are taking their hard-earned 
experience in the industry and making 
a run at the big time. 

Although they’re still relatively new 
on the scene, their hard-hitting demo, 
which hit the streets six months ago, 
has enabled the band to land some 
interesting and beneficial gigs. This 
summer saw them play an all-ages festi- 
val in Hawrelak Park in the afternoon, 
followed by a Harley-Davidson rally 
organized by the Canadian Pussy 
Pleasers the same evening. “That was 
kinda interesting,” says bassist Danny 

Fournier. “It was weird, because right in 
front of the stage there were guys on 
Harleys, revving and doing burnouts 
and stuff, and there was a huge fire pit, 
like 30 feet away, that we could feel the 
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their very voc fist-pumping 
les have also 
through a t 


/; along with frontman Rob 


(which might requir 
tion before it g 


ompletely out 
of hand) comes a handful of new 
songs that delve n farther into 
guitar-driven rock territory and 
away from their punk roots. Even 
old standards like “Born Ready” 
have be 


when oh when will we be treated 
to anew album? (PD) 


heat from—it was just crazy.” 

The band’s wide-ranging sound 
would work just as well on a commer- 
cial rock radio station as it does in an 
underground club; however, before 
they make that leap, Fournier knows 
they'll need a killer full-length disc. 
“We know that’s the one step we are 
away from being able to go to the 
next level,” he says. 

In fact, the band is currently in the 
middle of pre-production with Phil 
Anderson at Powersound Studio, and 
the disc should be ready by next sum- 
mer. Anderson’s keen ear and guiding 
hand has helped scores of local bands 
like Chunk and Social Code get the 
most out of their recording time and 
money. “He’s been great,” says Fournier. 
“He's been very good with just sitting 
down and pointing us in different direc- 
tions that we never thought we'd go in 
before. He’s been like the sixth voice; 
he’s been a great influence that way, 
and he’s also taught us different things 
you can’t really learn on your own. You 
can only do so much with five guys, but 
when you bring in an outside voice, it’s 
a whole new perspective—it’s really 
helped us develop.” (PD) 


You make me snic 


snic ¢ With Geoff Harwyluk ° 
Spruce Avenue Hall * Sat, Nov 27 
The Shih Tzu-walking, sweater-vest- 
wearing patrons of Sherwood Park have 
a funny habit of spitting out babies that 
just aren’t quite the same as those out- 
side of the suburban bubble. Case in 
point: Sherwood Park-based alternative 
rock act snic. While most university 
freshmen are busy contemplating the 
philosophies of drinking beer, scoring 
with sorority girls and skipping class, 
the fivesome in snic are interested in 
crafting songs about more metaphysical 
matters. But it’s fitting in a way, when 
you consider that two of the band’s 


Phil Duperron 


members are philosophy students. 

“Philosophy has definitely changed 
me because I’ve just been exposed to 
so many new thought processes,” 
explains snic seismograph/guitar player 
Andrew Jesson. “Part of that is from 
growing up, but being in the university 
environment really helps things along.” 

This week, Edmonton music lovers 
will get a chance to see just what grow- 
ing up while studying for a B.A. does to 
the adolescent mind as snic gets ready 
to release their new album, The Cataract 
Effigy. A blend of distorted feedback, 
electronics and smooth, growling 
vocals, the disc is an upbeat set of high- 
energy, emo-meets-metal tracks. But 
while their music is easy to describe, the 
themes behind snic’s obtuse tunes are a 
little trickier to boil down to concise 
adjectives; the band describes The 
Cataract Effigy on their website as “a 
multidisciplinary, communal effort, 
attempting to address a question which 
has been deemed significant.” Jesson is 
unable to clarify it much more than 
that. “My life, inside of my head, is self- 
ish and | emotionally manipulate peo- 
ple,” he explains. “But at the same time, 
| really care about people, and when 
other people are hurt, that really affects 
me. | hope these contrasting views that 
are within us at any given moment per- 
meate the music.” 

It’s certainly an esoteric concept for 
something as simple rock ‘n’ roll, but 
luckily the band didn’t have many exter- 
nal parties they needed to explain their 
vision to when they were recording the 
disc—the band produced, engineered 
and mixed it all by themselves. Still, only 
time will tell if Edmonton is ready for 
this band’s bewildering world of abstract 
thought. What will become of their par- 
ticular brand of guitar-driven enlighten- 
ment? If they give a concert and 
nobody comes to hear it, did they still 
make a sound? What ever happened to 
ae love songs? (HEATHER ADLER) 
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Friday Nov. 26 
ManleMusic Recording Artists 


Ll 
DOLLAN MARKT 
C'MON es 


Gearhead Records Artists 
MILLION DOLLAR MARXISTS 
TWIN FANGS 


Sunday Nov. 28 


Chocolate Sundays 
Return for one night only! 


D)'s REMO, COOL HAND LUC, 
PUSH AND MARCO POLO 


FridayDecember3s 
Terry's Bountiful, Black & White 
Birthday Benefit Ball 


(Proceeds to the Childrens Wish Foundation 
&. the Edmonton Food Bank!) 


Friday Dec. 10 
DRIVE BY PUNCH 
DOWN EAST DAY 
& guests 


Friday December 17 
RUCKUS COMPILATION CD RELEASE SHOW 
HELVIS JAMES TKIRKS 
BLACK MARKETING PIND 


NOVEMBER 18-24, 2004 


FOR THE WEEK ENDING NOV 18, 2004 


1.Leonard Cohen-Dear Heather (Sony) 
2. Tom Waits-Real gone (Anti) 
3.Neko Case-The tigers have spoken (Mint) 
4. Madeleine Peyroux-Careless Love (Rounder) 
5. Blues Explosion-Damage (Sanctuary) 
6. Nick Cave & the Bad Seeds- 
Abattoir Blues/The Lyre of Orpheus (Mute) 
"7. V/A-Give ‘em the boot IV (Hellcat) 
8. Elliot Smith-From a basement on the hill (Anti) 
9. Ben Harper & the Blind boys of Alabama- 
There will be a light (Virgin) 
10. Interpol-Antics (Matador) 
11. Aimme Mann-Live at St.Ann’s Warehouse (Superego) 
12. Tegan and Sara-So Jealous (Superclose) 
13. Donnas-Gold Metal (Atlantic) 
14. K.D. Lang — Hymns Of The 49th Parallel (nonesuch) 
15. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
16. Brian Wilson-Smile (Nonesuch) 
17. Pinback-Summer in Abaddon (Touch and Go) 
==18. A Perfect Circle-eMOTIVe (Virgin) 
19. Chip Taylor & Carrie Rodriguez-Angel of the moming (TMG) 
20. J.J. Cale -To Tulsa and Back (santuary) 
21. Cake-Pressure chief (Columbia) 
22. Harry Manx-Road ragas (Dog my cat) 
23. Bjork-Medulla (Elektra) 
24. Ray Charles-Genius loves company (Concord) 
25. The Faint-Wet from birth (Saddle creek) 
26. Mark Knopfler-Shangri-La (Mercury) 
27. Medeski, Martin & Wood-End of the world party (Blue Note) 
28. Por Vida - A Tribute To Alejandro Escovedo (sony) 
29. Ted Leo & the Pharmacists-Shake the sheets (Lookout) 
"30. Sarah Slean-Day One (wea) 


ANI DIFRANCO 
TRUST : 


If it's been a little too long since 
you've seen Ani live, let her be the 
first to say "Hello, and thank you 
for coming" in this 90 minute live 
concert DVD of her Washington, 
DC shows in May, 2004. On Sale Now 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


THU 


LIVE MUSIC 


AIRWAYS COUNTRY INN Patsy 
Amico and Brian Gregg (roots); 
8:30pm-midnight 

ATLANTIC TRAP AND GILi 
Duff Robinson 


BACKSTAGE TAP AND GRILL 
Open stage jam; Bpm-12 
CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 
CASINO YELLOWHEAD 
Texarcana (country/rock) 
‘CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm. 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 

DRUID Wynter Thursdays open 
stage 

DUSTER’S PUB Jam hosted by 
Brian Petch 

EASTBOUND Sarah Smith Duo 
(jazz); Bpm 

53 WATTITUDE Dominisimo 
(Latin jazz); 9pm-midnight 


FOUR ROOMS Bomba Trio 


THE GRINDER Open stage 
hosted by Rusty Reed; Ipm- 
midnight 


J AND R BAR AND GRILL 
Open stage with the Poster Boys 
(pop/rock/blues); 8:30pm 
12:30am 


KROBAR Misery Signals, Drive 
By Punch; 9pm 


SIDETRACK CAFE The 
Deadeats, The Rowdymen, 
Raygun Cowboys, hosted by The 
River City Burlesque; 8pm; $10 


URBAN LOUNGE Vent; $5 


CLASSICAL 


WINSPEAR CENTRE flute 
Cocktail: Lighter Classics 
presented by the Edmonton 
Symphony Orchestra, Timothy 
Vernon (conductor), featuring 
Elizabeth Koch (flute); 8pm; $21- 
$56; tickets available at the 
Winspear Centre box office 428- 


44 

SS Sa 
THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old school hip hop 

AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con. 
cert party with D] Touch It 
BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 

BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 

COWBOYS House with Ryan 
Wade and guests (patio) 
DECADANCE Soul Heaven: 
house with Tripswiteh, Sweetz, T- 
Bass, Alvaro, Femme Funk, 
Rezidnt Funk 

DEWEY’S Hip Hop 101: with 
Ismilz 

ELEPHANT AND CASTLE ON 
WHYTE Sieeman Method 
Thursdays: hip hop, downtempo 
with D] Headspin 

ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with DJ Shocker 
FILTHY McNASTY’S Punk Rock 
Bingo with D] SWAG. 

GAS PUMP Ladies Nite: Top 
40/dance with D} Christian 


GUILTY MARTINI D) jeff 


VUEWEEKLY €}> 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reggae with DJ jeebus and 
the Operation Redication Sound 
System 

NEW CITY SUBURBS Progress: 
eletro/new wave with Dj Miss 
Mannered and quests; no minors 


POWER PLANT Crush On 
Fridays: Top 40 with DJ Redpoint 
THE PUBLIK GrassFire with Dj 
Gk Velvet, Because, The Kevin 
and Chris Show, Emma Hood; 
9:30pm (door) 

RATTLESNAKE SALOON D) 
Butter 

RENDEZVOUS Metal Night with 
Dj McNasty 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with DJ Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 
SAVOY Funk and downtempo 
with Ben jamin 


SEEDY’S D} night 
SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLLI'S ON WHYTE Top 40 
dance, R&B 

VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 
YOUR APARTMENT |ammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Chuck Rose 

BACKSTAGE TAP AND GRILL 
Live classic rock 

BAR-B Mr. Lucky (blues/roots); 
9pm-lam; no cover 

THE BLIND DUCK The New 
Vain; 9pm; free 

CASINO EDMONTON Carson 
County (pop/country) 

(CASINO VYELLOWHEAD 
Texarcana (country/rock) 
CASTLEROCK PUB Hidden 
Faces (rock) 

THE CIRCLE R Hypnotizen Ride 
(cock) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


FATBOYZ Sinner Street 

FOUR ROOMS Bombs Trio 

THE GRINDER Gary Bowman 
HONEST MUR'S BAR AND 
GRILL The Hoffman-Brown Band 
(pop/rock); 9jpm-1am; no cover 
JJ'S FN ‘TT (rock) 


KINGSWAY LEGION Patsy 
Amico and Brian Gregg (roots); 
6:30-10:30 


KROBAR Bangers 'R’ Us Party: 
Mr. Brownstone (G “n’ R tribute), 
Screamer; 9pm 


L.B.’S PUB SlowBurn 
(blues/rock); 9:30pm-1:30am 


THE NEST Soul Decision; 
4:30pm 


NEW CITY LIKWID LOUNGE 
PIARTIY: The Floor 


PROVINCIAL MUSEUM 
THEATRE Deadends and 
Detours: Jim Bymes Band, Zubot 
and Dawson; 8pm; $20: tickets 
available at TIX on the Square 
420-1757 


COMMUNITY CENTRE Swing 
to a Big Band; The Trocadero 
Orchestra; 7:30pm (dinner), 
9pm-2am (dancing); $42.50; 
tickets available at TIX on the 
Square 420-1757 


SEEDY’S Smokin’ 45’s, The B- 
Movies 


SIDETRACK CAFE ane sites 
The Leather Uppers, Thi 

MayKings; 8pm; $9 (advy/si2 
(door) 


STARLITE ROOM Ivana Santilli 
with guests; no minors; 9pm; 
tickets available at TicketMaster 
451-8000, Megatunes, 
Blackbyrd, Listen, FS (WEM), 
Freecloud, Victory Lounge 


STUDIO 27 Centre for 
Ethnomusicology concert 
featuring West African Ensemble, 
East Indian Ensemble, Middle 
Eastern Ensemble, The Hawaiian 
Dreamers, LEO.fx, Tippy Agogo, 
Taiwanese popstar, Chinese 
Orchestra, a Ceili group; 2pm 


URBAN LOUNGE Crush; $5 


YARDBIRD SUITE Bill Jamieson 
Sextet; 8pm (door), 9pm; $10 
(quest)/$6 (member); tickets 
available at TicketMaster 451- 
8000 


—BLASSICAL 


CONVOCATION HALL Faculty 
and Friends: Kathleen Corcoran 
(soprano), Russell Whitehead 
(trumpet), William H Street 
(saxophone), Roger Admiral 
(piano); 8pm; $15 
(student/senior)/$20 (adult); 
tickets available at TIX on the 
Square 420-1757 

FIRST MENNONITE CHURCH 
Schubertiade presented by 
Sempre la Musica; 8pm; $16 
(adult)/$12 (student/senior); 
tickets available at TIX on the 
Square 420-1757 

STENCEL HALL Gala concert of 
works by Canadian composers; 
7pm; free concert; 487-4188 


DUS 
Ea 
THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with D] Arrowchaser 

CAFE SELECT Funk and down- 
tempo with DJs Tryptomene and 
Slac! 

CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and quests 

COWBOYS Ladies Night: top 40 
CRISTAL LOUNGE Affaire Illicite: 
industnal noise, neoclassical with 
Verlag and Xerxes 

DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and quests; over 
23; dress code 


DEWEY’'S R&B, urban, soul, 


dance 


DONNA Silk: house with 
Winston Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE DJ Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with D} Shocker 


FILTHY MCNASTY’S Shake Yo" 
Ass with D] Serial K 


FOX PUB Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
D} Christian 


GUILTY MARTINI Dj jeff 
HALO Mod Club: Indie rock, 


ORLANDO'S Il PUB AND 
GRILL Music with D) V; 9pm 
POWER PLANT Crush On 
Fridays: Top 40 with Dj Redpoint 
RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak 

D) ey, $4 (member)/S6 ror 
member) 


ROXY ON WHYTE Babylon 
Fridays; retro/R&B/dance with D] 
Extreme 


SIDETRACK CAFE The Jay and 
Jay Show with Jay Hannley and 
Smilin’ Jay Willis 

THE STANDARD Triple X 
Fridays: top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with D} 
Rage and Dj Weezle; 9pm 
VICTORY LOUNGE Vindictive 
Metal Fridays 

Y AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, 
Old Bitch; 18+ 


YOUR APARTMENT House with 
D} Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BACKSTAGE TAP AND GRILL 
Live classic rock; Open stage jam 
6-10pm 

BAR-B Mr. Lucky (blues/roots); 
9pm-lam; no cover 


BLACK DOG FREEHOUSE Hair 
of the Dog; jim Bryson; 4-6pm; 
no caver 


THE BLIND DUCK The New 
Vain; 9pm; free 

BUD’S LOUNGE Open jam with 
Lome Burnstick; 7;30-11:30pm 


‘CASINO EDMONTON Carson 
County (pop/country) 


CASINO YELLOWHEAD 
Texarcana (country/rock) 


K PUB Hidden 
Faces (rock) 


THE CIRCLE R Hypnotizen Ride 
(rock) 


DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm. 


FESTIVAL PLACE Black and 
White fundraiser: The 
Stampeders; 6pm; $108 (single 
seat); tickets available at Festival 
Place box office 449-3378, 
TicketMaster 451-8000 


FOUR ROOMS Bomba Trio 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 
THE GRINDER Gary Bowman 


HORIZON STAGE Norman 
Foote; 2pm; $8; tickets available 
at the Horizon Stage box office 
962-8995, TicketMaster 451- 
8000 


LYS FN 'IT (rock) 

JEFFREYS CAFE AND WINE 
BAR Harpjazz featuring Teny 
McDade; 7:30pm; $7 
KINGSWAY LEGION Patsy 
Amico and Brian Gregg (roots); 
6:30-10:30 

KROBAR Bangers 'R’ Us Party: 
Mr, Brownstone (G "n’ R tribute), 
Screamer; 9pm 


; L.B.’S PUB Slow8um 

f , “60s soul, Bri : 
OS ERED aelsee with BJs Biue jay and Travy D (luesfrock); 9:30pm-1:30em 
party), Exit 303, Superseed; no 
minors event; Spm (door), 10pm | IRON HORSE Urban Dance Ee lf toe a 
(show); $5 (edv\/$7 (day of) | Party: with Dj Loose Cannon Spm: $10 " 
ST. BASIL’S CULTURAL | THE JOINT Fresh Fridays: Urban 
CENTRE Alberta Bound: Songs in by Urban Metropolis Sound Oe Se ms 
the round presented by the Full Crew 
Moon Folk Club; 8pm; $15 } POWER PLANT Headruin, 
(adv)/$17 (door); tickets | Bie Racks neal reek ey Rorschach, MO minors; 
available at TIX on the Square it ie $7 (door); 8pm (door) 
420-1757 NEWCASTLE PUB AND GRILL 

Dj shawn 2 ALEXANDRA HALL |.?. 
SANTA MARIA GORETTI Cormier, Bill Werthmana 

NOVEMBER 18-24, 2004 


presented by the Northern {\,) 
Folk Club; 8pm; $15 (adv)) 57 
(door); tickets available at Tix 
the Square 420-1757 


RED’S Tyrant (Judas Priest 
tribute); no minors; 7pm; $4 


os Screwtape Lewis, Th 


SIDETRACK CAFE Stephen 
Franke and Noises from the 
Toolshed, jim Bryson; 8pm; 53 


STANLEY MILNER LIBRARY 
THEATRE Dry River Boys 
presented by the Northern 
Bluegrass Circle Music Socie 
8pm; $17 (member), $20 (na 
member); tickets available 31 
door 


STARLITE ROOM SNFU, Mic: 
Signals, Too Pure To Die: ali a 
7pm (door); $15; tickets 
available at TicketMaster 451 
8000, Megatunes, Blackbyrd 
Listen, Freecloud, FS (WEN) 


URBAN LOUNGE Crush; ss 


WESTBURY THEATRE 
Cranberry Jazz; 6:30pm; $50 
(incl dining); tickets available 3 
TicketMaster 451-8000 


YVARDBIRD SUITE The Alber: 
Jazz Ensemble; 8pm (door), 
$14 (quest)/$10 (member); 
tickets available at TicketMast 
451-8000 


CLASSICAL 
me 


CONVOCATION HALL Visit) 
Artists Recital: Paul Grindlay 
(bass-baritone), Rosemarie v 
der Hooft (mezzo-soprano); 
8pm; $15 (student/senior)/$ 2c 
(adult) 


MUTTART HALL Fall Festi 
Snapshot; 8pm; $15 (adult)/s10 
(student); tickets available at 1! 
‘on the Square 420-1757 


PROVINCIAL MUSEUM 
THEATRE Radhika 
Chandrasekaran (veena) 
accompanied by G. Vasude 
(mridangam) presented by tt 
Raga-Mala Music Society 
7:30pm; $15 (adult)/$12 
(member/student/senior) 
7:30pm; tickets available in 
advance at TIX on the Square 
420-1757 


‘WEST MEADOWS BAPTIST 
CHURCH Riverboat Harmonic 
Presented by the Grove City 
Chorus featuring the 
Barbershoppers, The HeeB« 
JeeBee’s (a capella); 2pm and 
7pm; $13 (matinee)/$15 
(evening); tickets available at 1) 
on the Square 420-1757 


WINSPEAR CENTRE Welcor 
to the Orchestra: Symphony Ic 
Kids presented by the Edmor 
Symphony Orchestra featuring 
Jack Grunsky (vocalist/compo 
arranger); 2pm; $15-$25 (adul’ 
S11-S15 (child up to 12); ticket 
available at the Winspear Centr 
box office 428-1414 


DUS 


THE ARMOURY Top 40, dan 


BACKROOM VODKA BAR 
Flava: hip hop with Shortroun« 
and Echo 


BILLY BOB'S LOUNGE Bic 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party: obs<\' 
indie rock with DJ Ballhog 


BOOTS Flashback Saturdey> 
retro dance, house with Demc* 


BUDDY’S NIGHTCLUB Ani™ 
dance with DJ Arrowchaser 


CRISTAL LOUNGE Urbsn »"' 
Phat Kat (Toronto), Dj Shock 
Sean, Invinceable Bomb Sq" 

and guests 


DANTE'S WORLD PUB 8&5 
dance, and retro with Frank (' 
Tank; Upstairs in the 


Skylounge: soulful house: ~~ 
23; dress code 


DEWEY'S A Decade Under a 
Influence: French pop, mod 
pop with jesse and Chris 


house 


jazzy Downstairs: 
music with Of Dan and Mike; $4 


{memben/$6 (non-member) 


ROXY ON WHYTE Session 
‘Ssturday: dance/R&B, hip hop 
with D) Extreme 


SAVOY Deep house with 
Winston Roberts 


(CAFE Night Watch: 
Rock/reots/reggae with Mick 
Sleeper 
STOLLI’S ON WHYTE Top 40 
dance, R&B 


PUB Top 40 with 
Dj Clay 7 


TONIC AFTER DARK r 
Uncensored Saturdays: R&B, hip 
hop, old school with Urban 
Metropolis Sound Crew 


TWILIGHT AFTERHOUSE 
House/trance with Eric Field, 
Travis Mateeson, DJ Kibon, 
Amadeus Ruff, Ceunchee, Big 
Daddy, STX, Jeff Hillis, Gryffin; 
18+ 


y House/trance 
with Donavan, Juicy, Ryan Wade, 
Luke Morrison, Anthony 
Donohue, Erin Eden; 18+ 


YOUR APARTMENT Hip hop, 
A&B, old school with MK and 
quests 


BLIND PIG PUB AND GRILL 
Sunday jam with Carmen Cook 
BLACK DOG FREEHOUSE 
ReClaim Live Altemative jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and quests; no 
cover 


ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 


FOX PUB Son of a Gun, Xkgb 


O'BYRNE’S Joe Bird’s Irie jam; 
9:30pm 


" ROSEBOWL [am with Mike 


McDonald; 10pm 
SIDETRACK CAFE Under the 
Covers Sundays: Dj Dudeman, 


17 Speedhead, Gypsy Kitties; 
8:30pm; $6 


CLASSICAL 


CONVOCATION HALL Voice 
Masterclass Visiting Artists: Paul 
Grindlay (bass-baritone), 
Roseman van der Hooft (mezzo- 
soprano); 10am-noon; free 


CONVOCATION HALL Visiting 
Artists Recital: Mary Johnson 
(violin), Colin Ryan (cello), 
Michael Massey (piano); 8pm; 
$15 (student/senion)/$20 (adult) 


LOUISIANA PURCHASE Parade: 
Dinner cabaret presented by 
Opera NUOVA; $70; tickets 
available by phone at 487-4844 


DJs 


‘CALIENTE NIGHTCLUB Ladies 
Night: urban with D] Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


THE ROOST Betty Ford 
Hangover Clinic Show Beer Bash; 
every long weekend with D] 
Jazzy; $2 


SAVOY French Pop mixed with 
Deja DI 5 


STOLLI'S ON WHYTE Somatic 
Sunday; progressive beats with 
DJ Eightsix, Dj Dfekt, quests 


VICTORY LOUNGE Ron Rimer 
Show: broadcast live at Jpm on 
The Team 1260 AM 


AMRWAYS COUNTRY INN 2120 
Sparrow Dr, Niku, 955-5$81 


THE ARMOURY 10310-85 Ave, 
702.1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 

BACKROOM VODKA BAR 
ra Ave, upstairs, 436- 
a4 


BACKSTAGE TAP AND GRILL 
12536-1937 Ave, 457-5483 


BAR-B 4249-23 Ave, 461-2244 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


SLACK DOG FREEHOUSE 
1425-82 Ave, 439-1082 


BLIND PIG PUB AND GRILL 32 
St, Anne St, St, Allbert, 418-6332 
Bup’s Grandin Mail, 
St. Albert, 458-3826 


SUDDY'S NIGHTCLUB 117258 
basper Ave, 488-6636 


CARE SELECT 10018-106 St, 
428-1629 


CALIENTE MIGHT CLUB 10815 
basper Ave, 125.0850 


CANADIAN L” SIOM jasper 
aaah 7255, 1. 220-156 St, 996- 


CARGO AND | MES TEA 
pa ae op 42 Ave, 433- 


CASINO (EDMONTON) 7055 
Aegyt Rd, 463-9467 


CASINO (VELLOWHEAD) 
2064153 St, 463-9467 


CASTLEROCK PUB S70 St. 
‘Moen Rd, St. Albert, 458-8766 


CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 462- 
6565 


CARCLE R 1 3620-97 St. 476~" 
6241 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 481- 
8739 ‘ 


CRISTAL LOUNGE 10336 jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 Si, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St 
990-1792 


DEWEY’'S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429-3338 
DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER’S PUB 6402-118 Ave, 
ATA-SS54 


EASTBOUND 11 248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
soso 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE WEN, 
489-1330 


FATBOYZ 6104-104 St, 437- 
3633 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


S53 VATTITUDE 10612-82 Ave, 
431-5343 


FILTHY McNASTY’S 1051-82 
Ave, 432-5224 

FIRST MENNONITE 

3650-91 St, 420-1757 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 


M 
LIVE MUSIC 


L.B.'S PUB Open stage with 
Randy Martin; Ipm-2am_ 


RED'S GWAR, Dying Fetus, All 
That Remains; pera 7pm 
(door), 8pm (showtime); $27.50 
(adv)/$35 (day of); tickets 
available @: all TicketMaster 
locations 451-8000, Red's, 
Megatunes, Listen, Blackbyrd, 
Freecloud and FS (WEM) 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every Mon 
with Rob Taylor and Ben Todd; 
7:30-10pm 


SIDETRACK CAFE Open stage 
Mondays with host Ben Spencer; 
9pm; no cover 


DUS 


BLACKDOG FREEHOUSE 0} 
Pennytentiary 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with D) S.\W.A.G. 


O'BYRNE’S Hip Mondays: 
Industry night with D] Finnegan, 
live music 


STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and DJ 
Kwake : 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip hop, 
electronica with D} Slipped Dise 
and quest; 9pm 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE’ Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted by 
the Darryl Meyer Qyartet (R&B. 


Centre, 102 Ave, Entrance, 426- 
4767 . 


FOX PUB 101 25-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 488: 
4841 


LE GLOBE 14921 Stony Plain Rd, 
489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-1285 St. 
4474357 


THE GRINDER 10957-124 St 
453-1709 


GUILTY MARTINE 10338-81 
Ave, 433-7183 


HALO 10538 jasper Ave, 423 
HALO 


HONEST MUR'SBARAND ~ 
GRILL 8937-82 Ave, 463-6397 


HORIZON STAGE 1001 Calahoo 
Ad, Spruce Grove, 962-8995 


JJ.’S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


Y’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 


KINGSWAY LEGION 10425 
Kingsway 

KROBAR 10551-82 Ave, 
upstairs, 916-1557 


LB.’S PUB 11 }-23 Akins Or, St 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 Z 
LONGRIDERS SALOON 11733- 
78 St, 479-7488 

LOUISIANA PURCHASE 10320- 
111 St, 487-4844 


McDOUGALL UNITED CHURCH 
10025-101 St, 468-4964/433- 
3545/477-1586/420-1757 


mutT) 
College, 10050 Macdonald Or, 
420-1757/489-9580 


THE NEST NAIT Campus, 108 St, 


BLUES, JAZZ) 

RED'S Megadeth, With Earshot, 
Exodus; all ages event: 7pm 
(door); $35; tickets available at 
TicketMaster 451-8000 


SIDETRACK CAFE Seven Devil 
Fix, The Citizens; 8pm; $6 (door) 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 
YARDBIRD SUITE Tuesday Jam 
Sessions: Actual Jazz Quartet: 
8pm (door), Ipm (show); $3 


DUS 


BILLY BOB'S LOUNGE Karaoke 
and DJ Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva 
with D] Sean 


BUDDY'S NIGHTCLUB Top 40 
with Dj Stephan 4 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 


hop/R&B/reqaae/dancehall with 
Bomb Squad, D} invinceable, 
QB. 


DECADANCE Too Cool for 
Tuesdays; Ambient. Trip hop, goa 
and gliteh with Galatea, 
Bitstream and quests « 


DUSTER’S PUB D) “Name a 
Tune* Dan 


FILTHY McNASTY’S Twisted 
Trivia with Dj Whit-Ford 
NEW CITY SUBURBS 


Resurrektion: industrial/EBM/elec- 
tro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY’S Tuesday Nights with Dj 
Miss Mannered 


SIDETRACK CAFE Night Watch 
with DJ Whitey Houston (Lyle 
Bell) 


WED 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; Bpm 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted by 
Randy J. Martin and Danita Lynn; 
7-\\pm 


CANADIAN LEGION Open 
stage hosted by Dino Dominelli 
Hot Five; 9-midnighit; no cover 


FATBOYZ Jimmy Whiffen 


Princess Elizabeth Ave 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 1008) 
Jasper Ave, downstairs, 413-4578 


O'BYRNE’S 1061682 Ave, 414 
6766 


S$ 1 PUB AND 
GRILL 13509-127 St, 918-0568 


PEPPERS Westrnount Shopping 
Centre, 111 Ave, 135 St, 451 
8022 


PLEASANTVIEW HALL 10860. 
57 Ave, 434-5997 


POWER PLANT U of A Campus 
492-3101 


PROVINCIAL MUSEUM THE- 
ATRE 12845-102 Ave, 438 
72424201757 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


QUEEN ALEXANDRA HALL 
10425 University Ave, 420-1757 


RATT (ROOM AT THE TOP) 
7th Fl, Students’ Union Building, 
U of A Campus 


RED'S WEM Phase til, 481-6420 


RENDEZVOUS 101 08-149 St. 
444-1822 


THE ROOST 10345 104 51, 426 
3150 


ROSEBOWL 10111-117 St 482 
2589 

ROSSDALE HALL 101 35-96 Ave, 
429-3624 


ROXY ON WHYTE 1544-82 
here, 439-1699 


SY. BASIL'S CULTURAL 
10819-71 Ave, 438- 
6410/420-1757 


SANTA MARIA GORETTI COM- 
MUNITY CENTRE 1 1050-90 St, 
420-1757 


(OND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423-9061 
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O'BYRNE’S Chris Wynters and 
friends; 9:30pm 


Norther Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 


ROSSDALE COMMUNITY 
HALL Little Flower opel stage 
hosted by Brian Gregg; 8pm 


SIDETRACK CAFE Brock 
Skywalker and His Irregular 
Heartbeats, Cory Woodward 
Band, Brian Dunn; Seven Devil 
Fix, The Citizens; 8pm; $6 (door) 


STOLLI'S ON WHYTE First Aid 
Kit, My Tell-Tale Heart: 8pm 
(door) 


URBAN LOUNGE My Sister 
Ocean, Resonance; $5 


CLASSICAL 
SSS aa 


McDOUGALL UNITED 
CHURCH Music Wednesdays at 
Noon: 12:10-12:50; Lyall Steel 
(solo guitar); 468-4964 


CONVOCATION HALL Rule 
Britannia: New Edmonton Wind 
Sinfonia; 8pm; $10 (adult)/$8 
(student/senior); tickets available 
at TIX on the Square 420-1757 


DJS 


THE|URB 
SOUTHSIDE’ BEST LIVE VENUE 


1° 4a 
HECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 
THURSDAY NOVEMBER 18 


BACKROOM VODKA BAR Wild 
Cherry: deep house/progressive/ 
breaks with Tripswiteh and 
guests 


BLACK DOG FREEHOUSE 
Glitter Gulch with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 40 
with D] Stephan 


FILTHY MCNASTY’S Mix Tape 
Bar Star College Nite with DJ 
Rock ‘n’ Rogers 

LE GLOBE 1) Moreno 
GUILTY MARTINI D] Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny |, |} Frenehy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vieky with DJ 
Alvaro; $1 (member)/$4 (non 
member) ‘ 


SEEDY’S Dj night 7 


SIDETRACK CAFE Revolving 
Mystery with quest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | Am Damo 
Suzuki; Obscuro-rock, electro 
beats with Dj Mittens and D) 


THURSDAY-SATURDAY 


OILY OL 


Bob Crane; 9pm (door); no cover 
YOUR APARTMENT Big Rock 


Indie Rock Night: indie rock with 
DJ Shouldbeinaband 


GRAND OPENING FEATURE 
o off the food menu 


SEEDY’S 10314-104 St, 421 
0992 


SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St. 
438-2582 


STANLEY MILNER LIBRARY 
THEATRE 7A Sir Winston 
Churchill Sq, 469-4297 


STARLITE ROOM 10030-102 St 
451-8000 


Ts 


FEAT 


pi i Dene Deans 
eee ili a aly 
SATURDAY 
Whale Saturday 
nilla and Liquid Whaptecccktails 
ean Lind XY 


Ghe One wine 


and t. od experience 


SUNDAY 
itt House 
\ 


$2 Off Maw 


ie price 


lll 


STENCEL MALL Taylor University 
College, 11525-23 Ave, 487 
4188 


STOLLI'S ON WHYTE 201 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
jasper Ave, 420-0448 


STUDIO 27 Fine Arts Building, U 
at A Centre for Ethnomusicology 
Concert 


TONIC AFTER DARK 9920.62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (davenstairs), 990: 
1792 

ORBAN LOUNGE 8111-105 5t, 
439-3388 


VELVET LOUNGE 10041-170 5t 
930-4222 


VICTORY LOUNGE 10030:102 
St (dorwmsstairs), 428-1099 


WESTBURY THEATRE 10330. 
8A Ave, 451-8000 


WEST MEADOWS BAPTIST 
CHURCH 9333-199 St, 420-1757 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


Y AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10205-86 
Ave, 432-0428 


YOUR APARTMENT 6120-101 
St, 433-3337 


ZEMARI'S 10117 101 St, 425 
6151 


Dirty A riday 


Ghe Dirty pe echt 


is fealurec 7.25 


larly unday 
He Cooer 


or are on D725 


OPENS AT 3PM TUESDAY-SUNDAY * HAPPY HOUR EVERYDAY FROM 3-8PM 
Kighballs & demestic heer if 3.25 Sinise rod) & whi e wine $ 475 


EAT FOOD 


GREAT FRIENDS, GR MUSIC, GR 


10544-B2 AVE. — PH:437-7699 
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By HEATHER ADLER 


THIS WEEK: Billy Howerdel dis- 
cusses the making of A Perfect 
Circle's eMOTIVe 


“| hate talking about politics,” laughs A 
Perfect Circle guitar henchman, pro- 
ducer and lead songwriter Billy How- 
erdel. Although he may not be big on 
gabbing about the ideologies of the 
world’s democratic leaders, Howerdel 
doesn’t seem to have any problem cre- 
ating creepy, atmospheric, goth-metal 
opuses about them. His sinister-sound- 
ing project, which features Tool front- 
man Maynard James Keenan, recently 
released their third full-length album, 
eMOTIVe, on the same day as the U.S. 
presidential elections, and it’s overflow- 
ing with classic protest songs. 

“We were trying to raise aware- 
ness, really—that was the biggest 
thing,” Howerdel explains of the 12- 
song album, which features mostly 
covers alongside a couple of originals. 


4 


Se 
SATURDAY, NOVEMBER)20 


~ 


“a Ta “Even though it’s a record filled with 
SHOW FROM 8PM - MIDNIGHT” SLEEPER protest songs, we were more trying to 


get people involved, push a few but- 
tons and raise a few questions that 
have been raised years ago, but need 
to be raised even more so now.” 


_10333-1125T 421-)aiaee WWW.SIDETRACKCAFE.CO. 


Howerdel raises ques- 
tions of war, peace, love 
and greed on the compila- 
tion by putting his own & 
ominous and often tor- 
tured touch on songs like 
John Lennon’s “Imagine,” 
Fear’s “Let’s Have a War” 
and Crucifix’s “Annihila- 
tion.” All of the songs 
demonstrate the producer’s 
appetite for prog-rock, 
fuzzy guitars and minor-key 
harmonies, but Howerdel 
says the songs’ original 
arrangements weren’t 
altered in order to fit A Per- GESaam 
fect Circle’s sound; they ADVISORY 
were a way of giving the “Suu 
songs new meaning. “The way John 
Lennon presented ‘Imagine,’ it was as 
more of a utopian ideal and it was about 
wishing for a peaceful society,” he 
observes, “but our version says it would 
be nice to think that, but because of the 
current state of things, it’s got a scarier 
undertone to it. Our pulse of marching 
armies was juxtaposed to his positive 
message, which is all a part of us trying 
to communicate the scary things that 
we're feeling right now.” 

Although the material on eMOTIVe 
was culled from a stylistically diverse 
catalogue, the resulting album sounds 
surprisingly cohesive, thanks in no 
small part to Howerdel’s poetically 
apocalyptic production touches. “We 
thought these songs had already 
reached people in some kind of way,” 
Howerdel says, “and everyone already 
knows the lyrics, even if they may not 
have really listened to them. When 
you’re really young, a lot slips past 


you, so we were hoping to provide ; 
way to bring these songs back to |i. 
with a bit of a new soundtrack. There i 
a deliberate soundscape that’s achiev 
ing a different tone, because we wan}. 
ed to relay those messages in maybe 4 
slightly different way.” 

Howerdel says he thought it 
important to release the politically fucleg 
disc not because he feels a duty as an 
artist to push for reform, but rather 
because the issues the songs touch on 
were ones he personally felt strongly 
about. “We have a fanbase and people 
whose ear we will have for a moment,” 
he notes, “and when we feel really 
strongly about something we obviously 
want to communicate that to them 

“This band didn’t set out to make 
political movement,” he continues, 
“but with everything that’s going on, 
we felt it was important—we wouldn't 
be true to our characters if we didn’t 
speak out about these things.” © 
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FASHION. ART. LOVE. DEATH. ZOMBIES. 


THIS WEEK: Rich “Bomber” Liukko 
of the Mad Bomber Society dis- 
cusses the Beatles’ Revolver 


There's no doubt the Mad Bomber Soci- 
ety has established itself as the top ska 
act in the city. The seven-piece act fea- 
tures a horns-and-guitars assault that’s 
had local scenesters crashing onto the 
dancefloor since the band debuted 
nearly a decade ago. And, building on 
the strength of their 2001 release Atom- 
ic A-Go-Go, the band has found audi- 
ences outside Alberta as well. 

Given that the Mad Bomber Soci- 
ety’s sound has a lot more to do with 
the traditional ska of the ‘80s rather 
than the punk-hybrid style we’re so 
used to hearing, it might come as a 
surprise to learn that when guitarist 
and band founder Rich “Bomber” 
Liukko was asked to name the album 
that most influenced his decision to 
pick up a six-string in the first place, he 
didn’t pick a ska record; instead, Liukko 
says it was actually the Beatles’ Revolver 


AFTERSHOW PERFORMANCE BY: 


HE FLOOR 


ed to be a musician. 

“| was given the Beatles’ Revolver 
on eight-track by my older cousin 
when | was a kid,” Liukko recalls, “and 
it showed me that a record was more 
than just musicians playing a song. The 
songwriting was so strong, the 
arrangements were so brilliant and the 
performances were so dynamic.” 

Recorded in 1966, Revolver was the 
Beatles’ great transition album: while it 
still bore traces of the hit-cranking act 
that made all the girls scream, this time 


out the band mixed their great pop 
songwriting with some of the psyche- 
delic experimentation that would 
define later classic efforts such as Sgt. 
Pepper's Lonely Hearts Club Band and 
the white album. Songs like “Got to 
Get You Into My Life” and “Taxman” 
showed that the Beatles were still a 
band that could appeal to the masses, 
but the string section that drove the 
oh-so-melancholy “Eleanor Rigby” and 
the psychedelic reels of “Tomorrow 


Never Knows” showed fans the band 
was ready to make major break 
throughs and create experimental and 
groundbreaking music. Even the play- 
ful “Yellow Submarine,” which initially 
came off as a simple children’s rhyme 
put to music, showed strong signs that 
the band was a little tired of conven 
tional songwriting. 

With hints of Motown, Indian 
music, old-school R&B and even classi 
cal influences, Revolver urged Beatles 
fans to recognize music that was far 
outside the ‘60s pop music bubble 
And for Liukko, that call to embrace 
other musical styles was still strong 
decades later. “The Beatles’ diverse 
musical influences intrigued me,” h¢ 
says, “and as a result, | sought oul an 
began to listen to all genres of musi 
It made me see rock ‘n’ roll as a vas! 
limitless genre.” 

To make their vision work, the 
tles also had to embrace recording 
dio tricks like they never had belore 
They created a blueprint for tp: 
loops, backward guitar tracks and 2 
slew of other devices that would be 
copied by psychedelic bands throug! 
out the remainder of the ‘60s and ‘70s 
“Revolver also introduced me to the 
importance of production and eng! 
neering,” Liukko says. “I could hea! 
that the recording process took me'® 
music and lyrics on paper and bu!!! 
and strengthened songs until the) 
transcended that initial creative st29° 
to become entities of their own. Ye2! 
it was that important to me... plus the) 


album that made him realize he want- 
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had such cool hair and shades.” @ 


3 is for bouzouki, 
nd that’s good 
snough for him 


y JERRY OZIPKO 


at do you call guitar-based 
music that combines flamenco, 


at Hugh’s club room in 

Toronto. Their Sunday-night 

Edmonton stop is part of a 

10-concert swing through 

Alberta, which will include 

| performances in such 

_ diverse spots as Okotoks, 

Banff, Westlock, Cold Lake, 

; Josephburg and Daysland, 

along with Calgary and 
Edmonton. 

“Because my last name is so 

difficult to pronounce, I just 

' Stick to ‘Pavlo,’ and that’s a 

" little more memorable,” says 

Pavlo, who is of Greek ances- 

try. “But even then, everyone 

keeps calling me Pablo, 

which is the Latin version [of 

my name].” Whatever you 

call him, Pavlo is someone 

who comes by his musical 

gifts naturally: his father, though not 

himself a musician, was a music lover 

with a special fondness for guitar 

music, and he encouraged Pavlo’s 

musical development, which started 

at the age of 10. His initial training 

was in the classical realm, but he also 

took lessons in blues at the same time. 

During the 25 years he’s been a 

professional performer, Pavlo has 


Latin and delved into what- 
reek influences, ever type of music 
ith a tiny bit of has struck his 
olk and classical? 


ell, Toronto guitarist Pavlo calls his 
fousing, hybrid style “Mediterranean 
bop instrumental.” Pavlo and his 
fompany, which includes gypsy fid- 
jler Vasly Popadiuk, kicked off their 
1004-2005 tours of Canada, the Unit- 
4 States and Europe, in mid-October 


fancy, including 
rock and blues. His Mediterranean 
style developed gradually, and really 
began to emerge during the early 
‘90s. “The bouzouki is really the 
Greek national instrument,” he 
explains, “and I have a bouzouki 
player in the band. The guitar in 


Da $20 GHFT CERTIFTGAT: GIFT TILE 
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Greece was always used as an accom- 
paniment instrument and the 
bouzouki was sort of the lead instru- 
ment. I’ve sort of changed it around: 
in what I do, the guitar is obviously 
up front, with the bouzouki accom- 
panying the guitar, but it has its own 
area where it can come out as well 
and carry the melody quite a bit.” 


PAVLO EXPECTS the concert in 
Edmonton to be extra-special. He’s 
been endeavouring to build his local 
audience base since his first visit here 


in 1998, and he’s returned several 
times, developing many professional 
friendships along the way. “I met 
[the late D’Arcy Greaves] at a craft 
show in '98,” he says. “We became 
quite good friends, and I came back 
and did a few concerts with him.” In 
fact, Pavio and Popadiuk were both 
here last May to perform a special 
benefit show for Greaves before his 
recent death from cancer. The profes- 
sional associations and friendships 
developed from there, and Pavlo 
expects that several of his friends will 


headbangers ball 


make guest appearances onstage with 
his ensemble, including Edmonton- 
based tabla player-Cassius Khan and 
percussionist Tilo Paiz. 

“I can't wait,” Pavlo enthuses. 
“It’s really impromptu. I have a lot of 
material that we play from, but these 
guys will pop on and off [the stage] 
to fuel the night. It really makes for a 
unique sort of evening.” © 


PAVLO 
With Vasyl Popadiuk * Winspear Centre 


* Sun, Nov 21 (8pm) 
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cd's in store now « email headbangersball@vueweekly.com to win free cd's 
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Campus Bar 


SOUL DECISION 


Friday, November 19th 
Show @ 4:30.p.m. 


kafaoke 


Tuesday, November 23rd 
4:30 p.m.- 8:30 p.m. 


OUTSEM aU 


with Beep Fine Grind and oplit iract 


Saturday, November 27th Presented by 


Tickets are $10 in advance at the 
NAITSA office & The Nest 


Princess Elizabeth Avenue. (Across from Sears 
¢ Kingsway) 
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REISE, REISE 


THE NEW ALBUM REISE, REISE 


/ THIE SINGILIES 
MEIN TEIL ANID AMERICA 


Get a FREE Mein Teil DVD single with purchase! 
While supplies last. 
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... especially the 
funky ’70s/’80s 
sounds that inspire, 
Corduroy Boogie 


By LEAH COLLINS 


pany of Ivana Santilli, be car. 

not to believe everything she (. 
you: the Toronto-based musicj,, 
formerly of the ‘90s funk com) 
Bass Is Base—gets her kicks fror 
occasional practical joke. 

“] just like it when people p| 
jokes on each other, and J like bei, 
part of that,” says a giggly Santilii j 
before spilling the details about 
her more recent displays of | 


[: ever you find yourself in the , 


a friend of mine while w 
Miami for a music conferen 
were a lot of singers and 

note there—celebrities and 


and said, ‘Oh, there’s Lionel Richie! 
Before I could stop her, she went up 
him and started talking to him, and 
then she goes, ‘Oh, let’s take a p 

so we took a picture with hi 

whole time I knew it wasn’t hin 
Richie clone eventually clued 

the excited comments comin; 


antilli’s unsuspecting pal were a little 
ut of the ordinary and he straight- 
od out the situation—a jolt of reality 
nat, Santilli laughs, had her friend 
“totally embarrassed.” 

An appreciation for a good gag 
now and then is just one of the 
things Santilli figures she's picked up 
from her time on the road. “I’m ina 
pand, and it’s my band,” she 
explains, “but I’m in the company of 
men all the time, 
so you'd better get 
‘used to the jokes. 
jt makes you 
develop a tough skin.” 

And Santilli’s had plenty of time 
to thicken up her hide; her last tour, 
for 1999's Brown, lasted 18 months— 
extraordinary for an independently 
released record. But considering San- 
tilli’s passion for the immediacy of 
playing live, the Brown tour likely 
wasn’t long enough. “I got off the 
road for a bit and I didn’t realize how 
much of a drug—how important—it 
was for me, and how important it was 
to my expression,” she explains. “It’s 
a real release. Just playing for people, 
connecting that way and having that 

“kind of communication happening 
| every day—you're living up to a pur- 
pose when you're on the road.... And 
losing [that feeling] is odd. It was self- 
imposed, because I knew I had to 
write. But still, I felt the void.” 


ONCE OFF THE ROAD, Santilli took 
some time to focus on developing her 
latest album, Corduroy Boogie, by revis- 
iting the music she listened to growing 
up, which included everything from 
her older sister’s funk, boogie and 
disco-filled record collection to the 
sounds of late '70s and early '80s pop- 
ular radio. Then she studied up on 
contemporary records and producers 
and analyzed the appeal of what gets 
on today’s hit radio. 
It was a period of 
reflection that 
made Santilli realize 
the importance of making music with 
a sense of where it’s coming from—a 
sense of history and quality. 

“Tt think if we can combine the 
qualities of the musicality of the past 
and what we've got today with beats, 
production and technology, it’s the 
best of both worlds,” she observes. 
“To me, the best combination of 
music is yesterday, today and tomor- 
row. I try to bring what I carry with 
me, what | learned from the past, 
and [I try to] move confidently for- 
ward to the future, because you can’t 
move forward without having that 
sense of the past. I think the best 
musicians have that.” © 


IVANA SANTILLI 
With guests © Starlite Room * 
Fri, Nov 19 (9pm) 


dinovi's 


Martini's with a Splash 
Thurs & Friday Specials 


martini lounge Book Your Holiday Season Parties 451-2983 


IN ASSOCIATION WITH WOLF WILLOW SOUND | 
Hostep BY GORDIE JOHNSON # « 


LEAD SINGER OF BIG SUGAR 
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Edmonton's Newest Non-Smoking Environment 


by choice! 


10121-1244 Street W/SA BRO IF Open Daily @ 5:00 PM 


100.3 THE BEAR'S RED WHITE & NEW rxouowvenesenrs 
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WINSPEAR 
CENTRE 


December |, 2004 at the Winspear Centre, Edmonton 


DOORS AT 6:00 « EVENT STARTS AT 7:00 


URPHY 
SAY BEND 


SUGAKANE 
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SHAW CONFERENCE CENTRE 
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By DAVID STONE 


Mind over platter 


There used to be a time in every DJ's 
jife when just keeping up with new 
music was their biggest concern. But 
while the avalanche of tunes keeps 
coming down every week, so does the 
technology upon which to play it. 

For the longest time, a serious DJ 
had one credible weapon: the turntable, 
usually the Technics SL1200. With pitch 
control and a direct drive platter pow- 
ered by magnets rather than a belt, a DJ 
could control the music smoothly and 
mix seamlessly. But as even the neo- 
phyte jock will tell you, it isn’t easy— 
dust, scratches and heat can be your 
worst enemies. And never mind the per- 
manent backache of lugging around 
that box of treasured slabs. 

As a result, the once much-maligned 
CD player has become the preferred tool 
of many professionals. With the intro- 
duction of the Pioneer CDJ-1000 a few 
years back, DJs could now manipulate 
digitally encoded music as easily as they 
could a vinyl disc, with a few more tricks 
like looping and reverse thrown in. 
Some players, like the Numark CDX-1 
and the Denon DN-S1000, even feature 
spinning platters to emulate the full 
tumtable experience. 

Then there’s the laptop army of guys 
like Paul Van Dyk and John Acquaviva, 
who come to gigs with computers 
loaded up with Final Scratch, a program 
that allows them to twist up music with 
the help of specially encoded records 
used on a club's pre-installed turntables. 
Then there’s Abelton Live, a program 
that allows DJs to remix music on the fly. 

The latest device to shake the D) 


world is once again from Pioneer, who 
unveiled their DV|-X1 unit back in the 
spring. It uses the CD]-1000’s vinyl- 
emulation capability and applies it to 
DVD video, so a jock can synchronize 
music and video manipulation like 
nothing before. Big guns like Sander 
Kleinenberg and Brit whiz kid James 
Zabiela have both enjoyed its wonder. 

Confused? So are a lot of Djs and 
industry professionals, who are trying to 
come to grips with what the future 
holds. Jet-setting jocks obviously favour 
the CD decks, as it allows them to travel 
with more music than ever before. 
Adventurous ones like Zabiela have been 
able to pull off tricks on the Pioneer deck 
that even the manufacturers couldn’t 
have imagined. Laptops further ease the 
burden, with a single hard drive able to 
carry an enormous library of music. 

But is it better? A lot of experi- 
enced Djs will tell you that a good tune 
is a good tune no matter what media it 
exists on. Other DJs will dismiss the 
devices as toys that use bells and whis- 
tles to cover up mediocrity. And a lot 
of record shop owners will also say that 
they’d rather not see digital technolo- 
gy swallow up their sales. 

| have to admit, there’s something 
cool about holding a piece of vinyl, 
putting it on a turntable and mixing it 
in. A CD seems cold compared to a 
record, which feels singular and 
unique. But it’s also nice to be able to 
get an e-mail from a producer, down- 
load their latest creation, burn it on a 
disc and play it out that night. 

But computers crash. CDs get 
glitchy and skip. Just like records. 
Nothing is perfect. What does the 
future hold? Until | can afford one of 
these fancy machines, that box of 
beautiful slabs will do me just fine. 

IN THE DIARY: Tonight (Thurs- 
day) at the Victory Lounge, D) Nik7 is 
throwing a bash to celebrate the 
release of the latest DFA compilation, 
chock-full of New York disco punk no 
wave, while Saturday night features a 
kickin’ underground party called Elec- 
troglyphs thrown by the Grumpy Old 
Men. Ticket info can be found at their 
website, gomp.com. © 
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_ GREATEST HITS 
ELTON JOHN 


STARDUST: GREAT 
_ AMERICAN SONG 


GREATEST HITS: 
MY PREROGATIVE 


6) ANDREA BOCELLI — 
ANDREA “shag 
a 7) PERFECT CIRCLE © 
| EMOTIVE 
8) TOBY KEITH “ 
_ GREATEST HITS 2 Eo 
” 9) BIG SHINY TUNES 9 
10) GREEN DAY a 
AMERICAN IDIOT 


1) SHREK 2 
2) GONE WITH THE 
WIND: COLLECTORS ED, 
3) SHANIA TWAIN: 
»» CLOSE & PERSONAL 
4) LOONEY TUNES: 
GOLDEN COLLECTION 
5) BRITNEY SPEARS 
GREATEST HITS: MY 
PREROGATIVE 
6) OCEAN'S ELEVEN 
(2001) 
7) JU-ON (THE GRUDGE) 
8) STAR WARS TRILOGY 
(4DVD) 
9) SLAYER 
REIGN IN BLOOD: 
STILL RAINING 
10) VAN HELSING 


EMINEM 
ENCORE 
(AFTERMATH) 
=e 
No song captured the spirit of the 2004 
U.S. presidential election better than 
Eminem’s “Mosh,” which attacked 
George W. Bush with a vicious precision 
that was surprising coming from an 
artist who had previous preferred to 
take sloppy potshots at pipsqueak tar- 
gets like Michael Jackson and Britney 
Spears. But it was a call to action with a 
defeatist beat—a gloomy protest song 
for people who could barely trudge to 
the polls. It was as if Eminem knew 
Bush's victory was inevitable, and that 
the country would spend four more 
years in a dank Republican swamp. 
“Mosh,” the centrepiece of Eminem’s 
new disc Encore, is one of the most pierc- 
ingly intelligent songs he’s ever record- 
ed—and he demonstrates his usual 
determination to frustrate anyone trying 
to hail him as a mature artist by following 
it up on the disc with his latest anti-Kim 
diatribe, “Puke.” Not content simply to 
inform his ex-wife that “You make me 


SaANCORE 


¢ 


fuckin’ sick to my stomach/Every time | 
think of you, | puke,” he opens the track 
with the sound of someone literally vom- 
iting into a toilet. The track after that one, 
“My 1st Single,” has a chorus punctuat- 
ed by the sound of wet, chunky farts. 

But it’s those contradictions—a juve- 
nile sense of humour married to one of 
the most sophisticated lyrical minds in the 
history of popular music, a moody ego- 
mianiac who nevertheless has a pitiless 
awareness of his own flaws, a compulsive 
celebrity-mocker who, unbelievably, is still 
brooding over his encounter with Tri- 
umph the Insult Comic Dog—that make 
Eminem one of the most fascinating 
recording artists around. And Encore, for 
all its flaws (most notably “Mockingbird,” 
an embarrassingly treacly, self-serving lul- 
laby to his daughter), is an ambitious, 
often wildly inventive disc whose contra- 
dictions seem to be the result not of artis- 
tic confusion but a genuinely complicated 
personality. “Evil Deeds,” “Yellow Brick 
Road” and “Crazy in Love” are all stun- 
ning tracks—pop music just doesn’t get 
more psychologically complex than this. 

—PAUL MaTWyCHUK 


THE DONNAS 

GOLD MEDAL 

(ATLANTIC) 

SS 
“| may not be a man, but you’re not 
one either.” With that lyric from “It 
Takes One to Know One,” a track off 
their new disc Gold Medal, the Donnas 
have managed to boil down their whole 
attitude to 11 simple words: whatever 
vulnerability they might feel about 
being an all-female band in the over- 
whelmingly male world of rock is more 
than outweighed by their total refusal to 
be impressed by any guy who crosses 
paths with them. Half the song titles on 
Gold Medal sound like challenges: “Is 
That All You’ve Got for Me?” “Fall 
Behind Me.” “Have You No Pride?” 

And yet, the Donnas don’t come 
across as ball-busters; they don’t seem 
angry so much as... well, easily bored. | 
don’t know a single guy who doesn’t 
respond to the Donnas’ feathered-hair 
tough-chick sex appeal or get a kick 
out of hearing them swagger through 
their best songs, but | don’t know any- 
one who's genuinely passionate about 
their music, either. It’s straight-ahead 
meat-and-potatoes rock ‘n’ roll: ener- 
getic, catchy, well-produced with occa- 
sional flashes of humour but seldom 
inspired and inessential at heart. 
(Heart—now there’s a great female rock 
band!) Gold Medal never rises above a 
bronze. #r tr te —Paut MatwycHuk 


IAN BROUDIE 
TALES TOLD 
(SONY) 


During the late ‘80s and early ‘90s, the 
e 
ist= 
recordsa&cds 


avalon sutra 


aPeleollemels (ele) 


British alternative scene was filled wit), 
bands that somehow maintained the), 
underground cred while putting out th. 
most saccharine pop music imaginable 
You may still be trying to forget th, 
Trash Can Sinatras, the Housemartin: 
and the Lightning Seeds. | know | an, 
But lan Broudie, the former leadman oj 
the Lightning Seeds, won't let me forge; 
He’s put out a new album filled wit), 
acoustic guitar ballads and that oh-sc 
light-and-airy voice of his; while Tales 
Told’s campfire feel isn’t quite as cheesy 
as the over-the-top Britpop of the past 
there’s no denying that this is the kind of 
record that will inspire as much shrink 
age as a cold shower that lasts for days 
Simply put: if you still can talk 
about those old Housemartins records 
without being the least bit embar- 
rassed, you'll surely like Tales Told. |f 
those are bands you think are better left 
in the past, be warned that Broudie's 
music hasn't evolved much since those 
days. And if you were lucky enough to 
miss those acts the first time round, just 
move on—there’s nothing to see (or 
hear) here. #e¥* —Sreven Sanpor 


W.A.S.P. 

THE NEON GOD (PART 2): THE DEMISE 
(SANCTUARY/EMI) 
eee 
Last year, | had the displeasure of review- 
ing the first part of W.A.S.P. leadman 
Blackie Lawless’s rock opera about a man 
who is mistaken for a new messiah. While 
Lawless professes to not support any reli- 
gion, this was a heavy metal opus from a 
man who had obviously found Go. | 
gave it a “bomb” rating. But, because | 
reviewed the first one, | was assigned part 


10649.124 street 
780.732.1132 
www.listenrecords.ne! 
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of this pretentious, metal-as-Christ- 
art farce. | guess my editor figured | 
ould provide some context on Part Two. 
en again, maybe she was just ticked off 
me last week, because the second part 
as unbearable as the first. 

of Look: | know it’s hard to adjust to 
et 80s metal stars who don’t just flog 
ith heir faith (even if it is a faith without a 
0 urch), but pass off their work as high 
les rt as well. At least “Never Say Die,” 
sy [the CD's opening track, rocks a little in 


st retro-’80s kind of way, and if it 
of eren’t for the god-awful lyrics, it 
Ik ight actually fool you into thinking 

Blackie’s mining the retro thing. But 
Nk er that, the disc plunges you deep 
ds into a rock opera that will surely never 


ir tank alongside Tommy—this one is too 
if painful, overbearing and patronizing. 


eft —STEVEN SANDOR 

2g 

50 BOY 

to VERY PAGE YOU TURN 
APLEMUSIC/UNIVERSAL) 


When Sloan packed their bags and 
"eloped with crappy radio rock, they 
Jeft alternative Canadian rock-pop 
alone and neglected. Yukon native 
Stephen Kozmeniuk saw it hitchhiking 


QUICK SPINS Guat 5 


THUNDERBDLTS + LIGHTNING ROUND, 


This week: Whitey and TB empty the in-box with super-fast five-word reviews. 


on the Trans-Canada Highway, picked 
it up and together they shared ciga- 
rettes and memories of its Britpop- 
aping years. Kozmeniuk, feeling 
energetically nostalgic, decided to 
give Canadian rock-pop another 
chance with his band of scruffs, Boy, 
and his second album, Ever Page You 
Turn, allows Canadians to once again 
embrace three-star albums and the 
retro sounds of yore. 

The mid-'90s come alive in “People 
Come On” with its manic drumming 
and uplifting, so-stupid-it’s-clever cho- 
rus. But then the lead single “Same 
Old Song” comes along, full of loud 
McCartney bass lines and chiming gui- 
tar and it’s like an old friend coming by 
for a beer. Sure, he’s still stuck in the 
past and hasn’t changed a whole lot, 
but he’s comfortable. Fey background 
“ooos” and “ahhs”? |'m there! Hell, 
Every Page even has a petty barroom 
acoustic foot-tapper called “Dia- 
monds.” Watch out, England, America 
and Australia—you've been invading 
our shores with your mediocre rock 
bands for too long and it’s our turn 
now. Better hide your car commercials; 
they won't be safe for much longer. 
He Fc te —CHap Hucutak 
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BY WHITEY AND TB PLAYER 


ARCHIVE 
NOISE 
(D7/UNIVERSAL) 


An orchestra of electronic elements, 
hypnotic piano ballads and deceptively 
mellow angst anthems, Noise by 
France's Archive is a saturated, com- 
plexly textured soundscape layered 
with atmospheric arrangements. On 
this album you find songs like the tor- 
mented but sombre “Fuck U” (“Pray to 
god | can think of a nice thing to 
say/But | don’t think | can so fuck you 
anyway”) juxtaposed against the quiet 
chiller “Waste,” which sounds like a 
twisted lullaby written by a trip-hopper. 
Skip ahead to “Conscious” and sudden- 
ly you're in the midst of a dreamy, 
sparsely sung ballad filled with whimsi- 
cal echoes and soothing strings. 

Darkly beautiful and decidedly psy- 
chedelic, Noise is a delightful marriage 
of raw grit, wavering melody and early 
Radiohead-esque intrigue. There's no 
one adjective that sums up Archive’s 
unique brand of static, but it’s certain- 
ly worth giving a listen to if you enjoy 
the work of Massive Attack, Failure or 
even someone like Pink Floyd. 


Fe te ed — HEATHER ADLER . 
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Wendy Carlos Various Artists 
Switched-On Bach 2000 (East Side) How Soon Is Now? The Songs of the Smiths (Sorepoint) 
Retooled, just like Walter was Whiny nerds celebrate whiny nerds 
Bleep Gretche with 
Datenbergbau ) Here for hye (Epic) miss ‘mannered, 
i 7 , why? squirrelly B 
Sounds like bleep to me Nii country? Why, God, why sass 
Mix Master Mike Johnny Dowd 
crate Shoes (Bongo Beat) 
Moonshine-approved swampy roots rock 
Riddlin’ Kids 
Stop the World (Columbia) 


Punk rock as commercial commodity 


Various Artists 
ThemeAddict: The Music V6 (Columbia) 
Wrestling themes? Gimmeafuckin break, man 


Cowboy jack Clement 
Guess Things Happen That Way (Dualtone) 
Sunday afternoon beer-drinking country 


Pacifica 
nya The aie of Reason (Universal) Unveiled (Libertad) > ‘ 
For lovers, not music lovers! Pina colada hangover sleepytime music 
Talbot Band arious fl j 
Rhessencaaa World (Sanctuary) aaa manne A History of Southern Gospel Music (Dualtone) 1008 os pe fe Pada ld ¥! if 
Crazy Horse dude rocks pen Old-timey God-botherin’ goodness coll ¥28-CLUB for more nfo SMmIMNOH VOU 
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‘Memo from Werner 


Mockumentary 
meets lochumentary 
in Incident at 

Loch Ness 


‘By JOSEF BRAUN 


er Herzog, legendary writer/direc- 
tor of such distinctive classics as 
Aguirre: Wrath of God and The Enigma 
of Kaspar Hauser as well as numerous 
documentaries, took a skeleton film 
crew of esteemed collaborators out 
to Scotland’s Loch Ness to explore 
the myth of the reclusive beast said 
to dwell in the lake’s murky depths. 
Typically, Herzog was less interested 
in actually finding the monster than 
in exploring our collective desire to 
believe in such mysteries in our 
over-controlied, hyper-technological 
~+4 modern society. And typically, Her- 
zog, whose misadventures shooting 
the wildly ambitious Fitzcarraldo 
were the subject of Les Blank’s excel- 
lent documentary Burden of Dreams, 
wound up being involved in a pro- 
duction that met with some consid- 
erable disaster. The project, which 
was being produced by Hollywood 
screenwriter/producer/director Zak 
Penn, ultimately collapsed. 

However, a second camera crew 
led by veteran cinematographer 
John Bailey, was there to document 
the making of Herzog’s documen- 
tary, elbowing their way into every 

@ ep of the process from conception 
onward, recording the mounting 
tensions between Herzog and Penn. 
Thus, this making of Herzog’s unfin- 
ished film is what constitutes the 


S: here’s the story. In 2003, Wern- 


film Incident at Loch Ness. Well, 
kinda. If all you know about Incident 
at Loch Ness is what you've just read 
and you're already sold on the film 
you might want to stop here and 
just go see it, because it’s rather diffi- 
cult for me to say more without 
spoiling things. 


STILL READING? Okay, Incident at 
Loch Ness was written and directed 
by Penn, not Bailey. And Bailey's 
film was supposedly called Herzog in 
Wonderland, not Incident at Loch 
Ness. There are several signals 
throughout the film to tip you off to 
the fact that what you’re seeing is, at 
least in part, bullshit (the cameras 
have too much access, Herzog’s crew 
are forced to dress like Ghost- 
busters), but Penn’s scheme is smart 
enough and layered enough that 


E 


you never quite know where the 
bullshit begins. Every figure in Inci- 
dent basically plays himself, and it 
even seems likely that some of them 
were unaware that they were partici- 
pating in a sham. If it was alla 
sham. It’s not at all hard to imagine 
Herzog making a Loch Ness monster 
movie, so who knows what really 
went down before the concept for 
the final product came into being? 
Perhaps the most brilliant thing 
about Incident is its casting. Herzog, 
often portrayed as something of a 
nut and a tyrant in the press or in 
other documentaries, seems utterly 
relaxed, witty and reasonable here, 
more an amiably professional old 
eccentric than an egomaniacal mon- 


ster. Many of the film’s most enjoy- 
able moments come from Herzog’s 
deadpan comments (when meeting 
prospective subjects for the film, 
Herzog appraises a number of them 
by saying only “I like his beard”) 
and odd habits (before leaving his 
house to catch his flight to Scotland, 
he and his wife obey a Russian 
superstition that says you have to 
suddenly sit down and do nothing 
immediately before leaving on a 
trip). 

The tyrant, of course, is Penn, 
who really makes himself look like 
an asshole, a sleazy, shallow sensa- 
tionalist looking for a little arthouse 
cred by exploiting the reputation of 
an established European auteur. And 
Penn embodies the role all the more 
convincingly by self-deprecatingly 
playing up his past successes writing 
mainstream mediocrities like Inspec- 
tor Gadget and Behind Enemy Lines. 
He and Herzog combined create a 
hilarious satirical comment on 
moviemaking in general and the 
complexities of trying to marry prof- 
it-oriented sensibilities with personal 
ones. Penn does push things too far 
(a bikinied supermodel as a sound 
technician?) and he doesn’t really 
keep the charade afloat for the film’s 
duration (few mockumentaries do), 


| 


but the build-up is rewarding | 


enough to see the whole thing 
through. Herzog fans in particular 
should be pleased. © 


INCIDENT AT LOCH NESS 
Written and directed by Zak Penn 


Featuring Werner Herzog and Zak Penn | 


* Zeidler Hall, The Citadel © Fri-Sat, Nov 
19-20 (7pm); Sun, Nov 21 (7 and 9pm) 
* Metro Cinema * 425-9212 


Tilly of the dolls 


Perverse horror flick 
will appeal only to 
Chucky fans and 
Jennifer Tilly haters 


By STEPHEN NOTLEY 


at’s Seed of Chucky like? 
We Chucky fans may recall 
that at the end of Child’s Play 
2, possessed doll Chucky is dragged 
into a doll-making machine that 
fires searing-hot plastic arms and 
legs into him, reducing him to a 
boiling mass of Chucky parts. There. 
That’s what Seed of Chucky is like. 

I use the term “Chucky fans” 
advisedly. Are there such people? It’s 
hard to picture. Chucky, a one- 
dimensional, foul-mouthed little shit, 
just isn’t that appealing a character; 
as far as the various 
horror-franchise 
monsters go, even 
Jason Voorhees’s 
implacable murderousness is more 
engaging. Chucky’s appeal, such as it 
is, lies in the funny/nasty sight of 
puppets swearing and killing people, 
and since that’s been trumped pretty 
conclusively by Team America it does- 
n't leave the Chucky series with a lot 
of room to move. 

Not that longtime Chucky writer 
and this-time-director Don Mancini 
isn’t willing to give it a go. Once a 
horror franchise gets past the three- 
movie mark, it ceases to be about hor- 
ror and just becomes about itself, its 
own mythology. Bride of Chucky, the 
previous movie directed by Ronny Yu 
(from the Hong Kong old school), was 
actually not bad, a clever twist on the 
Chucky formula with some nasty 
laughs. Bride ended with the burnt 
husk of Chucky’s possessed-doll bride 
Tiffany giving birth to a sharp- 
toothed little Chucky-baby. Seed of 
Chucky picks up awkwardly some 
years later with the baby now a living- 
doll 10-year-old (?) working as an 
abused ventriloquist’s dummy (??) in 
England (???). Glen (as the doll is 
named) has been having disturbing 
dreams of killing families even though 
he’s a bit of a wimp, a whiny “Please 
Mummy” Oliver Twist type, and 
when he sees they're making a movie 
about the Chucky murders he ships 
himself to L.A., murmurs an incanta- 
tion over the prop dolls, revives 
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Chucky and Tiffany and introdyca 
himself to his parents. Thus See 9 
Chucky becomes a perverse Child's Pj) 
rumination on family as the two mi. 
dering dolls assess the responsibilities 
of parenthood: Chucky by taking 
Glen out to teach him the family 
trade of pointlessly killing people, 
Tiffany by resolving to quit her addic 
tion to pointlessly killing people 

Jammed into all of this is jen. 
nifer Tilly playing not only th: 
voice of Tiffany but also herself, jen 
nifer Tilly. Bosomy, squeaky-voiced 
and slutty, Tilly demonstrates a pro- 
found willingness to laugh at hei 
self, or at least to indulge ever 
possible cheap shot and scuzz 
indignity and leering boob closeup 
Mancini can dream up. Indeed, one 
Starts to cringe on her behalf and 
wonder why she agreed to this pub- 
lic lambasting of her own persona 
Presumably there’s some satisfaction 
in being able, as 
Tiffany, to take the 
piss out of herself 
but does that real- 
ly compensate for a scene in which 
she’s subjected to a turkey-baster 
artificial Chucky-insemination’ 

Seed of Chucky is low, |ow 
humour—so low it makes Tearn Aru'- 
ica look positively snooty in compati- 
son. This, after all, is the franchise 
whose biggest catchphrase is “Don' 
fuck with the Chuck,” so we're in [01 
some unimaginative profanity, soi 
antics with puppet semen (it is called 
Seed of Chucky, after all) and a icv 
okay mutilation scenes, most notabl 
a sequence where a guy’s head s¢'! 
garroted clean off and another 0 
where John Waters gets melted wit! 
acid. Oh yeah, John Waters is in t's 
but only for slightly longer thao 
takes to get melted. 

Chucky fans, whoever you 4" 
you'll probably enjoy Seed of Clm<*) 
it pushes the Chucky narrative ‘0! 
ward and it has plenty of the Chuch) 
ness you presumably like (thoug! "* 
does take a bit of a backseat to “le” 
and Tiffany this time around). ©" 
tainly there’s some truth to his de!* 
ration that “If this is what it’s like "° 
be human, I’m glad I’m a supern3' 
rally reanimated doll!” Don’t we ” 
feel that way sometimes? @ 
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SEED OF CHUCK’ 

Written and directed by Don Mani" * 
Starring Jennifer Tilly, Brad Dourit, 8°" 
Boyd and John Waters * Now ploy" 
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; ‘Waly be seen 
North America 


By STEPHEN NOTLEY 


ed out as a rip-off, a Japanese 
knockoff of the 1953 American 
film The Beast From 20,000 Fathoms 
in which an enormous reptilian 
monster, awakened by nuclear tests, 
came ashore and wreaked havoc. 
Gojira, released the following year 
in Japan, ran the same story without 
Ray Harryhausen’s legendary stop- 
motion animation, bringing Japan’s 
nemesis to the screen with a clumsi- 
er blend of puppetry and guy-in-suit 
effects. And yet somehow Gojira 
became the touchstone, the basis for 
endless sequels and inspiration to 
monster-loving generations, an 
indelible icon of 20th-century Japan. 
America could only imagine a terri- 
ble monster laying waste to their 
cities; Japan had lived through it. 
North American audiences are 


I: easy to forget that Godzilla start- 


fairly familiar with the classic Godzil- 
la, King of the Monsters, the version 
of Gojira edited for America as part 
of the fine tradition of needless rein- 
terpretation reaching all the way up 
to Battle of the Planets and Power 
Rangers. Godzilla: KotM starred Ray- 
mond Burr as our round-eye stand- 
in, the guy whose function it is to go 
“Who's that? What's going on?” 
Watching Gojira we hardly miss his 
presence, since we can tell who 
everybody is and what's going on by 
just watching them. 


e|MONSTER 


Gojira begins quietly, with hints 
and signs, first a fishing boat on the 
sea set aflame by an enigmatically 
glowing patch of water, then the 
reactions of the Japanese authorities 
as they send rescue missions only to 
lose them as well, scared and angry 
crowds battering at the doors for 
information about their loved ones. 
Without Burr's framing narrative we 
simply move from place to place, 
event to event, picking up and drop- 
ping characters on the fly until we're 
introduced to Dr. Yamane, the emi- 
nent scientist probing the mystery. 
He’s angered by the decision to 
destroy Godzilla, fuming, “Don’t kill 


it—learn the amazing secrets of life 
from it.” 

The sight of Godzilla himself 
onscreen presents a bit of a chal- 
lenge to modern audiences; as the 
earliest incarnation of Godzilla, he’s 
necessarily the cheapest-looking, the 
least polished, the most untried. His 
puppety first appearance can’t quite 
match the buildup, and it’s not until 
his apotheosis, his fiery assault on 
Tokyo, does his image begin to 
acquire the force of legend. His 
aerosol-can atomic breath can look a 
bit silly compared to later incarna- 
tions but it’s those man-in-the-suit 
moments where Godzilla achieves 
his momentous step, his unhurried 
Stride, the implacable force that 
inspired SO years of movies. 


AND THEN GOJIRA MOVES into its 
most powerful moments, its invoca- 
tions of disaster, from the Geiger 
counter crackling at the little boy at 
the survival shelter to the almost 


churchlike dirge, sung by row on - 


row of schoolgirls filling a hall, 
broadcast on radio to a grieving 
nation. We pick up with the second 
major human character, eyepatched 
Dr. Serizawa, who found in oxygen 
“a lethal energy, a deadly power” he 
wishes he could unsee. But nothing 
else can stop Godzilla and that 


‘One OF THE Best 


power must be unleashed, Serizawa 
trapped in the same fearsome calcu- 
lation that led to the H-Bomb and 
Godzilla in the first place, 

In all other Godzilla films, 
Godzilla is immortal, slouching back 
into the sea to return for the next 
installment. Only in Gojira is Godzil- 
la definitively killed, reduced to 
bones at the bottom of the ocean. 
Yet somehow that death allowed 
Godzilla to rise again and again, 
Japan’s 200-foot-tall radioactive 
Christ, sometimes as prophet, some- 
times as saviour, always as teacher 


‘HIS IS ONE 


and judge. Gojira showed us that we 
live in a world of giant monsters, ter- 
rible destructive beasts who care not 
at all for our lives or our children, 
horrors we ourselves have created. It 
was true then and it’s true today, S® 
years later. O 


GOJIRA 

Directed by Ishiro Honda ® Written by 
Ishiro Honda, Shigeru Kayama and Takeo 
Marata ® Starring Ryosaku Takasugi, 
Akihiko Hirate and not Raymond Burr « 
Zeidler Hall, The Citadel Fri-Sat, Nov 19- 
20 (9pm) * Metro Cinema * 425-9212 
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“EXQUISITE... LEIGH’ 5) FINEST SINCE 
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AMovine Cecesration Or THE Minp’s Power" 
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THE ACADEMY AWARD* NomINATED Digecror OF ‘Secrets & Lies 
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Oh ple 


to make a movie about hunting for a treasure—a National Treasure, if 
Liberty Bell, the Declaration of Independence and every God-loving 


me watch your new 


movie about a bunch of super-American tr 
have to find some super-American treasure somewhere in super-fucking-America. Starring Nicolas Cage, Holly 
rol dlanliarel(a(eMict-(ellale Mant-lapmeel- 1s (olU-} VAN Menlc-)-11\'a-b(e1](-rem-lolol¥] Mig - o)ces-)o\-1e1 Mel mar-\Y/ale R-Ve)al-le]a(-m (nvm on =54e](-lemComanl-U a lel male) | stupid itis 


ure hunters who 
d's least dis- 


‘ou will—the location of which is apparently hinted at on the 
lash-fearing American one-dollar bill in circulation, Very sub-| 


tle, Mr. Bruckheimer. Oh, and | really hope it turns out that the treasure is sealed behind a door in the shape of the American flag, 
and to open it Nicolas Cage has to kiss a bald eagle while eating apple pie and screaming “America, the Beautiful,” 
joins the army and blows up France. That would be “good.” PS., 


Alexander Colin Farrell, Angelina Jolie, Val 
Kilmer, Jared Leto, Rosario Dawson and Antho- 
ny Hopkins star in /FK director Oliver Stone's 
sword-and-sandal epic about the Macedonian 
military genius who conquered 90 per cent of 
the known world by the time he was 25, and 
his unusually close relationship with his boy- 
hood friend and fellow warrior Hephaistion. 
(Opens Wednesday) 


AMF Shorts Program Ill: Fact or Fiction? 
The third installment in Metro Cinema’s tribute 
to the short films of Canadian director Ann 
Marie Fleming, this one focussing on Fleming’s 
experiments with blurring the line between fic- 
tion and documentary filmmaking. Zeidler Hall, 
The Citadel; Mon, Nov 22 (7pm) 


Christmas With the Kranks Tim Allen, Jamie 
Lee Curtis and Dan Aykroyd star in America’s 
Sweethearts director Joe Roth's seasonal comedy 
about a couple, famous on their street for their 
holiday decorations and their annual Christmas 
Eve party, whose decision to skip town and spend 
Christmas in the Caribbean makes them pariahs in 
their neighbourhood, Based on John Grisham’s 
novel Skipping Christmas. (Opens Wednesday) 


Deseret Experimental filmmaker James Ben- 
ning’s avant-garde history lesson, which uses a 
series of landscapes to tell the story of Utah 


GARNEAU 


VERA DRAKE 
Nightly 7:00 & 9:30 pm 
Sat & Sun Matinees 2:00 pm 
©14 Ae (mature theme) 


| hate you. 


from the arrival of the Mormons to the use of 
the state as a testing ground for nuclear power. 
Zeidler Hall, The Citadel; Mon, Nov 22 (9pm) 


Godzilla 50th Anniversary Celebra- 

tion A series of classic films featuring 
b-4-1-4 everyone's favourite fire-breathing, mon- 
ils ster-fighting, Tokyo-stomping giant 
lizard, including the original, unedited Japanese 
version of Gojira, the 1954 film that started it 
all. Featuring: Gojira (dir: Ishiro Honda): Fri-Sat, 
Nov 19-20 (9pm); King Kong vs. Godzilla (dir: 
Ishiro Honda); Fri-Sat, Nov 26-27 (7pm). Read 
Stephen Notley’s review on page 43. 


Incident at Loch Ness Director Zak 

Penn’s unclassifiable blend of documen- 
4-4-4 tary, horror movie and hoax, which tells 

Ic the chaotic story of acclaimed German 

director Werner Herzog’s attempt to make a 
film about the Loch Ness Monster, only to have 
the production fall apart due to mismanage- 
ment, personality conflicts and unbelievable 
bad luck. Read Josef Braun’s review on page 42. 
Zeidler Hall, The Citadel; Fri-Sat, Nov 19-20 
(7pm); Sun, Nov 20 (7 and 9pm) 


National Treasure Nicolas Cage, Sean Bean and 
Diane Kruger star in Coo! Runnings director Jon 
Turtletaub’s Da Vinci Code-style adventure about a 
dashing archaeologist who becomes convinced 


FIRE THE BOSS. 


a 


seen Bhs 6 ad 


THE TAKE 


prodace 


THE TAKE 


Nightly 7:10 & 9:00 pm 
Sat & Sun Matinees 2:30 pm 
*PGe (coarse language} 


THIS WEEK'S NEW MOVIE; 


and then ne 


that the back of the Declaration of Independen: 
contains a map leading to a massive hidden trea 
sure dating back to the Revolutionary War. 


The SpongeBob SquarePants Movie The 
voices of Tom Kenny, Bill Fagerbakke, Alec Bai 
win and Scarlett Johansson are featured in tt 
big-screen edition of the hugely popular ani 
mated TV series, in which the ever-optimistic 
right-angled underwater fry cook sets out 
along with his pals Squidward and Patrick, tc 
retrieve the stolen crown of King Neptune 


Vera Drake Imelda Staunton, Philip 
Davis, Peter Wight and Adrian Scarbor 
b-4-4-4 ough star in Secrets and Lies writer/direc 
U8$ Mike Leigh's acclaimed character study 
a seemingly ordinary wife and mother in 195 
London whose world falls apart when the autho 
ties discover her secret side career as an abortior 
ist. Read Brian Gibson’s review on page 46 


Vertigo James Stewart, Kim Novak and 
Barbara Bel Geddes star in Rear Window 
hf-tea director Alfred Hitchcock's dreamlike 1958 
idles Suspense masterpiece about a retired 

policeman with a fear of heights who become 
obsessed with the beautiful, suicidal woman he 
been hired to tail. Provincial Museum Auditonu 
(102 Ave & 128 St); Mon, Nov 22 (8pm) 
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WHAT THE BLEEP DO WE KNOW 
Nightly 7:00 & 9:15 pm 
Mea repeal 


NOVEMBER 18-24, 2004 


for Friday, November 19 to Thursday, November 25 


GARNEAU 


7;00 9:30 Sat Sun 2:00 
PRINCESS 


. Daily 7:10 9:00 Sat Sun 2:30 
METRO CINEMA 


DENT AT LOCH NESS 
0 Sun 7:00 9:00 


re 
—_— 


Mon 9:00 
ANN MARIE FLEMING SHORTS I! 


Men 7:00 


14A 


PG 


stc 


THE SPONGEBOB SQUAREPANTS MOVIE 
Dally 12:00 1:50 3:40 5:20 7:15 9:10 

THE INCREDIBLES 

Dally 12:15 2:30 4:45 7:00 9:20 


THE POLAR EXPRESS 
Daily 1:15 3:15 5:15 7:20 9:30 


AFTER THE SUNSET 
Daily 12:45 2:45 5:10 7:45 9:45 


BRIDGET JONES: THE EDGE OF REASON 
Coarse language. 
Daily 12:30 2:25 5:20 7:40 9:45 


148 


14A 


LEDUC CINEMAS 


4762-50 St. Leduc, 986-2728 
‘THE INCREDIBLES 

Daily 7:00 9:30 Sat Sim 1:00 3:30 
NATIONAL TREASURE 

Dally 7:00 9:30 Sat Sun 1:10 3:30 


AFTER THE SUNSET 
Dally 7:10 9:20 Sat Sun 1:20 3:40 


\FTER THE SUNSET 
Dally 7:10 9:20 Sat Sun 1:20 3:40 
| Daty 7:00 9:30 Sat Sun 1:109:90 
Seyranszoee 5 


PG 


144 


‘TEAM AMERICA: WORLD POLICE 18A 
(Crude sexual language, not recommended for chidiren. 
Fri-Sat 12:30 3:00 Ddaily 7:00 9:15 

SHREK 2 a 
Sat-Sun 1:50 4:00 

WITHOUT A PADDLE 14A 
Daily 6:40 8:50 

SHAUN OF THE DEAD 184 


Gory scenes. Daily 6:50 9:05 Sat-Sun 1:30 3:40 


NEPLEX ODEON CINEMAS 7 


CINEMA GUIDE 


CENTRE 
10200-102 Ave. 421-7020 
THE INCREDIBLES S 
No passes. Daily 1:00 4:00 7:00 9:40 
RAY PG 


Substance abuse, not recommended for young children. 
Daily 12:15 3:30 6:40 9:50 


THE GRUDGE 14A 
Frightening scenes, Daily 1:10 3:40 7:40 10:20 

THE MOTORCYCLE DIARIES 4A 
Coarse language throughout. Subtitled, 

Daily 12:30 3:25 6:30 9:30 

AFTER THE SUNSET 140 
Daily 1:40 4:10 6:50 9:20 

THE POLAR EXPRESS G 


No passes. Fri-Tue 12:50 3:20 6:35 9:00 
Wed-Thu 12:50 4:20 
SEED OF CHUCKY 18A 


Gory scenes. Fri Sun-Tue 1:30 4:20 7:30 9:55 
Sat 1:30 4:20 9:55 Wed-Thu 7:30 9:55 


BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. No passes. 
Daily 1:20 4:30 7:15 10:10 


FINDING NEVERLAND G 

No passes. Sneak preview: Sat 7:30 

NATIONAL TREASURE PG 

Dally 12:40 3:45 6:45 10:00 

ALEXANDER 144 

Gory scenes. No passes. Wed-Thu 12:20 4:15 8:00 

WEST MALL 8 

8882-170 St, 444-1829 

|, ROBOT PG 


Frightening scenes, not recommended for young 
children, Fri-Sun 1:20 3:50 6:30 9:00 


Mon-Thu 3:50 6:30 9:00 

COLLATERAL 144 
Violence, gory scene. Daily 3:40 8:50 

THE VILLAGE PG 


May frighten young children. Fri-Sun 1:35 6:40 
Mon-Thu 6:40 


SHREK 2 G 
Fri-Sun 2:20 4:35 Mon-Thu 4:35 

THE BOURNE SUPREMACY 148 
Fri-Sun 1:20 4:15 6:50 9:10 

Mon-Thu 4:15 6:50 9:10 

GHOST IN THE SHELL 2: INNOCENCE 14A 
Violence. Dally 6:35 8:40 

FRIDAY NIGHT LIGHTS PG 


Mature there, not recommended for young children. 
Fri-Sun 2:00 4:25 7:10 9:30 Mon-Thu 4:25 7:10 9:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri-Sun 1:50 4:20 7:00 9:20 Mon-Thu 4:20 7:00 9:20 
WITHOUT A PADDLE 14A 
Fri-Sun 2:10 4:10 7:30 9:40 Mon-Thu 4:10 7:30 9:40 
GARDEN STATE 144 


Coarse language, susbstance abuse. 
Fri-Sun 1:40 4:00 7:20 9:45 Mon-Thu 4:00 7:20 9:45 


4211-199 Ave, 472-7600 

THE INCREDIBLES a 
No passes. Fri-Sun 1:15 1:45 4:00 4:30 6:40 7:10 9:20 
9:50 Mon-Thu 4:00 4:30 6:40 7:10 9:20 9:50 


RAY PG 
Substance abuse, not recommended for young children. 
Fri-Tue 9:00 

THE GRUDGE 144 
Frightiening scenes. Fri-Sun 2:30 4:40 7:30 9.40 
Mon-Thu 4:40 7:20 9:40 


THE SUNSET 144 
Fri-Sun 2:10 4:45 7:20 9:45 Mon-Thu 4:45 7:20 9:45 


THE POLAR EXPRESS G 
No passes, Fri-Sun 1:00 1:30 3:45 4:10 6:20 6.50 9:15 
Mon-Tues 3:45 4:10 6:30 6:50 9:15 

‘Wed-Thu 4:10 6:50 9:15 


SEED OF CHUCKY 168A 
Gory scenes. Fri-Sun 2:20 4:50 7:50 10:10 
Mon-Thu 4:50 7:50 10:10 


» 
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ALEXANDER 14A 
Gory scenes. No passes. Wed-Thu 4:15 8:00 
NATIONAL TREASURE PG 
Fri-Sun 12:45 3:30 6:45 9:30 Mon-Thu 3:30 645 9:30 
BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. No passes. 

Fri-Sun 2:00 4:20 7:40 10:00 Mon-Thu 4:20 7:40 10:00 
THE SPONGEBOB SQUAREPANTS MOVIE G 


Fri-Sun 12:30 2:40 5:00 7,00 9:10 
Mon-Thu 8:00 7:00 9:10 


SOUTH EDMONTON COMMON 
1525-99 St, 496-8585 

THE INCREDIBLES G 
No passes. Daily 12:00 12:30 1:00 2:00 3:00 3:30 4:00 
5:00 5:45 6:30 7:00 8:00 9:00 9:30 10:30 

RAY PG 
‘Substance abuse, not recommended for young chikiren. 
Daily 12:10 3:20 6:40 9:50 


SAW R 
Disturbing content. Daily 8:20 10:45 
SHALL WE DANCE? PG 


Fri Sun-Thu 1:30 4:20 6:45 9:10 
Sat 1:30 4:20 9:10 


SHARK TALE G 
Daily 12:00 
NAPOLEON DYNAMITE G 


Fri-Sun Tue-Wed 2:10 4:30 7:15 9:20 
Mon Thu 2:10 4:30 
THE GRUDGE 14A 


Frightening scenes. Fri Sun-Thu 12:40 3:10 5:30 7.45 
10:20 Sat 12:40 3:10 10:20 

THE POLAR EXPRESS GS 
No passes. Fri-Mon Wed-Thu 12:15 1:15 2:45 3:45 
5:15 6:30 7:40 8:50 

Tue 12:15 2:45 3:45 5:15 6:30 7:40 8:50 

Star and Strollers Screening: No passes, Tue 1:00 


AFTER THE SUNSET 14A 
Daily 1:40 4:40 7:30 10:00 


BRIDGET JONES: THE EDGE OF REASON 14A 


Coarse lang No passes, 

Dally 12:20 1:20 2:50 4:10 5:20 7:10 8:10 9:40 10:40 
SIDEWAYS 18A 
Sexual content. Daily 1:10 4:15 7:20 10:15 

SEED OF CHUCKY 18A 
Gory scanes. Daily 10:10 

FINDING NEVERLAND G 
No passes, Sneak preview: Sat 7:00 

CHRISTMAS WITH THE KRANKS PG 
No passas. Sneak Preview: Sat 7:00 

NATIONAL TREASURE PG 


Daily 12:50 1:50 3:50 4:50 6:50 7:50 9:45 10:45 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


THE INCREDIBLES G 
No passes. Fri 3:50 4:20 6:30 7:10 9:10 9:45 Sat-Sun 
12:30 1:20 3:50 4:20 6:30 7:10 9:10 9:45 Mon-Tue 
6:30 7:10 9:10 9:45 Wed-Thu 6:30 7.10 9:10 


ALFIE 14A 
Daily 9:30 
RAY PG 


Substance abuse, not recommended for young children. 
Sat-Sun 12:15 3:10 6:40 Mon-Thu 6:40 


LADDER 49 PG 
Coarse language. Daily 10:10 

SHALL WE DANCE? PG 
Fri 4:00 7:00 Sat-Sun 1:40 4:00 7:00 Mon-Thu 7:00 
THE GRUDGE 14A 
Frightening scenes, Fri-Tue 7:40 9:50 Wed-Thu 9:50 
AFTER THE SUNSET 14A 


No passes. Fri 4:10 7:30 10:20 
Sat-Sun 1:30 4:10 7:30 10:20 
Mon-Thu 7:30 10:20 


THE POLAR EXPRESS G 
No passes, Fri 3:20 4:40 6:55 9:20 Sat-Sun 12:40 1:10 
9:20 4:40 6:55 9;20 Mon-Thu 6:55 9:20 


ALEXANDER 14A 
Gory scenes. No passes. Wed-Thu 8:00 


BRIDGET JONES: THE EDGE OF REASON 114A 
Coarse . No passes. Fri 3:30 7:20 10:00 
Sat-Sun 1:00 3:20 7:20 10:00 Mon-Thu 7:20 10:00 


NATIONAL TREASURE PG 
Fri 3:40 6:45 9:40 
Sat-Sun 12:50 3:40 6:45 9:40 Mon-Thu 6:45 9:40 


THE SPONGEBOB SQUAREPANTS MOVIE a 
Fri 4:30 6:50 900 Sat-Sun 12:00 2 15 4:20 6:50 9:00 
Mon-Thu 6:50 9:00 


NORTH EDMONTON CINEMAS 
14201-197 Ave, 732-2208 


THE INCREDIBLES G 
No passes. 

Daily 12:20 1:00 1:50 3:10 3:50 5:00 

620 7:00 7:40 9:15 9:40 10:15 


RAY PG 
Substance abuse, not recommended for young chidren: 
Daily 12:30 3:40 6:45 10:00 


SAW R 
Disturbing content, Fri-Tue 2:00 5:20 7:55 10:20 
Wed-Thu §:20 10:20 


SHARK TALE G 
Fri-Tue 12:40 

SHALL WE DANCE? Pa 
Daily 1:40 4:20 7:20 9:50 

THE GRUDGE 144A 


Frightening scenes. Fri Sun-Thu 2:10 4:30 7:10 9:20 
Sat 2:10 4:30 9:20 


THE POLAR EXPRESS rc) 
No passes 

Fri-Tue 12:00 1:10 2:20 3:30 4:40 6:40 7:25 9:00 9:45 
Wed-Thu 12:00 1:10 2:20 3:30 4:40 6:40 7:25 9:45 
AFTER THE SUNSET 140 


Daily 12:25 2:45 5:10 7:90 9:55 


BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. No passes. Fri-Mon Wed-Thu 1:30 
4;10 6:50 9:30 Tue 4:10 6;50 9:30 Star and Strofers 
Screening: No passes. Tue 1:00 


SEED OF CHUCKY 18A 
Gory scanes. Fri Sun-Tue 3:00 §:30 7:45 10:05 
Sat 3:00 5:30 10:05 Wed-Thu 3:00 7:45 


FINDING NEVERLAND re) 
No passes. Sneak preview. Sat 7:45 

NATIONAL TREASURE PG 
Daily 12°50 4:00 7:15 10:10 

THE SPONGEBOB SQUAREPANTS MOVIE G 
Dally 12:15 2:30 4:50 7:05 9:10 

CHRISTMAS WITH THE KRANKS PG 
No passes. Sneak Preview: Sat’7:00 

ALEXANDER 14A 


Gory scenes, No passes, 
Wed-Thu 12:10 3:45 7:20 9:00 


GATEWAY 8 
2950 Galaary Trail, 496-6977 


LADDER 49 PG 
Coarse language. Fil Sat Sun 1:10 4:10 7:10 9:45 
Mon Tue Wed Thu 7:10 9:45 


THE NOTEBOOK PG 
Suggestive scenes. Fri Sat Sun 12:40 3:35 6:55 9:35 
Mon Tue 6:55 9:35 

TEAM AMERICA: WORLD POLICE 168A 
Crude sexual language. not recommended for children 
Fri Sat Sun 1:20 4:15 7:20 10:00 

Mon Tue 7:20 10:00 Wed Thu 6:55 9:35 


ALFIE 4A 
Fri Sat Sun 1:15 4:20 7:15 9:55 
Mon Tue Wed Thu 7:15 9:55. 


BEING JULIA 140 
Sexual content. Fri Sat Sun 1:00 3:50 6:45 9:20 
Mon Tue Wed Thu 6:45 9:20 


THE SPONGEBOB SQUAREPANTS MOVIE Go 
Fri Sat Sun 12:20 1:30 2:30 4:00 4:45 7,00 7:30 9:15 
9:50 Mon Tue Wed Thu 7:00 7:30 9:15 9:50 


AROUND THE BEND 140 
Fri Sat 12:50 3;20 Sun 12:50 pm 
ALEXANDER 14A 


Gory scones. Wed Thu 8:00 


SILVERCITY WEST ONTON MALL 
WEM, 8882-170 St, 444-2400 


THE INCREDIBLES a 
No passes. Fri Sat Sun Man Tue 12:30 1:05 1:35 3:30 
4:00 4:25 6:30 7:05 7:30 9:15 9:45 

Wed Thu 12:30 1:05 3:20 4:00 6:30 7:05 9:15 9:45 


SHARK TALE G 
12:20 pm 
RAY PG 


Substance abuse, not recommended for young children 
Fri Sat Sun Tue Wed Thu 3:15 6:45 9:55 Mon 3:15 9:55 


THE GRUDGE 14A 
Frightening scones. 1:40 4:10 6:50 9:25 

LADDER 49 PG 
Coarse language, 12:50 3:50 6:40 9:20 

SHALL WE DANCE? Pa 
Fri Sat Sun Mon Tue 10:10 

THE POLAR EXPRESS a 
No passes. 

12:00 1:18 2:20 4:16 4:45 7:15 7:35 0:40 9:50 

ALFIE 144 
10:00 

AFTER THE SUNSET 14A 


1:20 4:20 7:10 &:35 

BRIDGET JONES: THE EDGE OF REASON 14A 
No passes. Coarse language. 1:00 3:45 7:25 10:05 
Famous Babies: Wed 1pm 


THE SPONGEBOB SQUAREPANTS MOVIE a 
12:15 12:45 2:30 3:00 4:50 5:15 7:207 45 9:30 
NATIONAL TREASURE PG 


12:25 3:40 7:00 10:15 
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ALEXANDER 140 
Gory scenes. Wed Thu 12:10 4:05 8:00 
WESTMOUNT CENTRE 
111 Ave, Groat Rd, 455-8726 
THE INCREDIBLES G 


Fri Sat Sun 1:00 4:00 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


THE POLAR EXPRESS G 
No passes, Fri Sat Sun 12:45 9:20 6:45 9:20 
Mon Tue Wed Thu 6:45 9:20 


THE SPONGEBOB SQUAREPANTS MOVIE 3 
Fri Sat Sun 12:15 2:30 4:45 7:20 9:30 
Mon Tue Wed Thu 7:20 9:30 


NATIONAL TREASURE PG 
Fri Sat Sun 12:30 3:45 7:00 9:50 
Mon Tue Wed Thu 7:00 9:50 


MOVIES 12 


[ ] CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Sat Sun 11:20 

Dally 1:55 4:25 7:00 9:25 & 


Fri Sat late show 12:10 


WITHOUT A PADDLE 144 
at Sun 11:10 

Dally 1:20 4:00 7:10 9:35 

Fri Sat late show 11:40 


FRIDAY NIGHT LIGHTS PG 
Mature themes, not recommended for young chikirer 
Sat Sun 11:40 

Dally 2:10 4:40 7:25 9:55 

Fri Sat late show 12:20 


GARDEN STATE 144 
Coarse language substance abuse. 

Movies 12: Daily 7:20 9:40 

Fri Sat lata show 11:55 

Cinema 12: Sat Sun 11:30 

Daily 1:40 4:35 7:20 9:40 

Fri Sat late show 11:55 


HERO 140 
Violence. 

Sat Sun 11:45. 

Daily 2:05 4:50 7:40 10:00 

Fri Sat late show 12:05 


RAISE YOUR VOICE 
Sat Sun 11:25 

Dally 1:45 4:05 7:00 9:25 
Fri Sat late show 11:50 


RESIDENT EVIL: APOCALYPSE 144 
Movies 12: Sat Sun 11:35 

Daily 1:40 4:55 7:40 10:05 

Fri Sal late show 12:15 

Cinema 12: Daily 7:40 10:08 

Fri Sat late show 12:15 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Frighterin eS, nol suitable for younger children 
Movies 1 
Daily 1:3 


THE BOURNE SUPREMACY 144 
Sat Sun 11:05 

Daily 1:30 4:10 7:05 9:30 

Fri Sat late show 12:00 


THE MANCHURIAN CANDIDATE 144 
Violence. 

Cinema 12: Sat Sun 10:50 

Dally 1:25 4:15 6:55 9:40. 

Fri Sat late night 12:15 = 


1, ROBOT PG 
Frightening scenes, not recommended for 

young children. 

Sat Sun 11:45 

Dally 2:15 4:45 7:15 9:45 

Fri Sat late night 12:10 


COLLATERAL 144A 
Violence, gory scenes. 

Cinema 12: Sat Sun 11:00 

Daly 1:40 4:20 7:30 10:00 

Fri Sat late night 12:30 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for young children. 

Sat Sun 10:50 

Daly 1:35 4:20 7:15 9:50 

Fri Sat tate night 12:25 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 14A 
Movies 12: Sat Sun 11:30 
Dally 1:40 4:50 7:25 9:55 
Fri Sat 12:20 


SHREK 2 6 
Sat Sun 11:15 
Daily 1:50 5:00 


20 6:55 9:35 Fri Sat 12:00 


The heroine of Mike 
Leigh’s Vera Drake 
leads a double life 
as housewife and 
abortionist 
By BRIAN GIBSON 
ike Leigh’s Vera Drake is a Dr. 
Mes and Mrs. Hyde movie. For 
its first hour, this expertly craft- 


ed period piece follows twinkle-eyed, 
gnomelike Vera (Imelda Staunton) as 


PLAYWRIGATS 
wETWORE 


A 
- 
C= 


—_ 


* 


sponsored by 
WUEWEEKLY 


*? Post- 
SéRIPTS 


READINGS OF AWARD WINNING 
PLAYS BY EDMONTON PLAYWRIGHTS 


THE MIGHTY CARLINS 


DIRECTED BY JAMES D EFELICE 
DIRECTED BY BEN HENDERSON 


DIRECTED BY KEVIN SUTLEY 


ADMISSION BY DONATION 
FOR RESERVATIONS CALL 471-1586 11516 103 STREET 


Vera has 
two faces 


she cleans posh houses for her 
employers, offers neighbours her 
usual smile and a fresh cup of tea... 
and performs abortions with a rubber 
pump and soapy water. The police 
and the courts don’t see this last act 
as charitable—abortions are illegal in 
1950 London. When Vera is arrested 
and charged after one of her proce- 
dures goes wrong, the film turns into 
a harrowing examination of a woman 
and her family crushed by a compas- 
Sionless, morally blind justice system. 

Yet Vera is neither doctor nor 
prisoner, angel nor monster, Leigh’s 
title character is a rare cinematic fig- 


BY COLLIN DOYLE 


NOVEMBER 19 8:00 PM 


BLOODHOUND 
BY PAUL MATWYCHUK 


NOVEMBER 20 8:00 PM 


ONE 
BY JOHN ROMALO 


NOVEMBER 21 8:00 PM 


THE THIRD SPACE 


ure: a deep, interesting Everywoman 
who's decent and down to earth. 
Staunton fills the good-natured Vera 
with such poise and warmth that 
when her eyes crinkle and her face 


e|DRAMA 


falls ever so slightly at the sight of 
the police on her threshold, we 
plummet with her into her sad fate. 
While Leigh tracks Vera’s secret 
life, her close-knit family remains 
oblivious. Her husband Stan (Phil 
Davis), who works for his brother 


_ Frank (Adrian Scarborough) ina 
garage, goes out with Vera to see the 
latest film at their local cinema, a 
wide smile under his mustache. Son 
Sid Jason Mays), who works at a tai- 
lor shop, heads out with his buddies 
at night to dance with girls at a club. 
Timid daughter Ethel (Alex Kelly), 
meanwhile, edges closer to shy 
neighbour Reg (Eddie Marsan). In 
the most tender and wryly 
humourous moment in the film, Reg 
has an awkward conversation with 
Stan before finally explaining that 
he’s asked Ethel to marry him. 

Leigh gets remarkable perfor- 
mances from his cast, from Ruth 
Sheen’s hard-nosed Lily, who sets up 
the appointments for Vera’s abortions 
and secretly pockets the money, to 
Marsan’s Reg, a withdrawn man 
haunted by the war and grief. Kelly 
neatly unfurls Ethel’s slow blossom- 
ing while Davis plays off Staunton’s 
performance as a husband who 
remains doggedly loyal and loving to 
a wife who kept her illegal solicitude 
secret from him for 20 years. While 
Vera sobbingly endures interrogation 
and trial, her family frays at the 
seams, reacting with dumb shock, 
grief and anger to the truth about 
their mother. These moments are 
almost unbearably hard to watch 
(and authentically achieved, appar- 
ently, since the actors never knew 
Staunton’s character was an abortion- 
ist until it was actually revealed to 
their characters in the film), yet you 
also can’t take your eyes off a family 
that’s so sharply crackled to life. 

The only glaring flaw in Leigh’s 
film is Frank's wife Joyce (Heather 


“Craney), who is such a narrow. 


minded, sniping materialist that she 
becomes a dark, hateful figure who, 
much too easy to demonize in a film 
that’s otherwise interested in explor 
ing ordinary people who are fleck., 
with shades of grey and gold. 


THE DIALOGUE is pitch-perfect ang 
full of understated meaning, while ti 
deliberate, documentary-like camer, 
work gradually immerses the Viewer j; 
the Drakes’ working world, where pec 
ple just keep doing what they have te 
do to get by. Vera Drake is nestled jy, 
postwar London richly textured wt) 
grinding factories, smoky clubs, risins 
suburbs, the gritty warrens of housin, 
estates and stately city homes. Wit}, 
delicate simplicity, Leigh Spins the 
Strands between the class Systems, as 
Vera cleans the house of a rich woman 
whose raped daughter can afford ; 
pay for a safe, under-the-table abor- 
tion, then leaves to perform her risk, 
abortions on a casually condescending 
middle-class woman or a Poor, dis- 
traught Jamaican immigrant. 

But any political and moral ques. 
tions in Vera Drake are always seen 
through the prism of the personal in 
this story about one woman's digni- 
ty and kindness. From its hushed 
beginning to its still ending, Leigh 
takes the steady pulse of onc 
woman’s quietly remarkable life and 
turns it into one of the most absorb- 
ing, memorable films of the year. © 


VERA DRAKE 
Written and directed by Mike Leigh « 
Starring Imelda Staunton, Phil Davi 
and Ruth Sheen © Opens Fri, Nov 19 


& heresy! 


Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 
trash, or to trash a film that everyone 
else regards as art. This week: Colleen 
Addison defends Van Helsing. 


Sadie Frost tearing open the bodice of 
her dress as Gary Oldman’s Dracula 
crawls over a gravestone, Guy Maddin’s 
Lucy dancing herself into a frenzy after 
one kiss from the fanged one... even 
blonde Buffy drawn to Angel's brooding 
darkness: most film vampires have lots of 
power, power that always has to do with 
sex—specifically, the ability to make all 
the (sweet, virginal and usually blonde) 
women in the near vicinity rip off their 
clothes in ecstasy at their first sight of 
the guy. No matter what he looks like, 
they are transformed, losing all will of 
their own, wanting him so badly that 
they walk willingly into death. 

Stephen Sommers’s Van Helsing got 
mixed reviews when it came out this 
summer (and reviewers got to take 
another kick at it a couple of weeks ago 
when it came out on DVD). And no, it 
wasn’t a fabulous film. But here, finally, is 
a film that depicts a vampire with no 
sexual power. In fact, the film seems 
designed to subvert any sexuality its 


vampiric hero possesses. At first, Van 
Helsing’s Dracula (Richard Roxburgh, the 
cuckold from Moulin Rouge) is set up as a 
horrible villain unlike any other the expe- 
rienced monster-hunter Van Helsing has 
ever faced. His trip to Dracula’s domain 
takes him nearly to the far reaches of the 
world; beyond civilization’s grasp is the 
implication. Shortly after arriving in the 
tiny village, he’s attacked by Dracula’s 
hard-to-kill (and cutely Slavonically 
named) brides. Then Dracula himself 
slinks out of the shadows. If the brides 
are tough, Dracula is steel. The usual 
weapons don’t work against Dracula; he 
barely blinks at a cross, and when he's 
stuck with a stake, he only laughs. 

But his power isn’t sexual. Van Hels- 
ing is supposed to protect Anna (Kate 
Beckinsale), who's presented as the typi- 
cal movie heroine: beautiful, vulnerable, 
sensuously costumed. But while Anna 
isn’t exactly a feminist icon, what with 
her token weapon-carrying duties and 
ineffectual fight scenes, she isn’t taken 
in by this version of Dracula either. 
Instead, Dracula’s brides are more 
threatening, and more sexual, than he 


is, dancing around both Anna and Van 
Helsing in low-cut dresses, purring and 
caressing themselves all the while. 

Dracula is fatherly, more concerned 
about his children than anything else. |s 
there anything more designed to kill sex 
ual atmosphere than talking about kids? 
In any case, Dracula can‘t even have real 
kids; his eggs lie dormant and lifeless 
waiting for him to steal the power to 
create life from Dr. Frankenstein, not 
exactly the sexiest character in creation, 
but one who obviously has more manly 
power than Dracula. Dracula’s concer 
leads to even less manly actions: he’s 2 
house-husband, staying at home to look 
after the eggs while his brides terrorize 
the village. When one of the brides is 
killed, he can’t even do anything about 
it but weep and wail. Anna seems far 
more frightened of the brides than o! 
Dracula; they’re the ones who are trying 
to kill her, after all, not him. 

Van Helsing is a silly movie, but '' 
does dare to give us a vampire who 
isn’t the epitome of sexual power. And 
for this, if for nothing else, it deserves 
to be celebraated. © 
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Button-pushing 
Albee play has 
dramatic flaws, but 
is impossible to 
shake off 


By PAUL MATWYCHUK 


enever the topic of gay mar- 
We gets debated in the court 
of public opinion, you can 
always count on some homophobe 
standing up and arguing that if we 
allow two men or two women to get 
married, the next thing you know, 
what’s to stop some guy from wanti- 
ng to marry his pet dog? Or a horse? 
Or, God forbid, some trampy alleycat 
off the street? It’s a ridiculous,. beside- 
the-point argument, but in The Goat 
or, Who Is Sylvia?, playwright 
Edward Albee, in his impish, devil’s- 
advocate way, asks, “Well... what 
would be wrong with that?” And 
don't just say, “Because it’s disgust- 
ing,” or “Because it’s unnatural,” 
Albee would say—those aren't 
answers. When society decided to 
accept same-sex and interracial rela- 
tionships, it was regarded as a step 
forward for tolerance; can you give 
me a good argument why interspecies 


love affairs should still be looked 
down on? What if your best friend or 
your husband confessed that he was 
having sex with an animal? What if 
he told you he'd fallen in love? 

That’s the bombshell that illustri- 
ous architect Martin Gray (John Jarvis) 
drops on his family and his best friend 
Ross in The Goat: this rich, intelligent, 
successful, immensely accomplished 
public figure (and a decent, loving 


THEATRE 


family man) has fallen in love with a 
goat named Sylvia and has been 
screwing her on a regular basis for sev- 
eral months now. The reaction to this 
news is swift and predictable: “You're 
doing what?!” Martin's teenaged son 
Billy. screams. “You're fucking a goat?! 
Goat-fucker!” That’s Albee’s play in a 
nutshell: it’s basically just a parade of 
scenes where the three most impor- 
tant people in Martin's life express 
their shock and horror and disgust at 
his affair with Sylvia while Martin, 
who's by turns confused, apologetic 
and self-righteous, tries to defend him- 
self and his actions. From lights up to 
its weirdly abrupt ending, the play 
lasts barely 90 minutes. 


THE GOAT FEELS more like a sketch 


Hello, lam 


Alan Reed hopes 
The City Poems will 
spread “sympathetic 
magic” to the streets 


By AGNIESZKA MATEJKO 


transport me to some other plane 
here all sorrow is beautiful; at 
its maudlin worst, it’s as embarrass- 
ing as walking in on a private act 
that should have stayed behind 
closed doors. It’s a grave risk to ask 
anyone to read you their poems—the 
lights are never quite dim enough to 
disguise the grimace that involuntar- 
lly spreads over their face. So it was 
with trepidation that I went to Lati- 
‘ude $3 to meet poet and perfor- 
mance artist Alan Reed, whose show 
The City Poems is currently on dis- 
play in the gallery and throughout 
the city. (The artist refers to his 
unusual artform as “urban interven- 
“on.”) Having read some of Reed’s 
work, | knew that the event would 
‘ot be a total disaster, but with poet- 
‘y you never know. One gushy line, 
one little scowl on my face, and I 
would have an enemy for life. 
As Reed and I walked down the 
‘treet to look the poems he had 
slued to lampposts all over the city, 


Ae: best, poetry has the power to 


The Goat that wouldn't float 


than a play—a quick-and-dirty test- 
ing of a philosophical premise, not a 
drama about fleshed-out characters or 
real-life emotions. (The play is even 
subtitled Notes Toward a Definition of 
Tragedy, as if it were just a bunch of 
thoughts Albee had jotted in the mar- 
gins of his copy of Aristotle’s Poetics.) 
I'm not sure if the fault lies with the 
script or the performance, but I just 
never entered imaginatively into the 
premise of this play: I never believed 
that Jarvis’s Martin was actually in 
love with a goat. Every audience 
member will probably react to this 
play in their own specific way, but 
speaking for myself, | didn’t find Mar- 
tin’s description of his first encounter 
with Sylvia convincing, and Jarvis 
never communicated the passion and 
the ecstasy he supposedly feels when 
he’s in bed with her. (“Not ‘jn bed’! 
Martin's wife Stevie howls at him. “In 
Stall! In hay! Not ‘in bed’!”) 

In fact, the whole play has a 
slightly out-of-tune quality to it— 
even Martin and Stevie'’s dialogue in 
their first scene together, which takes 
place before Martin’s secret is 
exposed, feels false, too full of those 
little quippy clevernesses designed to 
show off the playwright’s wit (and to 
pad out scenes) instead of actually 
revealing the inner lives of the char- 
acters. There was a lot of clever ban- 


ter in Albee's Who's Afraid of Virginia 
Woolf? as well, of course, but there it 
felt all of a piece, dazzling evidence of 
the characters’ lifelong habit of con- 
versational one-upmanship. Here, the 
quips, the wordplay, the tedious 
Semantic arguments, just seem 
forced—a restless playwright keeping 
himself amused. By the time the 
scene is over, Stevie (played by Bren- 
da Bazinet, whose elegant presence, 
reminiscent of Blythe Danner, is 
quite different from the brassy energy 
of Mercedes Ruehl, who originated 
the role on Broadway) has smashed 
just about every breakable object in 
the room—a really terrible, obvious 
idea that Bazinet’s committed perfor- 
mance, miraculously, almost makes 
work. It’s a big, attention-getting 
scene, but the quiet, queasy scene 
that follows it, in which Jon Stewart 
(the only local actor in the cast) tear- 
fully tries to understand his father's 
actions, is much more effective. 


THE PROGRAM for The Goat 
includes an entertainingly self-serv- 
ing essay by Albee himself in which 


post, what's your poem? 


it was getting dark. The streets were 
empty and the two of us were alone 
on a street that seemed to stretch for- 


ever. Reed stopped abruptly and - 


pointed to a poem. I had expected 
something more eye-catching, but 
instead the poem was utterly innocu- 
ous-looking: no fancy font, no colour 
to draw you in, just a typed poem on 
a white sheet of paper. But then as | 
read, the city disappeared around me 
and Reed’s words were all that lived 
on that empty street. It was more 
than poetry; it was urban magic. 
That kind of connection is 
exactly what fascinates Reed: the 
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fleeting urban moment when the 
impersonal, machine-like crowds of 
people around us become fully 
human. Reed says that it happens 
“when the person I am sitting next 
to gets off at the same stop I do. 
When someone you pass by makes 
eye contact with you.” Then there 
are the personal moments when you 
want to stop on a bridge to see the 
view, but you are afraid to do so in 
case people think that you're plan- 
ning on jumping. “These poems are 
about the moments that stand out,” 
he says. “The sort of thing that hap- 
pens every day on the street, that 
nobody recalls.” 


vueweekiy Cp 


REED’S FASCINATION with the 
poetry that happens spontaneously 
inside the city began when he 
moved from Edmonton to study at 
the University of Toronto. “There is 
more going on [in Toronto] then | 
ever experienced before,” he recalls. 
“Everything flashed past me at once, 
nothing made any sense. As soon as 
I caught a glimpse of something, it 
would be gone and something else 
would take its place.” 

But one special moment changed 
all of that. “I went out on the roof of 
the house I was living in,” Reed says. 
“Tt was looking over the alley and all 
the houses packed into the block. He 
had just been going through the pro- 
saic act of clipping his nails. Suddenly, 
he just threw his nail clippings into 
the wind. “There were all these little 
bits of me flying into it all,” he 
explains. “It was like sympathetic 
magic.” It was the kind of magic that 
he had read about in one of his reli- 
gious studies classes on Zoroastrian- 
ism, and it was what made Reed 
decide to stop holing up in his very, 
very small bedroom and explore the 
city. He began to see things he had 
never seen before: an old panhandler 
who stopped to play on a newspaper 
box to the annoyance of everyone on 
the street; the -way the grocer changed 
the way he said hello over time. Sud- 
denly, the city became his own, and 


he began to write poetry about it. 
Reed hopes his urban intervention 
project will spread that same “sympa- 
thetic magic” to the rest of us. “I want 
to draw attention to the space of the 
city,” he says, “to make people pay 
more attention to how rich the expe 
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he*dismisses the critics who disliked 
the play as either cowards, idiots or 
prudes while embracing the criti 
who praised it as “hardy and ratio- 
nal souls.” Albee also clucks his 
tongue at those poor, conflicted 
reviewers who tried to straddle the 
fence with their reaction to the play, 
even though he starts out saying he 
wrote the play intending to “push 
the envelope” of the public’s moral 
and social boundaries only to 
change his mind later on and claim 
he never intended to offend anyone. 
Well, I’m sorry, Mr. Albee, but | 
am conflicted, honestly conflicted, 
about your play. I don’t think it quite 
works as drama, but there's no deny. 
ing its effectiveness as a concise iittle 
piece of theatrical provocation. If 
only the characters interacted as 
compellingly as the play’s ideas do. © 


THE GOAT OR, WHO IS SYLVIA? 
Directed by David Storch * Written by 
Edward Albee ® Starring John Jarvis, 
Brenda Bazinet, Ron Lea and Jon 
Stewart * Rice Theatre, The Citadel * To 
Nov 28 * 425-1820 


rience of it can be. [People] will reat® 
about the moments I have recorded 

and be more aware of when these 

moments happen to them.” @ 


THE CITY POEMS 
By Alan Reed © Latitude 53 * To Nov 27 
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Workshop West 
and Edmonton 
Opera successfully 
join forces on 
Emperor of Atlantis 


By IAIN ILICH 


monton Opera has had a chal- 
| season. Being temporarily 
wmmuprooted from their comfy home 
at the Jubilee Auditorium has forced 
them to find creative ways to pro- 
duce opera in traditionally opera- 
incompatible venues. Their latest 
effort, The Emperor of Atlantis, is 
a co-production with Workshop 
West Theatre, and combines theatre 
and opera into an interesting hybrid. 
But does it work? Mostly. 

The evening consists of two dis- 
tinct halves: Alberta playwright 
Stephen Massicotte’s play about the 
creation of Viktor Ullmann and Petr 
Kien’s opera Der Kaiser von Atlantis, 
and then a performance of the actual 
opera itself. The events in the play 
take place in Theresienstadt, a Nazi 
concentration camp in which prison- 
ers were allowed to draw, compose 
music, perform operas and pursue var- 
ious other artistic endeavours. While 
fictional, Massicotte’s account of the 
events surrounding the composition 
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of Der Kaiser von Atlantis is an extrapo- 
lation from facts that he was able to 
glean about life in the camp and the 
real people involved in the produc- 
tion of the opera. The structure is 
straightforward, recounting the story 
of Kien and Ulimann’s collaboration 
amid the strange circumstances of the 
camp, and the dire consequences of 
their desire to express themselves. 

The storyline of the opera is equal- 
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ly simple. Uberall, the Emperor of 
Atlantis, is a war-loving man who 
takes delight in the killing of others. 
To protest the massive loss of life that 
Uberall’s military campaigns have 
entailed, Death goes on strike, render- 
ing people incapable of dying. This, of 
course, makes war completely point- 
less, much to Uberall’s dismay. Eventu- 
ally, Death offers Uberall a deal: he’ll 
resume killing people on the condi- 
tion that the Emperor be the first one 
to die. The whole thing is a thinly- 
veiled satire, mocking Hitler and his 
cronies in a way that, once understood 
by the Nazis, led to Kien and Ullmann 
being shipped off to Auschwitz, where 
they were ultimately murdered. 

So, how does one go about cram- 
ming several singers, various props 
and a sizable troupe of musicians 
onto a stage that simply wasn’t 
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designed for such a purpose? Multi- 
ple levels! In what turned out to be a 
brilliant staging move both artistical- 
ly and practically, the musicians are 
placed above the main stage area, 
atop a series of arches that form the 
set for both the play and the opera. 
Since the score was originally written 
for musicians who would have been 
Kien and Ullmann’s fellow prisoners, 
the present-day musicians are outfit- 
ted in concentration camp costumes, 
which makes it that much harder to 
forget the opera’s origins. 


THE EMPEROR OF ATLANTIS’ lushly 
creative, eccentric but gorgeous 
design is the star of the show, with 
glowing red telephones falling from 
the sky, and costumes that ooze 
Willy Wonka. There’s a kitschy, 
almost cartoon-like quality to it all, 
with bright colours, exaggerated 
character stereotypes and a darkly 
playful tone, all of which contrast 
quite starkly with the drab, bleak set- 
ting of the concentration camp pre- 
sented in Massicotte’s play. 

That said, there are a few let- 
downs. The play would have been 
more effective if Massicotte had 
chopped off the last five minutes, 
while the performances—ironically 
for a play about an opera—are often 
one-note. The actors—many of them 
opera singers appearing in their very 
first “straight” play—are often rigid 
or overdone, and they appear more 
comfortable in the more stylized sec- 
ond half of the show. Most annoy- 
ingly (for me, anyway), the subtitle 
screens were obscured by part of the 
set, making it nearly impossible for 
me to read the translations from 
where I was sitting. 

Still, Edmonton Opera has mar- 
aged to pull off a production that 
makes full use of an unconventional 
venue, turning a potentially awk- 
ward stage setup into what looks like 
a natural fit. © 


THE EMPEROR OF ATLANTIS 
Directed by Ron Jenkins and Brian 
Deedrick * Play by Stephen Massicotte; 
opera by Viktor Ullmann and Petr Kien 
Maclab Theatre, The Citadel * To Nov 
20 © 429-1000/477-5955 


Hole is greater than 
sum of its parts in 
Almost True Tales 
of Bedlam 


| By BRIAN GIBSON 


Imost True Tales of Bedlam is 
a triad of deftly performed, pseu- 
o-autobiographical plays. In 
fact, Collin Doyle’s original offering, 
Christina, was apparently-a little too 
truthful for someone, so Doyle has 
decided instead to open the show by 
reading the first half of a draft of his 
new play, Snap- 
Shots From the 
Road, a sort of 
travelogue/diary of 
an acting tour he took with a chil- 
dren’s theatre group shortly after he 
graduated from acting school. 

While Doyle’s writing is often too 
prosaic (including such well-worn 
observations as the sea melding into 
sky on the horizon and there being 
“so much truth in Johnny Cash”), 
his well-paced delivery nicely con- 
veys the roller-coaster ride of an 
increasingly frustrating and draining 
tour of Northern Quebec to entertain 
kids with his portrayal of “J. D. Sala- 
mander.” Doyle treats a manic- 
depressive character, Kristy (who 
plays “Emily Brontosaurus”), some- 
what cavalierly and hasn't yet tied 
her in with the rocky relationship he 
was having at the time with budding 
actress Stephanie. The tedium and 
banality of a struggling actor’s life is 
amusingly detailed, from watching 
an all-day Emest movie marathon on 
TNT to the indignity of an aspiring, 
recently graduated thespian realizing, 
in a job interview for the Shaw Festi- 
val, that he doesn’t know what a 
“foil” is. And Doyle heads in an 
interesting direction when he starts, 
in this draft, to examine his own 
“angry little boy.” 

Next, Mike Thompson pops out 
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‘Strange but 7rue 


in a toque and tracksuit to inha}), 


the character of a comic-book s},,,, 
worker stuck behind the count., 
serving nerds, geeks and other mis‘; 
in Bamf! Snick! Thwipp! Thompson 
launches into a venomous diat;i}, 
against his hated customers, malig, 
ing their puny intellects and mock, 
their social awkwardness. The aciq), 
Sarcastic rant, interrupted by sudd 
fits of fatigue, dizziness or headach- 
leaches much of the dramatic te, 
sion—it’s full of such bile and malic: 
that both Thompson’s comic boo) 
guy and his clientele seem thorough 
ly uninteresting. Thompson gradually 
dramatizes the worker, though, and 
the reasons for his 
bitterness event, 
ally shine throust 
The ending, where 
the employee reveals his childhood 
comic-book-related trauma, can’; 
entirely overcome the harsh, one 
note opening, though, and a mor 
nuanced, kaleidoscopic version of the 
character, together with deeper obse: 
vations of his hated workplace, would 
better serve the script. 


FINALLY, James Hamilton’s The Hole in 
My Head is a gem, a metatheatrical, 
absurdist dream story replete with 
hilarious non sequiturs, existentia| 
comedy and, for the climax, a perverse 
freakshow element, all buoyed by 
wide-eyed Hamilton’s bewildered per 
formance as an overwhelmed every 
man. After skipping blissfully onto the 
set behind a sawhorse with a plank on 
it, the jittery Hamilton is suddenly 
struck with stage fright, becomes 
uncertain why he’s there at all and 
stumbles his way through a script h 
hasn’t memorized... or has he? As hi 
bafflement and discomfort grow, his 
bumbling, desperate efforts to discover 
his role and recall his lines are increas 
ingly funny. His attempts to be grand- 
ly stagy and profound fall flat, and he 
lets slip wry asides: “Kind of a slow 
death, eh? Can’t take your eyes off it- 
sort of like a nerve-gas attack at a tap- 
dé 1ce school.” He tries to figure ou! 
W 10 he’s playing and what he shou! 
be saying through word association 
and then, seeing the carpentry equip- 
ment, figures he might be Jesus. When 
he receives a script from a stagehand 
the truth dawns: “So I'm not Jesus. i'm 
me—that’s quirky.” 

A director appears, offering hit 
Surreal advice on dredging up his 
basic fear of dying a freakish death 
such as being hit by a goose 0! 
crushed by a vending machine 
Though the script drags or meanders 
in places as the end approaches, 
there are enough madcap musings 
laughable lines and oddball ideas \0 
the play to easily sustain its Dalli- 
esque dream state. Hamilton's dead- 
pan delivery and richly expressiv© 
acting make this short play we!! 
worth seeing and tops off a vibran' 
night of theatre. © 


ALMOST TRUE TALES OF BEDLAM 
Directed by Michael Cowie * Writter 
and performed by Collin Doyle, Mike 

Thompson and James Hamilton * 

Azimuth Theatre (11315 106 Ave) * '° 

Nov 28 # 454-0583 
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> Livingstone and 


arion Bridge 


Stewart, Livingstone 
and Cairns are 
squabbling siblings 

in Marion Bridge 


y PAUL MATWYCHUK 


aniel Maclvor’s play Marion 
Bridge has a premise that could 
belong to any one of dozens of 
terchangeable Hollywood tearjerk- 
ers: it’s the story of three estranged 
mall-town sisters who reunite in 
order to take care of their dying moth- 
rt. And of course, they fight, they 
make up, they share memories both 
pleasant and painful, and they end up 
feeling closer to each other than they 
ver have before. Pretty familiar- 
jounding stuff. But as Theresa, the 
most hard-headed and dutiful of the 
three McKeigan sisters, notes at a key 
moment in the play, “This is real life. 
Real life's messier than the movies. 
id death’s especially messy.” 
“There's always a lot of unresolved 
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Javina and her sisters 


issues that surface when your moth- 
er’s dying,” says Davina Stewart, 
who's drabbing herself down to play 
Theresa in Theatre Network's produc- 
tion of the play. “There's that feeling 
that there’s an act of forgiveness that 
has to happen, and Coralie Cairns’s 
character [Agnes, the oldest of the 
three sisters, who left their Nova Sco- 
tia hometown to become a stage 
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actress in Toronto] doesn’t want to be 
the one who has to give in and come 
in and say, ‘I forgive you. It’s all right.’ 
It’s very frustrating for her—she 
thinks, ‘Why do J have to be the gen- 
erous one? It’s not fair!’ Movies and 
television play a really big part in how 
we perceive death and how death is 
supposed to occur. And when it does- 
n't happen that way, when everything 
isn’t all neat and tidy, you're left won- 
dering what you're supposed to do.” 


AS IF TO DISPROVE its own thesis 
about the neatness of movies and 


if We 


es Peter Brown 


the untidiness of real life, when Mar- 
ion Bridge was adapted last year into 
a feature film, Maclvor and director 
Wiebke von Carolsfeld introduced a 
pile of new characters and subplots 
that took a simple comedy/drama 
about the relationship between three 
women and turned it into a giant, 
melodramatic mess. If you’ve seen 
the movie, be prepared for a much 
simpler experience when you attend 
the play: no one smokes crack in 
this version, no children get molest- 
ed, and all the characters except for 
the three sisters remain offstage— 
even the women’s dying mother, 

“I love that the mother's not in 
it!” says Caroline Livingstone, who 
plays Louise, the youngest sister, a 
shy couch potato who Agnes sus- 
pects is a lesbian (even if Louise her- 
self hasn’t even admitted it to herself 
yet). “There are so many offstage 
characters, but I especially like that 
the mother's absent. You only see 
the mother through our interactions 
with her, when we come downstairs 
from talking to her. I don’t know—I 
think it might be sentimental other- 
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wise. You'd have those scenes where 
everyone's standing around and it’s 
all ‘Oh, there’s Mother and she’s 
dying.’ And that’s not really what 
the story’s about—it’s about these 
siblings dealing with it, and creating 
new boundaries with each other and 
then being able to move forward on 
a new path together.” 

“When you have siblings,” Stew- 
art says, “it’s so easy just to always 
see them or freeze them at a certain 
age. But at the end of the play, we all 
recognize that our sisters are some- 
one different from what we thought. 
The play really captures that 
Rashomon effect that happens when 
families talk about their past—even 
though we're all there at the same 
Christmas dinners or birthday par- 
ties, we all have a different experi- 
ence of it. Someone else got the 
better present or someone else got 
more attention. But at the end of the 
play, the three sisters finally are able 
to create this one memory, this one 
moment that they can all agree on.” 


BUT HARMONY is devilishly hard to 


dramatize, and so most of the play 
consists of the three characters bicker- 
ing in that cruel yet inconsequential 
Way that only siblings (especially Nova 
Scotia siblings) can bicker. “I love it 
when all three of us are onstage at the 


same time,” Stewart says. “It’s always~ 


two against one, one against two. The 
allegiances are always changing... And 
Maclvor really nails the way sisters can 
be so mean to each other—and mean 
it at that moment—and yet love the 
other person at the same time.” 

“My dad grew up in Sydney, 
where the play takes place,” Living- 
stone says, “and I really understand 
the humour of it. The nitter-nattering 
of it really makes me laugh. It doesn’t 
seem harsh to me at all. David Ley’s 
our dialect coach, and he always talks 
about the /i/t of it—that attitude that 
life may be hard, but it's funny.” © 


MARION BRIDGE 

Directed by Bradley Moss * Written by 
Daniel Maclvor * Starring Coralie 
Cairns, Caroline Livingstone and Davina 
Stewart * The Roxy (10708-124 St) « 
Nov 18-Dec 5 * 453-2440 


AIDS AWARENESS WEEK EVENTS 
November 24tho December ist, 2004 


MEMORIAL ROUND DANCE 
Saturday, November 27th 
Canadian Native Friendship Center 
112056 101 Street 
Call 488-5742 ext 229 for details 


MEMORIAL TREE ORNAMENT HANGING 
Anytime during AIDS Awareness Week 
At HIV Edmonton, 105506 102 Street 

Call 488-5742 ext O 


MEMORIAL SERVICE AND VIGIL 
Wednesday, December ist, Time: TBA 
Ashbourne Chapel, Garneau United Church, 


11148 84 Avenue 
call 718-1412 for info 


AIDS LITERATURE 
IN THE AGE OF GLOBALIZATION 
7:00 PM, December 1 , 


World AIDS Day 


2004 
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Diana Davidson, PhD 
Stanley Milner Public Library 


TRANSGENDER DAY OF REMEMBERANCE 
5 - 9 pm Saturday, November 20, 2004 
Ashbourne Chapel, Garneau United Church, 
11148 84 Avenue 
call 718-1412 for info 
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By BRIAN GIBSON 
AND PAUL MATWYCHUK 


Finding Fever-Land 


ss 


Fever-Land * Varscona Theatre ¢ To 
Nov 27 ¢ reVUE It’s a delightful 
moment of alchemy when bright, 
smart playwriting connects with a hap- 
pily receptive audience, so while Teatro 
la Quindicina’s Fever-Land is still play- 
ing at Varscona Theatre, do yourself a, 
favour and tuck into a delicious piece 
of after-dinner. theatre while it’s still 
here. Stewart Lemoine’s work is an 
effervescent production bubbling with 
boisterous, ragtag energy. The play 
strips down a world of social anxiety, 
awkward decorum and strained emo- 


tions to reveal a throbbing, feverish, 


bursting spirit at the heart of things. 
The story, set in 1966 Winnipeg, 
revolves around Betsy (Barbara Gates 
Wilson), a meek and mild-mannered 
woman who is whisked off into a dream- 
like world by the Erlking (John Kirk- 
patrick) in order to look back at her brief 
affair with self-absorbed choir director 
Clark (Jeff Haslam). Clark can’t stand his 
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high-strung, talkative, bob-haired wife 
Diane (Marianne Copithorne) and when 
he runs into Betsy, a Grade Eight home 
ec teacher and a member of his choir, he 
starts to tell her all his troubles. The pair 
decide to meet at the Assiniboine Zoo, 
and their friendship soon turns illicitly 
romantic—they start calling each other 
on the sly at night, meeting at a local 
motor inn in the afternoons and pining 
for each other during the day. 

In addition to its relaxed, down-to- 
earth tone, Fey «-Land has a zippy, 
quirky pace, full of zany twists of plot 
and comical turns of phrase. Clark’s fit- 
ful rants about Diane are hilarious, as 
are Kirkpatrick's joyous, flamboyant 
actions as the wily guide through 
Betsy’s memories. And Betsy, a shy but 
hardy woman who maintains her quiet 
independence even during the 
doomed affair, ends the play on a high 
note of melancholic grace. 

The cast is uniformly strong, from 
Copithorne’s shrill Diane to Leona 
Brausen’s rambunctious turn as Myrtha, 
Queen of the Wilis, who looks like a red- 
costumed escapee from / Dream of Jean- 
nie and loves to eat out in Winnipeg. 

The circumspect, generous script 
finds the human pulse beneath Clark’s 
cowardice and even injects pathos into 
the overbearing Diane. Lemoine’s rein- 
terpretation of Adolph Adam’s ballet 
Giselle is tightly written and the actors 
are as sharply dressed as the Erlking’s 
suit and spats. The play makes the 
most of the set’s many backdrops too. 
From campy, colourful characters and 
a lively, bouncy script, Fever-Land pro- 
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8627 - 91+ Street 
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Tickets @ Tix on the Square: 
(780) 420-1757 
or at the door! 

reservations and info: 907-4104 
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duces an ebullient air of joie de vivre, a 
rollicking, lively song that hits just the 
- right notes. (BG) 


Tales of the Cité 


Loud ‘n’ Queer Cabaret « La Cité 
francophone (8627-91 St) » Fri- 
Sat, Nov 19-20 © preVUE “We're 
experimenting with the French side of 
things this year as opposed to the 
Greek,” quips Loud ‘n’ Queer Cabaret 
co-director and co-producer Darrin 
Hagen—who then immediately regrets 
having said it. “You’re not going to 
quote that, are you? Well, | suppose if | 
don’t want it printed, | shouldn’t say it.” 

Luckily for us quote-hungry theatre 
columnists, Hagen’s excitement over 
having moved Workshop West’s annual 
gay-friendly cabaret from its traditional 
home at the Third Space to the more 
continental confines-of La Cité francoph- 
one has loosened his tongue even more 
than usual. “The theme is ‘Gay Paree’ 
this year, of course,” he laughs. “We'd 
actually looked to move the event for a 
while. We've always wanted to move it 
out of its more workshop-like environ- 
ment and into a more theatrical space. 
Obviously, you can make the show look 
nicer in a place with a lighting grid and 
things like that. And now that we're in a 
place with more seats, we can fit more 
people in and have them bring more 
friends. And it’s such a beautiful room— 
it gives everybody a kick in the butt to 
up the ante a little bit.” 

Hagen is ceding hosting duties this 
year to radio personality, activist and 


frequent L&Q contributor Kristy Har- 
court and Halifax drag legend Lulu 
LaRude—but he’s as actively involved 
in assembling the show and lining up 
contributors as ever. (That’s become an 
increasingly huge job with each pass- 
ing year, especially after a brief item 
about Loud ‘n’ Queer appeared in The 
Advocate back in 2000; Hagen’s catchy 
description of the event as a “potpourri 
of poofterism” spread the word about 
the event throughout the States, 
inspiring several far-flung American 
writers to submit scripts.) 

Hagen’s particularly keen on the 
contributions of a couple of Canadian 
L&Q first-timers: Regina’s Brita Lind 
has a piece about her and her girl- 
friend’s attempts to get pregnant that 
sounds reminiscent of the sperm 
sequence from Woody Allen’s Every- 
thing You Always Wanted to Know 
About Sex, while Vancouver Mark 
Something—yes, Mark Something— 
makes an auspicious leap from online 
blogging to theatre writing. 

Plus, there’s the usual parade of 
skits, poets, musicians, drag queens, 
drag kings and spoken-word artists, 
some it with specifically gay themes, 
some of it without. “It doesn’t have to 
be about the gay or lesbian experience 
at all,” Hagen says. “I actually like it 
when queer writers write about 


“straight subjects. There’s often an 


insight there that might not be there 
otherwise. I’m willing to go out on a 
limb here and say that, regardless of 
our sexuality, | think we all share the 
same experience.” (PM) 


“series of staged readings of award... ; 


A Mighty win 


But just because Loud ’n’ Quee, ;, 
moved to La Gité doesn’t mean the >... 
Space will be deserted this weekeng ¢. 
from it—from Friday to Sunday at 8 ;, a 
it'll be playing host to Post-Script; 


ning new plays by Alberta writers ,. 
I'm one of them! My canine come, 
Bloodhound, which won the 2004 Ajp, 
Playwriting Competition, will be reac 
Saturday night, but I'd much rather ;,\, 
Collin Doyle’s wild comedy/drama ti, 
Mighty Carlins, which gets heard on ¢,. 
day. | saw it last weekend in Calgary, 3,4 
it's an absolutely terrific, alive piece os 
writing featuring John Wright at his cy, 
mudgeonly best. | don’t know any ing 
about John Romalo’s One, whic} jetg 
fead on Sunday night, but its premisc_ 
five Josef Stalin lookalikes gathering in . 
remote cabin near the end of WW/Il— dey. 
initely has me intrigued. 

And 'theatregoers shouldn't overiooy 
a pair of multicultural plays also open q 
this weekend. Mitch Miyagawa’s rhe 
Plum Tree, about the aftermath of the 
Japanese internment, opens on Frida 
Catalyst Theatre and runs until Decer 
ber 5. The director is Mieko Ouchi, a 
Governor-General’s nominee this year 
for her own historical play The Red Priest 
And Michelle Todd’s 2004 Fringe hit 
Deep Fried Curried Perogies, her aii 
tionate account of growing up in 
Edmonton as the daughter of a Jamaica: 
dad and a Filipina mother, opens at the 
Arts Barns tonight (Thursday) and run 
until November 28. (PM) @ 
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Fax your free listings to 426-2889 or e-mail them to 
ae at listings@vueweekly.com. 
line ts Friday at 3pm 


BREAK OPEN PLAY Trans Alta Arts Barns, 10330 84 Ave 
(420-1757) * Presented by the Brian Webb Dance 
Company, b Neste he Matjash Mrozewksi of the 
National Ballet of Canada featuring dancers Kate Fanklin, 
Sebastian Mena, Shawn Newman, Keiko Ninomiya, and 
Anisa Tejpar * Nov. 26-27 (8pm) * $25 (adult)/$15 (stu- 
dent)/2 tickets for $12 (High school students in person) * 
Tickets available at TIX on the Square 420-1757 


CHRISTMAS AROUND THE WORLD Chateau Louis Hotel 
and Conference Centre, Grand Ballroogy, 11727 Kingsway 
(454-3739) * Presented by Vinok Worldance * Until Nov. 
21 


EAST MEETS WEST Paramount Theatre, 10233 Jasper Ave 
(488-1404/415-5211) * Fundraiser featuring East Indian, 
West tndian, East and West African dances presented by 
Movements Dance Ensemble * Nov. 20 (8pm) * $15 
(adv)/$20 (door) * Tickets available at Ebony and lvory, * 
Movements 


LAYALI EL SAHARA-DESERT NIGHTS Provincial Museum 
of Alberta Auditorium (717-4200) * Middle Easter dance 
featuring Nath Keo, Bobby and Robin Hunter * Sun, Nov. 
28(7pm) * $10 (adv)/$15 (door) 


MIDNIGHT AT THE OASIS Myer Horowitz Theatre, U of A 
Campus (439-6960/451-8000) * Student/teacher recital 
presented by Isis Dance * Nov. 27 (8pm) * Tickets avail- 
able at Isis Dance 439-6960, TicketMaster 451-8000 


THE NUTCRACKER, A BALLET FANTASY Citadel 
Theatre, Shoctor Stage (425-1020) * Ukrainian Shumka 
Dancers presented by Edmonton's Sulyma Productions fea- 
turing the Kyiv Ballet National Opera of Ukraine * Noy. 30- 
Dec. 19 * Citadel Theatre box office 425-1820 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCHL GALLERY 10186-106 St 
(488-6611/4808-5900) « Open Mon-Sat 10am-Spm 
(closed all hols) * Lower Level Gallery: ‘N OUR OWN 
BACKYARD: Featuring works by intemationally recognized 
members of the Alberta Craft Council; until Nov. 27 + A 
HOLIDAY CELEBRATION OF CRAFT: until Dec. 24 * Discover 

& FIRST FIRE: Christian Barr and Enzien Kuteld's first 
firings of their 200-cubic foot multidirectional coffin wood- 
fire kiin; until Nov, 2S 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) * Featuring sculptures by Doug Smart, Ed Sousa, 
Ken Li, Al Henderson, Roy Hinz, Sharon Moore-Faster, and 
others © Through November 


CHACHKAS 8118-100 St (432-9444) + Paintings by Paul 
Roche * Noy. 18-Dec. 31 * Opening Nov. 18 (7pm) 


CENTRE DARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * WOMEN IN ARTS: Watercolours by Doris 


Darbasie and Karen Blanchet, mixed media works by 
Lara Watmough, jewellery by Gisele Wood, artworks by 
Louise Piquette; Noy. 19-Dec. 10; opening reception: 
Novy. 19 (7-8:30pm), artists in attendance 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
SCREEN LIVES: New photographs by Matthew Pillsbury * 
Until Nov. 20 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * FROM 
NEAR AND FAR; Artworks that explore Canada as a multicul- 
tural society; until May 23 * FORTY:PART MOTET: 
Installation by Janet Cardiff; until Noy, 28 * SENSE: Curated 
by Catherine Crowston, features works by Millie Chen, 
Karilee Fuglem, Germaine Koh and Claire Savoie; until Nov. 
28 * BETWEEN BORDERS: Until june 19 * IMAGES OF 
EDMONTON: Until Feb. 20 * PROTEAN PICASSO: Drawings 
and prints from the National Gallery of Canada; until Jan. 
16 * Film and Video Screening: Picasso: The Man and 
His Work; Sat, Nov. 20 (1pm) * Le Mystére Picasso; Thu, 
Nov. 25 (7pm) * Printmaking Resource Centre: 
Printworld: Recording Contemporary Life in Print. 
Demonstrations by local artists who work in print; Sat, Nov. 
20 (14pm); Thu, Nov. 25 (5-8pm); Sun, Nov. 28 (1-4pm) 
* Kitchen = A ROOM WITH A VIEW: Landscape 
installation by Kristina Kudryk; until Nov, 28 * Visit with 
Artists: EAG Lecture Theatre; lecture by Irene Klar, Thu, 
Noy. 18 (7pm); free * Art for Lunch: Video Wondo Koop: 
In Her Eyes; Thu, Nov. 25 * Children’s Gallery: 
SPELLBOUND: until Jan. 2005 * $8 (adult)/$6 

Lee ES ESS (child 6-12)/free (member/child 5 and 
under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-S:30pm, 
Sat 10am-4pm, closed long weekends * 2004 RETROSPEC- 
TIVE YEAR END SHOW: Featuring artworks by various artists; 
until Dec. 24 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * EDMONTON INSPIRES: A diverse 
selection of art, artifacts and specimens from the U of A 
Museums and a series.of stories about the museum obj 
and their connection with Edmonton * Nav. 25-Dec, 18 * 
Opening reception: Thu, Nov. 25 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open: Mon- 

Wed, Sat 10am-6pm, Thu-Fri 10am- , Sun 12-Spm * 

Eskimo soapstone carvings, seals by Thomasie Took, Indian 

as Sar silver and gold jewellery by D. Dixon * Until 
lov. 30 


FRINGE GALLERY Bsmt 10516 1e Ave (432-0240) # 
Open Mon-Sat 9:30am-6pm * DRAWINGS AS RESEARCH: 
Drawings and mixed media artworks by Doug Jamha and 
Dave Cantine * Through November 


FRONT GALLERY 12312 jasper Ave (488-2952) * Alberta 
landscape paintings and drewings by Robert Dmytruk 
untill Nov. 24 © URBAN LANDSCAPES: Oil paintings by Kari 
Duke; Nov. 25-Dec. 8; opening reception: Sat, Nov. 27 (2- 
4pm), artist in attendance . 
GOVERNMENT HOUSE | 2845-102 Ave (427-2281) « 
Open Sat-Sun 11am-4:30pm and statutory holidays * A 
PICTORIAL JOURNEY: A celebration of Edmonton's 100th 


birthday curated from the collections of The Alberta 
Foundation for the Arts, Government House Foundatior 
Provincial Archives of Alberta, City of Edmonton Arch 
and University of Alberta Art and Artifact Collectio 
Museum and Collections Services * Until Noy. 21 


HARCOURT HOUSE 10215-112 St (426-4180) « 
Mon-Fri 10am-Spm; Sat 12-4pm * TALES OF A LUCK 
BIT: Artworks by Holly Newman; Noy. 25-Dec. 18 
reception: Nov. 25 (7-10pm) * DAY OF THE FOOL * 
by Jenika Sobplewska; Nov. 25-Dec. 18; opening re 
Nov. 25 (7-10pm) * OFF YER HEAD 3: Silent art auct 
turing altered heads, goblets and berets as well as ot 
artworks; Nov. 20 (8pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senio 
Centre, 10831 University Ave (433-5807) * Open M 
9am-4pm * Sculptures and mixed media artworks ty 
Munan * Until Dec. 2 : 


JOHNSON GALLERY 7711-85 St (465-6171) * Op 
Fri 9am-5:30pm, Sat 9am-Spm * Artworks by Glend. 
Beaver, Joyce Boyer, jim Brager, Audrey Pfanmuller ar 
more * Until Nov, 30 


JOHNSON GALLERY 11817-80 St (479-8424) * Of 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * Arw« 
Don Sharpe, Dave Ripeley, Wendy Risdale, Al Roberge 
others « Until Nov, 30 


LANDO GALLERY 111 30-105 Ave (990-1161) * Ne 
works by Roger Colson, john McKee and Brian Scot! * 
Until Nov. 30 


LATITUDE 53 10248-106 St (423-5353) * Open Tuc! 
10am-6pm, Sat noon-S5pm * Group show; Nov. 19-D 
15; opening reception: Nov. 19 (7-12) 


McMULLEN GALLERY U of A Hospital, 8440-112 5 
7152) = Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * 
CHILD'S PLAY: Artworks dealing with the playful aspe< 
artmaking from the perspective of a child. Presented 
Alberta Society of Artists * Until Nov. 21 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) * Open 10am-4p * 

IN COMBAT: Aviation paintings by Robert Bale * Unt! 
0 


ORTONA GALLERY 9722-102 St (439-6943) * Sat 
noon-Spm, weekdays by appt * SCAPES: Collages by 
Markus Eymann, watercolour landscapes by Wendy 
FreeGne * Until Nov. 28 


PICTURE THIS GALLERY 959 Ordze Ri, Gateway |: 
‘Sherwood Park, Wye Rd (467-3038) * Featuring ert 
by the Western Lights Artists group * Through Nover'© 
PROFILES PUBLIC ART GALLERY 19 Perron Stree! 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 102" 
8pm * FIELD: Photography by Chris Stroemich, [il 
Pinta aniis Lent Nats cet lectins Th, N v 
(7-8:30pm); $5; pre-register * Artventures: Photogrsp 
Meta in Nov. 20 (1-4pm) * Photography '* 
ture by Chris Stroemich and jill Watamaniuk; Thu, Nov 
(7-8:30pm); $5/$4 (member); pre-register 


PROVINCIAL MUSEUM OF ALBERTA 1 2845-102 A» 
(453-9100) * Open Mon-Sun Yam-Spm * A CENTUS' 
PAST; REFINED LIVING IN THE NEW TA: Unit Sept > 
eae eee ee oe 
Spars 11,000 years baa ey aoa On 
Pore: Pesranent exhibit ©” FACES SALT: Until May '* 
2005 * WILD UGHT PHOTOGRAPHY: Colour photogys:"" 
of Alberta landscapes by Dale Hud until jan. 9° A." 


secae ©1486 


SPs? oe ee) | 


a ee i ee 


SEE NEXT PACE 


Open Tue- 


10411-124 St (488-3619) « 
landscape paintings by Jim Stokes * 


Dar Spm # New 

until Now. 

P GALLERY 10309-97 St (423-1492) « Tue-Sat 
p UE Rane SETTER FT Penton by 


Nee eae Goon eestor Thu, Nov. 
ib fe by ; Thu, he 
Tien in ae 
etic: Thuy Nov. 25 (Spm) 


} A. MILNER LIBRARY 7 Sir Winston Churchill 
r 100s ee (484-5623) * Mon-Fri 9am-9pm, Sat 
jom-6pm, Sun 1-Spm * Malin Floor Gallery: FLOWERS 


I: raphs by Cynthia 
Sentara * Until Nov. 30° Theatre 
: * Global Visions exhibit * Until Nov, 30 
STRATHCONA COMMUNITY LEAGUE 10139-87 Ave + 
HIGH LEVEL POTTERS AND FRIENDS: Christmas pottery show 
4 sale featuring works by professional potters Julia Rand, 


18 (7-9:30pm) 


VANDERLEELIE GALLERY 10183-112 St (452-0286) + 
Open: Tue-Sat ae * PERSISTENT IDEAS FROM 


WALTERDALE ART IN THE LOBBY Walterdiole Playhouse, 
10322-83 Ave (479-3866) * Fao pod By ay 
Goertzen * Nov. 24-27, Nov. 30-Dec. 4 (7pm); Nov. 2: 
(pm); during the run of the play Our Town 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * pen won i noon-Spm, or by appoint- 
ment * LEAVE IT TOO: Artworks ie Kowal; until 
Nov. 19 * HAVE A HEART: Veda eh 
22-Dec. 19; opening reception: Thu, Noy. 25 (4-7pm) 


LITERAR 


AUDREY'S BOOKS 10702 Jasper Ave (423-3487) * Arthur 
Black reading from his new book Block and White and Read 
All Over; Thu, Nov. 18 (7:30pm) * Linda Holeman reading 
from her new book Linnet Bird: Wed, Nov. 24 (7:30pm) 
ppcenno erin tele) * Kill Phil, Vol. 2: 

pen stage nt ts Band * E Tue 
until Dec. 7 (pm) 4 aH 
‘CHAPTERS/HMV STAGE WEM (444-2555) * Book sign- 
ing and hypnotist show by Wayne Lee, author of Life's 
Magical Meanings * Sun, Nov. 21 (1-4pm) 


a AE 110, 8 Perron Street, St. Albert 
. igni mene Lee, author of Lifes 
Mogical Meanings * Sat, Now 20 -3pm) 


(MELTING POT 10351 Whyte Ave (433-6336) * World's 


{ 
4 
Fax your free to 426-2889 or e-mail 
Perna reiday at Some nity 

» CLUBS/LECTURES 
Knox Metropolitan Church 


AMNESTY INTERNATIONAL 

Hall, 83 Ave, 109 St * Write for Rights: ae 
the campaign Write-A-Thon * Nov. 23 (7:30-8:30pm) * 
Free 


FAL ACTIVISM 7, 6328A-104 St; 
385 (6:30-8:30): Weekly . Roots, 
822. Se eee rie Conon Monthly meetings 


HOG 


BARNS, 
88-2713) * Lecture on topics agricu 
te yD tr anders Thu, Nov. 18 (7-9pm) * 


BUDDHIST MEDITATION 10762 Whyte Ave (433-8463) + 
pny We ems Tibetan Tradition meditation presented 
by the Karma Tashi Ling Society, Beginners welcome 


‘GOTHIC/DARK COMMUNITY Naked on 
Jasper, .meetup.com/20 * Third Fri of each 


month (74 
EQUITABLE CHILD 
SOCIETY 


(MAINTENANCE & ACCESS 
Lion’s Centre, Rm 2, 11113-113th St 


Ree aes ee othe 


+ Free 


GREEN PARTY OF ALBERTA 12413-107 Ave (452-7332) 
4 Mesting every Thu until the election » Thu, Nov. 18 7- 


‘LAND TRUST IN THE EDMONTON REGIONAL LAND 
‘TRUST St Paul's United Church, 11526-76 Ave (434-661 
* Information session co-ordinated Reena 4 
Fac Now 18 0-Spm)= frees Mc! Some 
LEARN TO PUBLIC SPEAK Toastmasters, 4005-115 Ave 
(469-6183) * Every Thu (7:30-9:30pm) 

'* Garneau United ease 


(2 


eters terry 
cal con with Dr 


SESSION a 
oud © Now. 18(5-7pm) * 


ROMAN AMPHITHEATRES Henry Marshall Tory Building, 
Room TBW-2, University of Alberta Saini sl Presertet by 
the Edmonton Mediterranean Institute, by Erin 
Stepney * Thu, Nov. 25 


ere erp ech pret Branca Vea 
(467-1931) * Lecture an i am e 
jee cas 


Nov. 21 (14:30pm) * $15 (mem (guest) 
UPWARD BOUND TO; Baker Centre, 10th 
FI, 10025-106 St (477-2613) © Wed (7pm): Weekly 


meeting about public speaking, and how to improve your 


communication and leadership skills 
VISTING SPEAKERS Rm 2-20 Fine Arts Bull * Lecture 
by print artist Barbara Robertson * Wed, Noy. 24 (2:10pm) 


WASKAHEGAN TRAIL ASSOCIATION © Capilano Mall, 
MacDonalds, 55 St, 101 Ave (439-1415) * Free quided 
hike, approx 10 km at Gold Bar * Noy. 21 (10am) 


WHAT WAS MODERN ART Stanley A. Milner Library * 
Introduction to the principles of art, presented by 
Steven Harris * Thu, Nov, 18 (12:10-12:50pm) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sexu 
al, gender differences in education and focus 

ip? Conte: De, Angee Grace Wiens 5 
fandre.grace@ualberta.ca) for info * jops and a 
resource fair will be held on Campus; Sat, Nov. 27 
Fares cent balan }, local chapter of the 
Intemational organization of Eastern Orthodox and Easter 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavem with poo! tables, restaurant, shows. Members only 


and Dj Mikee, all request dance party 

DIGNITY EDMONTON (482-6845) + Support community 
for lesbigay Catholics and friends 

DOWN UNDER 12224 Jasper Ave (482-7960) © 
Steambath 


organization for fed tsbars in ba 
6207) * An men 

a {Hence to share business know 
edge, and network in a positive, proud 
space where being yourself is the norm 
FAVA Exhibition Suite, Ortona Armory, 9722-102 St * REEL 
FEMME ‘04-AN EVENING OF FEMINIST FILM: Fes! The 
Ten Rules (A Lesbian Survival Guide), Swallow, Body Talk, and 

Edmonton Women’s 


‘Class Queers presented by the Fim 

poy CaP Non 27 530m} © $3 (incl. wine recep- 
MEN'S OUTREACH (GMOC) 45, 9912-106 

St (488-0564) * Peer education for gay/bisexual 
that works toward of HIV by 


NETWORK OF EDMONTON SOCIETY 105, 10550- 
Fe erie o7Az)¢Prowanand services for 
tion, education, and public awareness campaigns 
SCARE 702A, 10242-105 St papel werresicarealber- 
ppm olen atti Resources and 


shiloh those tected by 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
'* Meetings every second Thursday each month 


First Non-Fiction seven Edmonton writers 
from Babiuk to Williamson. Myma Kostash and 
(Christine Wiesenthal Row Ss Ope Free 
(NAMASTE... YOUR JOURNEYS WAY 36 Blackfoot 
Sherwood (467-9898) * Book he ae 
show Lee, author of Lifes Meanings * 
Thu, Noy. 18 (7-9pm) 


STANLEY A. MILNER LIBRARY Theatre (433-2932/420- 
1757) * TELLABRATION 2004: of 
sent an of stories members of T/ with 
Leslie and Paul Conway * Nov. 19 
(7:30pm) * $10/$25 (family) * Tickets available at door, 
TXon ware 

OF ALBERTA + Education 


7pm), monthly meeting 
iy. ot Poi No 
+ L-3 Humanities Centre; 


), featuri 
6 (Spm); $1 


LIVE COMED 


THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) * Terry Hollas; Nov. 18-20 * Roger Chandler; Nov. 


25-26 (8:30pm); Nov. 27 (8pm and 10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) * Alternative featuring hypnotists, 
magic, music; every Tue (8pm); $10 * Improv Night: 
Featuring Wes Borg; every Wed (8pm); $10 * Comedy for 
a cause; Thu (8pm); $12 * Headliner series; every 
Fri/Sat/Sun (Fri-Sun 8pm, Sat 10:30pm); $21 = Family 
entertainment brunch featuring magicians, jugglers, 
clowns; every Sun (day) * Industry night: E: Sun * Dan 
Naturman from Last Comic Standing; Nov. 18-21 * 
Sebastian Steel (hypnotist); two-for-one Tuesdays; Tue, Nov. 
23% Im Your Wednesdays with the Second City 
Improv; half price Wednesdays; Nov, 24 * J. Chris Newbe: 
(headliner); Nav. 25-28 * Damian (hypnotist); Tue, Nov. 3 


YUK YUK'S Londonderry Mall (481-9857) * David Crowe; 
Nov. lel? * David Crowe; Nov, 18-20 * Duane Goad; 
Nov. 4 


and suj staff * Third Thu each month (fallAvinter 
terms): Series. Contact Kris (kwells@ualberta.ca) or 
Marjorie (mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488-5768) 
* Edmonton Persons Living with HIV Society. Peer-facilitat- 
ed support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED www.icna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own. 
spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) fim 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, and other African lang 

Every 3rd and 4th Sat (Qam-Spm) * Free (member)/$10 
(membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 


www.geocities.com/| sedm * Recreational and 
com swimming with coaching, beginners encour- 
* Practices 


to participate, Socializing after pi 
every Tue and Z 


MEN TALKING WITH PRIDE (488-3234) « Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage of 
coming out * Free * talkingwithpride@hotmail.com 
METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church ser- 
vices 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesblan community 


focused counselli 
and two social 
for scheduled counselling times www. pridecentreofedmon- 


ton.org 


PRIME TIMERS (426-7019) * Meetings every second 
of the month at 3pm. A social group for gay/bisex- 
ual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


‘THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 


3am, Fri-Sat jam * Wed: Amateur strip with 
Coe Foray Ven, Dl Avanos Thu: Rotating shows: 
Sails core Sage an they amees Ee second and 
last Thursday oj * Fri: : Euro Blite: New 

music with Df yD) Jazzy * 

Sat Sat like new years: ¢ Monthly theme 
parties with Dj jazzy New music with DJ Dan 
and Mike * Sun: Betty Hangover Clinic Show: 
jong weekend with Dj * Tue-Thu $1 (member)/: 


(aerated Fri-Sat $4 (member)/$6 (non-member); 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
‘Steambaths 


GROUP 
egret@hotmail. * Meetings fourth Tuesday of the 
dered ~ mon and Lo ake aol 

an 
oo cas ita ,, drag 
q 


WOODYS 11723 Jasper Ave (488-6557) * Di 
(noon) * Sat-Wed: Karaoke with Annie Miwon Atom) 
YOUTH UNDERSTANDING YOUTH 45, 9912-106 St * 
wewecmembers.shaw.calyuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


ALL OUT ANTIQUES Multicultural Centre, 5411- 
51 St (963-2777) * Dinner with Charles T. apprais- 
for the 2005 Canadian Antique Road Show * Fri, Nov. 19 
(6:30pm) * $29.99 (dinnes/appraisal of one iter) 


(CANADA CAREER WEEK FAIR Northlands Sportex (413- 


| 


Sz f 


ALMOST TRUE TALES OF BEDLAM Azimuth Theatre, 
11315 106 Ave (420-1757) * Three ew autobiographical 
shows by the members of the Bedlam Theatre 


DEEP FRIED CURRIED PEROGIES PCL Stage, Tranvlta 
Arts Bams, 10330-84 Ave (420-1757) « A revival of 
Negras Michelle Todd's colourful 2004 Fringe hit + 
pet WaT ee (Spm); Nov. 21, 28 (2pm) * $15 
(adult)/ ludent/senior), pay-what-you-can: Noy, 22 
Tickets available at TIX on. (ORES pea 


DRAGNET SQUAD |ubilations Dinner Theatre, WEM (484- 
2424) * Until jan, 23 


FEVER-LAND Varscona Theatre, 10329-83 Ave (433-3399 
#2/420-1757) * Presented by Teatro la Quindicina © Until 
Nov. 27 (} ) * $18 (adults)/$15 (student/senior/equity), 
‘Tue; $10, Sat matinees: pay what you can (door) * Tickets 
available at TIX on the Square 


THE GOAT OR, WHO IS SYLVIAT The Citadel, Rice 
Theatre, 9828-101A Ave (425-1820) * Until Nov, 28 « 
Tickets available at the Citadel box office 


HONK Arden Theatre, 5 St Anne Street, St. Albert (451- 
8000/459-1542) * Presented by St. Albert Children’s 
Theatre * Nov. 27-28 (2pm) * $16 (adult)/$10 
(youth/senior) * Tickets available at TicketMaster 451-8000 


LOUD 'N’ QUEER CABARET La Cité francophone, 8627-91 
St (420-1757) * Darrin Hagen and Kristy Harcourt host 
Workshop West's annual two-night festival of gay-friendly 
music, theatre, comedy, dance and performance art from 
Edmonton's GLBT community * Nov, 19-20 


MARION BRIDGE The Roxy, 10708-124 St (453-2440/420- 
1757) * Presented by Theatre Network * Until Dec. 5 + 
$12 (adult)/$8 (student/senior) * Tickets available at TIX on 
the Square 


THE MELVILLE BOYS Horizon Stage, 1001 Calahoo Rd, 
muce Grove (962-8995) * Presented by: The Horizon 
* Norm Foster's crowd-pleasing comedy about two 
brothers whose weekend fishing trip takes an unexpected 
tum when they invite two sisters to stay overnight in their 
lakeside cabin * Nov. 25-27 (7:30pm) * Tickets available at 
the Horizon Stage box office 962-8995, TicketMaster 451- 


9570) * Career information for career seekers and employ: 
ers * Noy. 19-20 


(CHIEFS: THE TRIAL OF POUNDMAKER Room 225, 
Edmonton Leaming Centre, Athabasca Laney 2nd Fl, 
North Tower, 10030-107 St (428-206) * A new film by Gil 
Cardinal * Noy, 19 (12-1:30pm) 


‘CHILEAN-CANADIAN COMMUNITY OF EDMONTON 
Woodcroft Community Hall, 13915-115 Ave (476-0612) + 
Coffee house, a celebration of human rights in solidarity 
with the mapuche nation of Chile * Sat, Nov, 27 (7pm) 


JUST CHRISTMAS The Prince of Wales Armouries, 10440- 
10BA Ave (474-6058/995-6819) * A global fair trade mar- 
ketplace. Entertainment by Notre Dame des Bananes Choir, 
Rod Olstad Acoustic Tro, and the Guatemalan Folk Dance 
Ensemble * Fri, Nav. 26 (6-9:30pm); Sat, Nov, 27 
(9:30am-Spm) 


NAUGHTY BUT NICE SEX SHOW Northlands Park, 
Sportex Building (1-888-999-5513) * Nav. 25.26 (Spm: 
Bhd ag Noy. 27 (noon-midnight) * $10 (adv)/$15 
(door) 


PHARMACY CAREER FAIR Dinwoodie Lounge (492- 
A291) * Hosted by Career and Placement Services (CAPS) 
* Nov. 20 (1 1am-3pm) 


REVOLUTION PARTY! Hellenic Communi 
116 St (463-7155/929-8981/973-3194) « 
(7pm-lam) * $10 


SIR SATHYA SAI BABA 79 BIRTHDAY CELEBRATIONS 
9619-82 Ave (437-7243/45S7-2443) * Ladies Day: 
Featuring lecture on The Role of Women in Service to 
Community, Fri, Nov. 19 (7pm) * Student Celebration: 
Presentations on unity, and divinity; Sun, Nov. 21 (6- 

1) * Celebration including cultural program, and The 
Model School (video); Tue, Nov. 23 (6-8:30pm) 


SLIPPED DISCO Whiternud Hills Community Hall, 951 

Me Boulevard (436-3219) * Disco featuring '70s and 
“80s music, fundraiser for the Luarana Shelter * Fri, Nov. 
19.(7:30pm) * $15 


THROUGH THE EYES OF ARTISTS Metro Cinema (915. 
9037/496-9686) * Documentary by Yvonne Dubourdieu, 
hosted by the Nina faogery, Centre for the Arts * Noy, 18 
(7pm) © Admission by ition, 

UNCOMMON DREAMS: VISIONS OF THE PUBLIC 
GOOD U of A Campus, Myer Horowitz Theatre (492-8558) 
* Parkland Institute’s conference featuring Linda MeQuaig, 
Joel Balan (author of The Corporation), Steven Shi n, 
Mark Starowicz, Elaine Berard Brian Fawcett * Nov. 18-21 


'WORLDBEAT DANCE Inglewood Hall, 12515-116 Ave + 


Fundraiser for the Pride Centre of Edmonton * Sat, Nov. 
27 (9pm-3am) * $10 (adv)/$15 (oor) 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) « Every Wed-Sun 
(pm); with Brad Scott 


BANKER’S 16753-100 St * Wed (9pm-1am): with Off Key 
Entertainment 

‘THE BLIND PIG PUB AND GRILL 32 St. Anne St, St. 
Albert (418-6332) * Karaoke every Thu 

BILLY BOB'S Continental Inn, 16625 St Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


Hall, 10450- 
it, Nov. 20 


BORDERLINE PUB 3226-82 St (462-1888) * Every Th: 
Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433 
3151) © Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) * 
Every Sun (8pm): Hosted by Jeannie 


CASTLE ROCK PUB 570 St. Albert Rd, St. Albert (458- 
8766) * Karaoke Wednextays 


CHIMMY’S PUB AND GRILL 8318-144 Ave (478-1770) * 
Every Thu/Fri hosted by Wild Kenny 
(CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 


WUEWEEKLY GD) so Novemper 18-24, 2004 


< 
8000 


on SUSANNA! Varscona Theatre 10329-83 Ave (433-3399) 
* Edmonton's live Euro-style variety show, featuri i 
musical numbers and celebrity interviews, all led over 
by Intemational glamour-gal Susanna Patchouli and her co- 
host, Eros, God of Love * Sat. Nov, 27 (11pm) * Tickets 
available at Varsconabox office 


OUR TOWN Walterdale Playhouse, 10322-83 Ave (439- 
2845/420-1757) ® Presented by Walterdale Playhouse « 
Michele Vance Hehir directs Thomton Wilder's classic 
American play, an ensemble it of life, love, loss and 
death set in the quaint New Hampshire town of Grover’s 
Comers * Nov, 24-Dec. 4 (8pm), Nov. 28 (2pm) « $12- 
$14 (adult)/$10-$12 (student/senior) « Tickets available at 
TiX on the Square 420-1757 


THE PLUM TREE Catalyst Theatre, 8529 Gatewa 

Boulevard (420-1757) © Presented by Concrete Theatre * 

Nov. 19-Dec. 5 (Fri-Sat: 8pm, Sat-Sun: 2pm) * $18 

tepib ih) (student/senior) * Tickets available at TIX on the 
juare 


POST-SCRIPTS Northern Light Third Space, 11516-103 St 
(471-1586) * Three nights of staged readings plays by 
Alberta writers. Featuring: Collin Doyle's comedy/drama The 
Mighty Carfins (Fri, Nov. 19, 8pm); Paul Matwychuk’s blackly 
comic tale Bloodhound (Sat, Nov. 20, 8pm); and John 
Romalo’s Stalinist satire One (Sun, Nov. 21, 8pm) 


BLUES La Cité francophone Theatre, 
8627-91 St (420-1757) * John-Paul Fischbach directs 
actor/playwright/aerialists John Ullyatt and Annie Dugan in 
this new version of their high-flying performance piece, AQ" 
Which uses circus-style acrobatics to explore everything from 
the nature of lave to the origins of the universe * Nov. 
25-Dec. 5; Tue-Sat 8pm, Sun 2pm * $17.50 (adult)/S15 
(student/senior); pay-whatsyou-can: Nov, 30 * Tickets avail 
able at TIX on the Square 1757, door 


ROBIN HOOD: MEN WITH SWORDS Celebrations Dinner 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd (448. 
9339) * Until Feb, 5 (Tue-Sat 6:15pm; Sun 5:15pm) 


THE SKIN OF OUR TEETH Second Playing Space, Timms 
Centre, 87 Ave, 112 St * Thomton Wiklers dramatic folktale 
spans the entire course of human history in three ocr. 
Presented: Peceoa * Until Nov. 20, 8pm; 2pm matinee 
Nov. 20 * $8 * Tickets available at the SU info desk in 
HUB 


SHIRLEY VALENTINE Citadel Theatre, Main Stage, 9828- 
101A Ave (425-1820) * Until Noy. 21 * Tickets available at 
the Citadel box office 


CLIFF CLAYVIN’'S 9710-105 St (424-1614) # Every Fri/Sat 
(10pm) 


DOYLE'S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 
DRUID 11606 Jasper Ave (454-9928) + Every Wed 


EARL'S 13330-50 St * Sun (9pm-midnight): with Off Key 
Entertainment 


FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu: 
Sat (9pm): with Woody 


GAS PUMP 10166-114 St (488-4841) © Every Tue/Wed 


LE GLOBE KITCHEN AND BAR 14921 Stony Plain Rd 
(489-1022) * Karaoke every Thu (9pm-1am), Sat (9pm- 
2am), Mon (9pm-Tam) 

THE GRINDER 10957-124 St (453-1709) « Every Sunday 
night (9-1 pm); hosted by Eddie 

H20 LOUNGE 10044-82 Ave (433-5794) * Every Tue, 
Thu, Fri-Sun 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 

INGLEWOOD PUB 12402-1185 Ave (451-1390) * Every 
Fri-Sat (9:30pm) 

1.D.'S POLAR PUB 6825-83 St (413-1883) * Karaoke 
every Thu and Fri 

JUMIMY RAY’S 15211-1111 Ave (486-3390) © Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed_ 
(9pm) 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 

MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jaromin’ Jamie 

NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) 
* Every Thu-Sun (9pm-2am): Karaoke with Howard from 
Audio Stars 

ORLANDO'S § 15163-1271 St (457-1195) * Thu (9pm 
2am) with Off Key Entertainment 

ORLANDO'S ff 135 09-127 St (451-7799) © Every 
Wed/Thu (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454- 
0667) = Sat (9pm-lam): with Off Key Entertainment 
RATT U of A Campus * Every Wed with Stone Rock 
Productions and D} Krieg 

RATTLESNAKE SALOON (438-8878) * Karaoke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(9pm-lam): Karaoke hosted by Jimmy Lave 

ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily 
(pm) 

ROSEBOWL PIZZA 10111-117 st (482-5152) * Every 
Wed/Sat (9pm) 

ROSIE'S 9621-167 Ave = Tue, Fri, Sat (9pm-lam); with Off 
Key Entertainment 

ROSIE’S BAR AND GRILL DOWNTOWN 10604-101 St 
(423-3499) * Every Tue-Sat (9pm-1am): with Ruth 
ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 

ROSIE'S BAR AND GRILL OLD STRATHCONA 10475-80 
Ave (439-7211) © Thu, Fri, Sat (9:30pm-1:30am) 
SHERLOCK HOLMES 10341-82 Ave (433-9676) * Every 
Sun (9pm): with Scott 

STRATHEARN PUB 9514-87 st (465-5478) * Every 
Wed/Fri (9pm) 
TASTY WORLD LOUNGE 6819-172 St (443-8000) * 

6 Thu (9pm-Tam), Sat (9-m-2am), Mon (9pm-lam); 
Wed-Thu, Sun (8pm-Tam); Fri-Sat (Qpm-2am) 
TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (9pm- 
lam); every Tue (Bpm-midnight) 
PUB 9016-132 Ave (457-4883) * Every Wed, 

Fri, Sat (9:30-m-1am): with Dj Centaur SID 


JOODYS 11723 Jasper Ave (488-6557) * Open Daily 
fon * Sat-Wed: Karaoke with Annie and Ken (7-12pm) 


~ 


! free 
will 
astrology 


By ROB BREZSNY 


Fo /ARIES nr 1- te 


I'd love to see you risk making brilliant mis- 
takes in the coming weeks, Aries. | hope you'll 
nse into imaginative adventures without 
rrying about whether they'll have practical 
benefits. | look forward to cheering you on as 
you explore forbidden zones, dabble with 
unfamiliar pleasures and try intriguing experi- 
ments that make you tingle all over. Now 
here’s a tip, courtesy of Mark Twain, which 
should help you take maximum advantage of 
the mischievous opportunities ahead: “Always 
acknowledge a fault. This will throw those in 
authority off their guard and give you an 
opportunity to commit more.” 


TAURUS 


Italian poet Dante Alighieri finished his mas- 
terpiece, The Divine Comedy, before he died. 
#8 when his sons Jacopo and Pietro assem- 
bled the manuscript for publication, they real- 
ized that parts of it were missing. They 
searched the house for days, to no avail. Only 
after they had given up hope did help arrive. 
The spirit of Dante appeared in Jacopo’s 
dream and showed his son a hiding place in 
his old bedroom wall. Upon awakening, 
Jacopo went to the spot his father had point- 
ed out and found the lost papers. | offer this 
story as a gift to you, Taurus. | believe that 


If you want to place your Classified ad in 
leekly pose phone Carol at 426-1996, 
line is noon the Tuesday 
before publication. 


cars for sale 


Yue 
batted Dea 


2003 Olds. Alero 


1.41 V6, 180HP Loaded!, 25,980Km 


“%u Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


cau Edmonton Motors 482-5771 


To place your ad in Vt Kly Classifieds 


Phone 426-1996 for more information 


sometime in.the next three weeks, you will 
have a comparable experience. What form 
might it take? Maybe the dead will assist you 
in locating a valuable. One of your dreams 
could provide a missing clue that will solve a 
mystery. It’s conceivable you'll receive a lega- 
cy from a departed loved one. And maybe all 
of these possibilities will come to pass. 


Last January, *9 Indiana man named Randy 
Fletcher came home from work early and 
found his wife in bed with another man. In 
March, after working for years to restore his 
1956 Chevy to mint condition, he wrecked 
it on a country road when he swerved to 
avoid hitting a deer. The capper came in 
May, when his beloved dog fell ill and had 
to be euthanized. But on July 17, two days 
after his divorce was final, his luck changed: 
Fletcher won $1 million in the state lottery. 
Your recent hardships haven't been any- 
where near as harsh as his, Gemini, nor will 
your imminent reward be as monumental. 
But | do expect that you will soon be com- 
pensated handsomely for your trouble. 


A poultry expert has come up with a revolu- 
tionary use for the feathers that are left over 
when chickens are slaughtered. David Emery 
has built a machine to turn the damp, dirty 
refuse into a strong, light fibre suitable for 
making auto parts and medical instruments. | 
believe you will possess a similar capacity for 
ingenious transformation in the coming 
weeks, Cancerian. Though your work may 
not always be fun or easy, you will be an 
alchemical wizard with the power to meta- 
morphose muck and dregs into useful stuff. 


“The pace of change is accelerating,” says 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Ants 
1-866-231-8232 
www.vadastudios,com 


Thinking of a career 


in MASSAGE 
THERAPY? 


; Check out the 
distance-learning alternative. 
mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail. at $450, Can deliver 453-3077 


100% leather sofa, loveseat, and chair 
never used, Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somaties, Emotions, Shiatsu, Yoga therapy 
Appts call 965-4278 


help wanted 


CASHIER/STOCKPERSON 
Wanted: Someone with good communication 
skills. Must be able to lift 50lbs. and have good 
work ethic. Fax resume to (780) 479-8578 


futurist Ray Kurzweil. “We're doubling the 
paradigm shift rate, the rate of progress, 
every decade.” | agree with Kurzweil. By 
my estimate, half of what you know today 
will be obsolete in five years. Isn’t that 
exciting? What could be more pleasurable 
than continually molting your old perspec- 
tives and growing fresh ways to see the 
world? That's the good news, Leo. Now 
here’s the great news: the coming months 
will be an ideal time to formulate and 
jumpstart an aggressive five-year plan to 
keep your education continually up to date: 


“To the mind that is still,” said the ancient 
Chinese sage Lao Tzu, “the whole universe 
surrenders.” This is true all the time, of 
course, but in the coming weeks it will be 
even more intensely true for you. According 
to traditional astrologers, that would be a 
problem. They believe that advising Virgos 
to keep their minds still is like ordering Nia- 
gara Fails to stop splashing 600,000 gallons 
of water per second over its precipice. But 
here’s my non-traditional perspective: it may 
be harder for you Virgos to quiet your mind, 
but if and when you actually accomplish it, 
the universe surrenders more completely to 
you than to any other sign. (P.S.: On March 
29, 1848, an ice jam stopped the flow of 
water over Niagara Falls for several hours.) 


PILIBRA st za-rz 


Hydrogen is an explosive, highly inflamma- 
ble gas. Oxygen is an essential ingredient in 
sustaining any blaze, But when the two are 
mixed together in the right proportion, they 
form water, which is the opposite of fire. You 
should regard this as an apt metaphor for 
the opportunity you will have in the coming 
weeks, Libra. To get started in taking advan- 
tage of this promise, meditate on this ques- 
tion: what two fiery elements can you 
combine to bring a soothing, moistening 


help wanted 


Want to be your own boss? $3000-$5000 
potential earnings, not multi-level marketing. 
Call 1-800-825-8734 


Drivers wanted: $154/hr, Wed (night) and Thu 
(day), perm/PT, Must have mini-van or truck 
Looking for reliable, responsible person. 
Ph 907-0570. 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma, Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Training 
Provided, It’s A Great Time To Join, It's Fun, It’s Simple 
Call Today 471-9181 Corinne. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach, 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed 
10762-82 Ave 
Call for Free info pack 1-888-270-2941, 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


INCOME 
OPPORTUNITY 


National Marketing firm requires 
enthusiastic & articulate 
individuals for Advertising Sales 
and Special Event Promotions 
* 3 Shifts Available 

* Guaranteed Wage + 
* Training Provided 
Our promotions and publications 
are First Class, our workplace is 
professional and comfortable 


702-5519 


influence into your life? 


Materialism is our culture’s dominant ideol- 
ogy. It’s the specious doctrine that physical 
matter is the only reality and that nothing 
can be said to exist unless it’s perceivable by 
our five senses or detected by instruments 
we've created. Paradoxically, the propo- 
nents of materialism warn us to be skeptical 
about all phenomena that they don’t recog- 
nize as real, even as they fanatically avoid 
skepticism about their own fundamentalist 
assumptions! | urge you to undertake an 
inquiry into the ways your outlook on the 
world has been hemmed in by this crippling 
superstition, Scorpio. Begin immediately. In 
2005, you'll be offered abundant help from 
Spiritual sources. If you're overly influenced 
by materialism, you'll have trouble recog- 
nizing and accessing those riches. 


oi) [SAGITTARIUS 2 


According to my reading of the astrological 
omens, you have recently fulfilled the first 
part of the Dalai Lama’s theory that “not get- 
ting what you want is sometimes a wonderful 
stroke of luck.” It may take a few weeks for 
the second part—the “wonderful stroke of 
luck” part—to fully take effect. But 1 bet you'll 
get a glimpse of its early stages in the coming 
week. Don’t spend even 10 seconds lost in 
regret about not getting what you want. Start 
uncorking your gratitude immediately. 


[A SICAPRICORN xc 2e- ms 


Guitar World magazine says that Poison gui- 
tarist C.C. DeVille played the worst guitar 
solo of all time. Forbes put the Chevy Vega 
on its list of the worst cars ever made. Poet 
Bob Holman selected William Topaz McGo- 
nagall as the worst poet in history. 
Salon.com decided that a humorous pas- 


sage in my memoir, The Televisionary Ora.) 
deserved second place in its Bill O'Reilly g;,, 
Sex Writing Contest. With these examples . 
your inspiration, Capricorn, | invite you 
figure out what thing you're not so g 
at—maybe even so bad that you'r. ,, 
worst ever. Why? Because you're enter); 
the Season of Humility, that’s why y,,, 
should celebrate all the flaws and fa)\\,,- 
that prevent you from tuming into an 3,; 
gant know-it-all. Besides, if you have ;,,, 
mocking your own shortcomings, you miqh, 
convince fate to kick your ass very gen, 
during the imminent karmic adjustment 


ARIUS sus 20-0 | 


| don’t know if you're interested—|ot- 

seemingly more practical matters are so, 
ing up your attention right now—but ;; 
my duty to inform you that you can ms; 
more progress towards spiritual enlighte 
ment in the next three weeks than you 

made in the previous 10 months. Aje; 
relaxed listening should be the radica| } 
at the heart of your drive towards illumi; 
tion. Ferocious curiosity should be y; 

normal state of awareness. “Thou shalt 

aggressively receptive” should be 
main commandment. 


PISCES raise) 


If you’re average, you have more tha; 
1,400 dreams a year. But there have 
few weeks in 2004 when you've h 
many vivid, memorable and useful dream 
as you're likely to enjoy in the coming 
days. Pay close attention, Pisces! No othe; 
sources—not psychics, psychotherapists, 
good books or wise teachers—can provid 
you with as much useful information 
your dreams will. They will be intima 
artful, playful communiqués from yo. 
soul, designed to give you answers to crit 
cal questions that you are just beginning 
to formulate. © 


Start Your Program Today for a Job Tome 
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-FILM & DIGITAL ARTS: 
“AUDIO ENGINEERING & PRODUCTION. 


‘FILM & MUSIC BUSINESS- 


One-year = Analog-Digital Recording * Film Production 


diploma 
career 


- Classes start May, Sept & Jan 


‘$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Financing 
for Qualified Applicants 


-Student Loans and Grants 


Vancouver, BC 


* Pro Tools - Logic - Avid 
° Sequencing - Sampling 
programs! + Marketing & Promotion 


¢ Industry Contracts 


¢ Artist Management 
« Final Cut Pro 


TOLL FREE 


1.800.601.PAVI 
oy- eh pa ets Wee) LL 
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Model and Talent irs extras, 
aicrre and models ofall ages. Please call 432-4001; 


woollen wear 


ICELANDIC GOODS STORE 
All Woollen Poets from Iceland 


ough A epn Fri and Sat 
ian Lise lain Rd. 780-920-8443 


Sculpture workshop with Herman Poulin 


all levels. Nov. 26, 27, 28. 
Cost $130, Info 461-3427. 
—_——— 
f public king. Join Ci 
q ir far Neetiny Siac ped 


ti at noon. Call Perry 3426-5882 for details. 


-- +. SSS 
Voice cartoons, write and voice commercials and 


more. Daily workshops available—auditions to fol- 
ro sont sbadines dio 5 ai 


MODAL MUSIC INC. 
466-3116 
Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 

Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


Calling for submissions for the Wal le Theat 
Associates Playwrights Deadline Dec. 


its : a 
15. For info or to submit, contact Dale at 433- 
6525 or actordale@shaw.ca. 


Photographer wistudio seeks local 
aristsband/musicrans ial stne dev. Free for the 
rest of 2004 966-FILM www.davenoel.com 


Dancers/Gymnasts meet 1Avk to work with chore- 
Perper on new movement involvin; 
ance/Rhythmic Gymnastics. 
em: contactmel23 @care2.com 


Sculptors’ Association of Alberta: Looking for new 
members, to network with sculptors, and to learn 
to sculpt ice. www.saa.ca, ph Laurie 232-1886 


Screenwriters wanted. Seeking committed, 
enthusiastic screenwriters for Edmonton screen- 
writing group. E-m rditzian®yahoo.ca. 


SCREENWRITERS circle. First Tues of ea. Month 
©@ 7:30pm. Call 429-1671 or visit FAVA.ca 


musicians 


Exp. F. vocalist seeks musicians to jam Edm. 
area. Alt. rock, jazz, blues, 80's,etc. U can play it 
! can sing it. alternativerockgirl@shaw.ca 


Singers! Training and Performance. Friends of 
jusicale Society of Alberta. Ph 440-9541. 


Experienced Cape Breton fiddler available for 
Jam Sessions, 421-4150. 


Est Beatles show seeks a “Paul”. Bass/vacals, 
Piano an asset. Must know the material, sing/act 
the part. 88605377 or seekingpaul @telus.net 


Need bassist for original, alt-rock trio, vocals an 
asset. Willing to play shows. e-m: music@mon- 
keyworks or ph Denis at 483-1134. 


Just Christmas 2004, volunteers needed. 
KAIROS-Edmonton selling Fair Trade Coffee 
We need volunteers Fri, Nov. 26, 6:30-9:30pm or 
Sat, Nov. 27, 9am-5Spm. Ph Rosanne 461-2237. 


——— 
If you are healthy, right-handed and 18-55 years 
old, call 492-6033 to be ina research study 
Expenses paid. 


SS 
If you OR your brother/sister has schizophrenia, 
call 492-6033 to be in 
a research study, Expenses paid 


WANT TO RAISE AWARENESS ABOUT GE 
FOOD? On the Last Sat each month volunteers 
are needed to leaflet at a grocery store. (Meet at 

noon and finish-at 2pm). Sun, Nov. 28. 
PH Linda 432-5468 


Do you like to drive your own car in Edm? We 
pay the gas! To be appreciated, call Seniors Vol. 
Driving for more information at 732-1221 


| 


SEE THEATRE FOR FREE! Workshop West 
Theatre has a variety of volunteer Sppartunities 
throughout the season. 477-5955 


If you have always wanted to be a broadcaster, 
here is your chance! VoicePrint Canada is look 
ing for volunteers for a new initiative called 
Local Broadcast Centres. Donate your time to 
read local newspapers to the thousands of blind, 
low-vision and seniors in and around Edmonton. 
Voiceprint Canada broadcasts nationally on CBC 

lewsworld’s S.A.P., and Neariwide at 
www.voiceprintcanada.com. Audition: call 451- 
8331, e-m edmonton@voiceprintcanada.com 


FunTeam Alberta, a non-profit sport organization, 
is currently seeking Volunteers for the RecTeam 
Program. www.funteamalberta.com Ph Riana 
490-0242, e-m info@funteamalberta.com. 


Volunteers need for research at the U of A. 
Were you suicidal between the ages of 15 and 
24, and are under 26? Willing to help us under- 

stand the experience of being suicidal and recov- 
ering? Participation is strictly confidential. Ph 


Volunteer conversation tutors, grammar and writ- 
ing instructors needed. Edmonton Mennonite 
Centre for Newcomers. Ph Suzanne 423-9677. 


— 
Get involved with immigrant youth! Become a 
volunteer tutor in the fiteracy programs and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Ph Suzanne, Edmonton 
Mennonite Centre for Newcomers, 423-9677, 


Sr 
Madeleine Sanam Foundation looking for volun- 


teers: project developers, fundraising Coordinator 
for local/international projects: Send résumé to 
Chantal at Ide_production@telusplanet.net 


Get to know people from Edmonton's ethnic 
communities! Volunteers needed to help with 
pre-school literacy evenings and weekends, PH 
Suzanne, Edmonton Mennonite Centre for 


Newcomers, 423-9677 


TESOL Certified 5 days in-class 


Edmonton Meals on Wheels seeks volunteer dri- 
vers, weekdays (10am-1pm) call. Volunteers also 
needed to work in our kitchen. Jobs are varied, 
hours flexible. Call 429-2020. 


ee 
Francophones needed for African French-Speaking 


Community. Volunteers needed to help with pre- 
school literacy one Sat and Sun a month. Ph 
Suzanne, Edmonton Mennonite Centre for 

Newcomers, 423-9677. 
> 


—_—_—_———$_—___ 
Volunteer with your dog! Dogs should be >1 
Nec old, obedient and follow commands. The 

himo Project needs immediate volunteers for 
Animal-Assisted Therapy: 452-2451 


Help immigrant youth improve their math, 
English and science skills! Volunteers needed 


Thu (3:30-5pm) for intensive work to bridge the 
gap in the education of immigrant youth. Ph 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677 


teach English Overse 


as! 


Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 
FREE Info Seminar: 


Monday & Tuesday, 7pm 
10762-82 Ave. 


Next Class: December 15-19 


* SUPER 


eFREE® FREE* FREEe FREE 

REE NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 


492-6118 or email teen. research@ualberta.ca 


Est. eel Bie Band has openings: Bari sax, 
3rd/4th Tbn, 3rd/4th Tpt, drums, piano, vocals 
(m/f). actualjazz@hotmail.com 474-3351 


The Christmas Bureau of Edmonton needs volun 
teer Team Leaders for donation desks in malls Nov- 


. 
i i + ; 20 Dec. Ph Elizabeth at 414-7682. www.christmasbu: 
providing the ad is non-profit. Ads of more than 2 Ps 
subject to regular price or cruel edit- remuesinontanabce 
ee Prep ads nin for fourwee fepending on a ro Ca 
one 


ilable space. For more info please 
Glenys at 426 1996/fax 426-2880.e-m office@vue- 
weekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


YEAR ROUND ON-LINE AUCTION for Alberta 

Easter Seals. http://auction.edmonton24hourre- 

lay.com. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 


The Learning Centre Literacy Association is look- 
ing for people to help adults develop their litera- 
cy skills. Contact Phyllis at 429-0675. 


e Cards 


PA & RECORDING EQUIPMENT % ACCESSORIES 
SALES %* SERVICE * RENTALS # GONSIGNMENTS' 
BUY *& SELL & TRADE * RENT 


ck MUSIC LESSONS xx 


Actors and extras needed for NAIT STUDENT 
FILM. Casting Nov. 20 (10-4pm), Nov, 21 (4- 
10pm) at NAIT’s Industrial Tech Buildin 
(118th Ave & 106 St) Contact 471-8527, 
garnier@telus.net 


Boys and Girls Clubs of Edmonton with 
Edmonton Young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 


Help an adult improve their peeping and writing 
skills. Frontier Colle ‘e-Student for Literacy look- 
ing for volunteers to be trained as literacy tutors. 
www.frontiercollege.ca Training provided, Info 
Ph 492-4066, e-m: frontier®@ualberta.ca 


to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or PRIVATE LESSONS ORFERED . 
€-m: ssupernault@bgce.ca Help immigrants improve their English! BY QUAUITIED INSERUCTORS 


TO STUDENTS OFANYAGE 

AND MUSICALABILTY ON 

MOST INSTRUMENTS &VOICE 

SOTO TTT AAAI Kk 
i * 


zafllteanes 


FREE JOB 


ARCH ASSISTANCE 


Unemployed and Haye a Disability? 
‘ou are over 18 


WECAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis $7 


+ + + + te 


DO YOU HAWE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


R 


433-0138 


10848 - 82 Avenue, Edmonton 


sag wheches x): 


http://auction.edmonton24hourrelay.com or ; 
www. onton24hourrelay.com and click on the AUCTION link. 


It's easy to sign up and start bidding. A chance to get some great items at some amazing prices. 
We are also feoicliter for donated items which can be placed on the site. 


Call CARMEN at 429-0137 ext. 233 to donate today. 


Po: 


' 2 $50 gift certificates 
! for THE STANDARD 


EASTER SEALS drink. dance. delight. | 
! Current bid: $15 I 
emo WESEVVEEKLY  24HOUR RELAY | ssnenusmin | 


Bi si ee) | SECTION prom men: 
FOR $1 re) HEADLINE pmax 20 cuarsy: 


1 ‘Phone 426-1996 trom 9am-Spm Monday to Friday 


1 Email: office@vue.ab.ca 
. Racanpanmoen 
*Deadiine: 
P sensei copy leet on Snes provided of right. 
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Sex 
column 


By ANDREA NEMERSON 


Tantric disposition 


Dear Andrea, 
I’m engaged and all is great—except he’s 
in the process of becoming a sex therapist. 
“Wot the type that actually has sex with 
clients, just advising them about gender, 
relationship and sexuality issues. (His train- 
ing is of the “tantric” variety.) | find this 
brings up feelings of jealousy and posses- 
siveness I’ve never seen in myself before. 
When | know he’s talking about sex with 
others | become very jealous and want to 
push him away. Of course, jealousy is nor- 
mal, but | could not find a more loyal, 


Affairs & the Men 


faithful devoted man— totally trust him 
not to cheat. It’s just the simple fact of him 
focusing on sexuality a lot outside of our 
relationship that bothers me. | know | 
should just be grateful | have found such a 
loving man, but it’s just there. My jealousy 
has caused much damage and could kill 
our relationship if | let it. I've been working 
on it and it’s getting easier. Still, | cannot 
seem to fully shake it. As someone who 
makes a living advising and training others 
in the world of sexuality, any words of wis- 
dom? ¥ 
Love, Tantra Schmantra 


Dear Schmantra: 

| usually choose people’s pseudonyms for 
them but we ought to let everyone know 
that you chose your own and that it 
made me laugh out loud. That's the 
good news. The bad news is that | don’t 
think your guy is actually “becoming a 
sex therapist” as the phrase is commonly 
understood: i.e., training to become a 
Marriage and Family Therapist (MFT or 
MFCC) or board-certified sexologist. A 
licensed therapist can never touch his 
clients beyond a professional handshake. 


Plus, tantra is a spiritual or sexual-spiritual 
discipline, not a therapy model. | suspect 
your sweetie is in fact training to become 
Some Tantra Guy (an STG) or Random 
Person Offering Sex Advice (RPOSA)—or 
at least | hope so, just as | hope he’s not 
passing himself off as a licensed therapist 
based on a couple of weekends spent 
deep-breathing in the redwoods. I’m not 
saying you have to be a licensed thera- 
pist in order to be helpful—’m not one 
myself—but claiming to be one when 
you're not is a violation of just about 
every ethical and moral system | can 
name. If he’s doing that, could you ask 
him to cut it out, please? 

Now, about your jealousy: you 
already know that your response is out of 
proportion and out of bounds. You may 
know intellectually that talking about sex 
with other people in no way implies or 
fosters infidelity. What can a person do 
when she is subject to intrusive, obsessive 
thoughts and feelings that she knows are 
destructive but cannot seem to control? 
Well, | hate to say it, but she could see a 
therapist—a licensed, non-tantric, “you 
sit over there and I'll sit over here and 


we'll talk”-type therapist. Hope it helps. 
Love, Andrea 


No sluts, no glory 


Dear Andrea: 
My girlfriend became a sex worker about a 
year ago, and while she only advertises full- 
body sensual massage, she invites oral sex 
from her “massage” clients. She also has 
full intercourse with selected clients when 
she feels like it. She clearly likes the thrill of 
constant anonymous sex more than she 
wants the stability of commitment, with me 
or anyone. | now account for a tiny fraction 
of my girlfriend's orgasms. 

Other than “get a new girlfriend,” do 
you have any suggestions? 

Love, Baffled 


Dear Baf: 

Where | come from (i.e., the San Francis- 
co sex community, not Connecticut), 
“ethical slut” is a term of honour. | have, 
for instance, often been heard bemoan- 
ing the fact that |, happily partnered and 
admittedly unadventurous, am insuffi- 
ciently slutty myself—a failed slut, if you 


will—so | hope you will not take it the 
wrong way when | say that your Gitlfrieng 
is a slut. The “ethical” part depends Upo 
negotiation and kept promises, of wh) h 

Lots of women fantasize ab, 
becoming prostitutes—open to all come 
wheee!—but most who actually take Up 
sex work do so in the short term, fo; the 
money, and it’s a happy thing for ther « 
they find themselves capable of enjoy, ) 
the work for the duration. Women wi go 
pro out of pure, greedy desire to have 
with strangers all day (plus money!) 
few, far between and usually fictional, 2, ; 
either your girlfriend is one of those fey 
she’s doing a very credible impression, j 
you've registered your dismay and she isn 
interested in making any accommodation, 
you've already guessed what I'm going i, 
Say: new girlfriend for you. Ask the nex; 
one if she’s planning any major car 
changes before you get serious. 

Love, Andrea ® 


Andrea Nemerson writes and teache 


San Francisco. You can e-mail her » 


question at andrea@altsexcolumn. cor 


GAY MALE SEX! 
Chat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls, 

Call Jamie for more info. 
1-800-474-8401 


es 
LIVE LOCAL CHAT! Always FREE for women! 


CALL NOW! 1-888-482-8282 code: 660 18+. 
No liability. 


ADV TICKETS $10 €\: 
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New Right Now! 
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Edmonton’s Best 


Live Chat! 


780-665-6565 


THURS ¢ NOV 25 


5pm-midnight ¢ Northlands Sportex ¢ Must be 18 


Women always call FREE 
Men use free code 1751 
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mobile hookup 


Exchange messages instantly witt 


1-877-834-4044 }/ other hot singles on-line RIGHT NOW! 


Also TALK live! 


It's anonymous and fun! 
(25'/msg. to send, FREE to receive) 
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' For Women Seeking Romantic 


Want to Fulfill Them. 
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FREE! 


866-742-2218 
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On your cell phone text the 
word VUE to 12100. | 


| 
| 
| 


~ QUESTPERSONALS” 
CALL: CLICK « CONNECT™ 
WWwW.questpersonals.com 
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Ef nuwavs Face FOR women! 
CHAT FREE! 


FROM 8PM-9PM DAILY! 


180- 669-2323 


OTHER CITIES: 1-888-482-6282 


TER CODE: 610 
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FM assumes 9 tigbl ity. 18+. Restrictions may apply to all promos. 
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emium LOSmeTICs: ravevine 
| For years, the men on GrapeVine Personals have 
' redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 


www.5SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
meet new friends on the Solstice Beauty. Right now, the reward is any FREE product 
phone and enjoy FREE of your choice - to a maximum value of $128. The specific 

arr offer details may occasionally change, so please call the 
Premam OLAS GrapeVine system for more information. Enjoy! 
(Please call tor details) Women Always FREE: 418-3636 FREE 2 Hr Trial tor MEW: 418-4646 


The Geapevine Clute Inc. tw Grape © 184 
fun and comidental. For men: & 
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